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Foreword 


William  S.  Woodside 


T, 


he  past  year  has  been  a  particularly  good  one  for  the  Whitney  Museum  of 
American  Art  in  many  respects.  Our  exhibition  attendance  and  membership 
reached  all-time  highs.  Our  financial  situation  continued  to  improve  as  sup- 
port and  revenue  exceeded  operating  expenses. 

Corporations,  foundations,  individuals,  and  government  agencies  contrib- 
uted to  a  successful  program  of  temporary  exhibitions,  ranging  from  "John 
Singer  Sargent" — with  the  largest  single  grant  for  an  exhibition  in  the 
Museum's  history,  from  Merrill  Lynch  &  Co.,  Inc. — to  the  "1987  Biennial 
Exhibition"  sponsored  by  Primerica  Foundation,  the  Jay  Chiat  Foundation, 
and  the  National  Endowment  for  the  Arts.  Primerica,  along  with  The  Leonard 
and  Evelyn  Lauder  Fund,  Simon  Foundation,  and  an  anonymous  donor,  also 
made  possible  the  David  Salle  exhibition.  Funding  from  Mr.  and  Mrs.  Edwin 
A.  Malloy  supported  the  Permanent  Collection  installation  of  recent  acquisi- 
tions; "John  Storrs"  received  backing  from  the  Howard  and  Jean  Lipman 
Foundation,  Elaine  and  Henry  Kaufman,  Stephen  E.  O'Neil,  an  anonymous 
donor,  and  the  National  Endowment  for  the  Arts;  and  the  Lobby  Gallery  Asso- 
ciates sponsored  all  three  Lobby  Gallery  shows  this  year. 


In  March,  the  Museum  announced  revised  plans  for  the  proposed  expan- 
sion designed  by  architect  Michael  Graves.  The  new  design,  unanimously 
accepted  by  the  Trustees,  resulted  from  more  than  a  year's  work  by  the  staff. 
Building  Committee,  and  architect  in  an  effort  to  respond  to  concerns 
expressed  by  the  community  about  the  size  of  the  proposed  addition.  In  April, 
the  Museum  filed  an  application  with  the  Landmarks  Preservation  Commis- 
sion, which  held  a  public  hearing  on  the  project  in  May.  No  decision  concern- 
ing the  appropriateness  of  our  plans  is  expected  until  the  fall.  The  proposed 
expansion  was  also  reviewed  by  Community  Board  8,  which  voted  to  recom- 
mend that  the  Landmarks  Commission  approve  the  Museum's  application. 

The  Board  of  Trustees  in  1986—87  was  enhanced  with  the  election  of  three 
new  members: 

Frederick  B.  Henry,  President  of  Petralex  Ltd.  and  Petralex  Stainless  Ltd. 
in  Chester  Springs,  Pennsylvania,  and  of  Cecilia  Metheny  Ltd.  in  New  York,  is 
a  member  of  the  Board  of  Directors  of  Meredith  Corporation  in  Des  Moines.  He 
also  serves  as  President  of  The  Bohen  Foundation  in  Des  Moines,  which  has 
provided  support  for  both  the  Film  and  Video  Depart ment  and  the  Independ- 
ent Study  Program  of  the  Museum.  He  is  Founder  and  Chairman  of  the  Yellow 
Springs  Institute  for  Contemporary  Studies  and  the  Arts  in  Chester  Springs 
and  is  a  member  of  the  Board  of  Trustees  of  the  Brandywine  Conservam  \ . 
Chadds  Ford,  Pennsj  Ivania.  and  of  the  American  Center,  London. 

Kmily  Fisher  Landau  is  ,i  member  of  the  Painting  and  Sculpture  Commit- 
tee, a  Library  Fellow,  and  former  member  ol  the  Print  Committee.  She  is  a  part- 
nei  in  Fishei  Brothers  and  President  of  the  Fisher-Landau  Foundation,  which 
-issists  gifted  learning-disabled  i  hildren 

Adrian  Mrun.hin.  owner  and  President  ol  Cashmere  Cashmere,  New  York, 
is  .1  membei  ol  the  Painting  and  S<  ulpture  Committee  and  Publii  Education 
Committee  She  serves  as  a  Museum  doi  enl  as  well  as  Trip  Coordinator  for  the 
Development  Offii  e  She  and  her  husband,  Robert,  have  sponsored  .i  numbei 
ot  Museum  exhibitions  and  Publii  Edu<  ation  programs. 

Oui  sin  i  ess  i Ins  i i.i si  year  reflet  is  tin-  strengths,  talents,  and  i  ooperation 
ut  thr  i In l ii  ated  Board  ol  Trustees,  Committees,  and  si.it I.  to  whom  I  am 
pleased  to  express  mj  gratitude  and  apprei  iation 

Amid  .ill  i  hi  i  joys,  we  have  mourned  the  deaths  last  spring  ol  Lloyd  Good- 
rich and  John  I.  H  Baur,  bothoi  whom  helped  to  create  the  Whitnej  Museum 
we  know  today.  Lloyd,  who  played  .i  primary  role  from  the  time  the  Musi •um 
was  founded  in  1930,  and  [a<  k,  who  joined  thestafl  in  1952,  were  both  leading 
scholars  of  American  art.  Lloyd  was  Director  of  the  Museum  from  1958  to 
1968  [ai  !■    hi  (  eeded  him  and  served  until  1974  From  theii  retirements  until 
thru  deaths,  they  i  ontinued  to  be  involved  with  the  institution  and  ^tr  fondlj 
remembered  l>\  .ill  ol  us. 


Bun  Rotbrabari 

Holding  the  Floor,  IMS 

Oil  on  canvas  ht  •  \ : 

(221  x  i7i  San] 

Pun  hate  with  fundi  from  the  Painting  and 

s<  ulpture  Committee    M  in 


Ralston  Crawford  (1906   1978) 

Lobster  Pots  #3, 1960-63 

Oil  on  canvas,  45'/«  x  6OV4  inches 

(114.6x153  cm) 

Gift  of  the  artist's  son,  Neelon  Crawford,  and 

purchase,  witli  funds  from  the  Mr.  and  Mrs. 

Arthur  C.  Altschul  Purchase  Fund,  the  Mrs. 

Percy  1  ins  Purchase  Fund,  and  the  Painting 

and  Sculpture  Committee    87.46 


The  Whitney  Museum  organized  the  artist's 
Hist  major  retrospective,  "Ralston  Crawford." 
in  1986,  and  in  conjunction  with  il  presented 
"Ralston  Crawford  Photographs"  at  the  Whit- 
ney Museum  of  American  Art.  Fairfield 
County.  Lobster  Pots  #.'i  will  be  included  in  the 
Museum's  long-term  exhibition,  "20th-century 
American  Art:  Highlights  ol  the  Permanent 
Collection  II"  when  ii  is  reinstalled  in  late  1987. 


Introduction 


Tom  Armstrong 


T, 


he  Bulletin  of  the  Whitney  Museum  of  American  Art  summarizes  the 
complex  and  far-reaching  activities  of  the  1986-87  fiscal  year  of  the  Whitney 
Museum.  In  the  roller  coaster,  up-and-down  patterns  of  operating  an  underen- 
dowed  institution  which  deals  with  art  that  is  often  difficult  for  the  public  to 
appreciate,  it  was  a  banner  year. 

The  Whitney  Museum  of  American  Art  has  been  working  with  architect 
Michael  Graves  for  almost  six  years  on  a  program  to  expand  the  Museum  to 
create  space  for  the  presentation  of  outstanding  works  in  the  Permanent  Col- 
lection and  provide  a  study  center  for  American  art.  The  expanded  Museum 
will  also  have  a  theater,  our  first  space  for  the  public  presentation  of  educa- 
tional events  and  other  programs.  Progress  has  been  very  slow,  as  man)  ol  you 
know  from  i  orrespondence  with  me  and  Irom  reports  in  the  news  However, 
the  Trustees,  the  staff,  and  I  .ire  firmly  committed  to  this  project  and  deter- 
mined thai  we  will  ai  i  omplish  theobjei  lives  firsl  approved  by  the  Board  ol 
Trustees  in  1984  .is  an  essential  step  in  making  the  Whitney  Museum  realize 
its  full  potential  as  the  most  active  institution  devoted  to  American  art  of  the 
twentieth  i  entury.  In  the  meantime,  undaunted  In  the diffii  ultiesol  a<  bieving 
diii  objectives  foi  the  elusive  future,  the  Museum  i  ontinues  to  fun<  tion  with 

(ordinary  exhibition  and  at  quisition  programs  supported  by  Trustees, 
corporations,  government  .mem  irs.  and  private  patrons. 

As  you  read  of  the  variety  of  our  educational  activities,  publications, 
membership  events,  and  i  uratorial  programs,  please  realize  thai  none  of  tins 
would  have  been  possible  without  the  assistance  of  those  staff  memb 
whose  work  is  not  obvious  to  the  public,  such  as  those  in  the  Accounting, 

.mil  I'n Id  ii  Relations  departments,  and  espei  iallj  oui  Operations 
,ind  Sei  urirj  staff 

1 1  yeai  ii  is  my  pleasure  to  recognize  in  these  bi  iel  remarks  the  a<  tivi- 

d!  .i  partii  ulai  departmenl  ol  the  Museum.  Tins  yeai  I  am  pleased  to  •  om- 
mend  the  quality  and  aci  omplishments  ol  the  Library  ol  the  Whitney  Museum 
under  the  direction  ol  May  Castleberry,  Librarian,  Ma  ime  to  the 

Mi  i  sen  in  in  l*)7M.  when  the  Library,  initialed  l>\  Gertrude  Vanderbill  Whitney 

distinctive  part  of  her  concept  of  the  Museum,  wi  dedasan 

outstanding  researt  h  fa<  ility  with  partii  ulaj  emphasis  on  artists  in  the  Perma- 
nent Collection.  The  Library  is  now  thebesl  resean  hfa<  ility  ol  its  type  in  the 
field  of  twentieth-century  American  art,  commended  by  scholars  and  aided  by 

tion i  private  patrons  Brendan  Gill,  Trustee,  and  May  Castleberry  estab- 
lished both  a  Library  Committee  thai  reviews  the  work  ol  the  Library  and  the 
Library  I  ellows,  who  provide  a  base  of  support  for  acquisitions  and  opera- 
through  the  publication  of  fine  press  books.  The  book  publishing  pro- 
m  i    re<  ognized  by  bibliophiles  as  one  ol  the  mosl  ambitious  and  i  reative 


1 1 


Lee  Krasner  (1908-1984) 
The  Seasons,  1957 
Oil  on  canvas,  92%  x  2031  Vie  inches 
(235.6x517.4  cm) 

Purchase,  with  funds  from  Frances  and  Syd- 
ney Lewis  (by  exchange),  the  Mrs.  Percy  Uris 
Purchase  Fund,  and  the  Painting  and  Sculp- 
ture Committee     87.7 


The  Seasons  was  included  in  "Lee  Krasner: 
Large  Paintings,"  a  one-artist  exhibition  at  the 
Whitney  Museum  in  1973. 


in  the  field  of  small  press  publishing.  Unfortunately,  the  space  in  the  Library 
is  extremely  limited,  and  we  can  accommodate  very  few  scholars  at  a  time. 
But  the  dramatic  improvement  of  this  situation  is  one  feature  in  the  plans  for 
the  expanded  Whitney  Museum.  We  look  forward  to  a  fully  equipped  research 
library  that  will  help  make  our  resources  available  to  many  scholars.  It  is  this 
realization  of  the  Museum's  potential  through  the  Library  system  that  May, 
Brendan,  and  those  associated  with  them  have  built  that  encourages  all  of  us 
to  work  constantly  toward  the  accomplishment  of  our  goal — an  appropriate 
building  for  the  operations  of  the  Whitney  Museum. 

The  staff  of  the  Whitney  Museum  is  small,  especially  in  relation  to  the 
scope  of  our  programs.  All  of  our  work  is  dependent  upon  the  contribution  of 
each  employee,  and  I  feel  particularly  proud  that  we  have  created  an  atmos- 
phere in  which  individual  eccentricity  and  ambition  are  allowed  to  flourish  as 
we  work  together  for  the  benefit  of  the  public. 


This  Bulletin  features  brief  essays  by  members  of  the  curatorial  staff  on  four 
major  acquisitions.  These  acquisitions  signal  our  continued  interest  in  estab- 
lished masters  of  the  past,  masters  of  the  present,  artists  whom  the  Whitney 
Museum  has  made  known  to  the  public  through  comprehensive  retrospec- 
tives, and  other  contemporary  artists  whom  the  Museum  has  continuously 
supported.  The  essays  illuminate  the  importance  of  the  objects  acquired  and 
the  significance  of  the  artists  in  the  history  of  twentieth-century  American  art. 
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Richard  Artschwager 

Organ  of  Cause  and  Effect  III  1986 


Richard  Armstrong,  Adjunct  Curator 


R 


.ichard  Artschwager 's  work  has  encompassed  both  painting  and  sculpture 
since  he  devoted  himself  to  making  art  in  the  early  1960s.  At  various  moments 
during  the  1970s,  one  medium  often  occupied  him  to  the  exclusion  of  the 
other.  In  the  1980s,  however,  his  prolific  output  has  been  characterized  by  a 
general  blurring  of  the  traditional  distinctions  between  two-  and  three-dimen- 
sional art.  Artschwager  has  always  drawn  constantly,  an  activity  that  engen- 
ders new  ideas  for  work.  Like  most  of  his  sculpture  and  many  of  his  grisaille 
paintings.  Organ  of  Cause  and  Effect  III  first  emerged  in  one  of  the  diaristic 
sketchbooks  he  maintains.  His  oval-shaped  black  graffiti — he  calls  them 
"blps" — have  appeared  intermittently  in  his  work  since  1968.  In  a  room-sized 
installation  for  The  Clocktower  in  1981,  they  grew  into  giant  black  shapes  th.it 
formed  an  abstracted  keyboard  on  the  gallery  walls.  An  avid  pianist  sin<  e 
childhood,  Artsi  hwager  has  used  musical  instruments  and  notations  since  he 
began  making  sculpture.  A  recent  serendipitous  dis<  o\  erj  ol  a  formica  pattern 
ut  small  parallel  reeds  prompted  the  motii  ol  organ  pipes,  although  he  had 
used  the  title  Organ  of  Cause  and  Effect  twice  before  with  other  imagery.  Both 
earlier  works  employed  the  image  ol  a  tree  and  its  root  system  to  form  i  omple- 
mentary  halves  ol  i  elotex  paintings. 

Oneol  the  largesl  and  most  overtl)  joyful  ol  his  rei  enl  i  onstrui  lions. 
■use  and  Ef/ei  t  III  consists  ol  five  tapering  <  onvex  pipes,  i  overed 
with  reed-patterned  formica,  whi<  h  shoot  up  from  a  projei  ting  formii  a  key- 
board Foot  pedals  stand  out  el  below  the  keyboard,  completing  the 
three-part  instrument.  Visually,  its  five  pipes  suggest  a  giant  hand  about  to 
engage  the  keyboard.  I  he  playful  title  can  be  read  on  two  levels:  literally,  it 
simply  refers  to  the  natural  function  of  a  musical  instrument;  metaphorically, 
this  same  funi  tion  embodies  Arts<  hwager's  pra(  tii  ••  ol  elii  iting  thought  and 
.ii  tion  from  hisaudiem  e.  In  thi  musii  .  with  its  implicit  combination 
of  logii  and  rapture,  provides  a  perfect  analogue  to  Artschwager's  artistic 
produi  tion. 

Ton i ied  as  .i  si  ii 'lit ist  -it  Cornell  I  m  \its<  hwagei  served  in  Europe 

during  World  War  II.  an  experiem  e  thai  reinfon  ed  the  deep  interest  in  art  thai 
Ins  mother,  a  paintei  herself,  had  fostered.  Diseni  hanted  with  si  ien<  e  after 
graduating  from  ( lornell,  Artsi  hwagei  moved  to  New  York  in  1949  and  stud- 
ied there  with  the  I  i  fin  h  emigri  taiedee  Ozenfant.  During  the  1950s, 
he  turned  to  i  abinetmaking  as  a  means  ol  earning  a  living.  Inspired  in  pari  by 
Mark  di  Suvero's  industrial  assemblage  sculpture,  A  it  si  hwagei  gradually 
superseded  the  functional  constraints  of  his  furnitun  ed  forms  Chairs, 
tables,  and  other  ordinary  furnishings  offered  especially  rich  vehicles  for  his 
inventions.  Aftei  his  adoption  ol  the  plastii  laminate  formii  a  around  1962,  he 
qui<  klj  evolved  a  group  of  pieces  based  on  furniture  forms. 


i  i 


Richard  Artschwager  (b.  1923) 
Organ  of  Cause  and  Effect  III,  1986 
Formica  laminate  and  latex  on  wood, 
six  units,  129  x  613/i  x  18  inches 
(327.7  x  156.9x45.7  cm)  overall 
Purchase,  with  funds  from  the  Painting 
and  Sculpture  Committee     87.6a-f 
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Among  the  earlier  works  in  this  group  was  a  series  of  Pianos,  begun  in 
1965.  which  also  represent  some  of  Artschwager's  first  music-related  images. 
Piano  I  was  a  parlor-scale,  compact,  upright  spinet  made  comedic  by  two  large 
foot  pedals  set  flush  into  the  base.  Their  enormity  and  bright  yellow  color 
attract  immediate  attention  and  conjure  associations  of  madly  bucked  teeth. 
Piano  II  remained  only  a  truncated  and  highly  abstracted  formica-covered 
keyboard  until  1979,  when  Artschwager  added  almost  ten  feet  of  black,  rub- 
berized horsehair  to  attenuate  the  body.  Much  larger  and  somewhat  ominous 
looking.  Piano  II  exploits  the  Surrealistic  connotations  that  abide  in  the 
accoutrements  of  living.  The  physical  familiarity  of  such  everyday  objects  per- 
mits their  insinuation  into  an  otherwise  unexpected  environment.  With  Organ 
of  Cause  and  Effect  III.  Artschwager  exploits  the  shock  value  inherent  in 
recognizing  a  familiar  object  in  an  art  context,  and  then  recognizing  as  well 
the  absurdity  of  its  presentation — as  sculpture,  the  musical  instrument 
becomes  a  visual  rather  than  an  auditory  experience. 

Thus  Artschwager  continues  to  realize  his  goal  of  altering  our  perceptual 
experience,  most  often  by  loaded,  yet  deliberately  subtle  means  that  challenge 
our  visual  expectations.  His  sculptures  can  be  seen  as  monuments  to  furni- 
ture, to  its  attendant  styles  (and  their  socio-economic  import),  and  to  the  phys- 
ical activities  implied  by  different  pieces  of  furniture.  He  has  defined 
sculpture  as  "felt  space"  and  his  three-dimensional  work  always  serves  as  a 
provocative  i  atalyst  for  the  viewer's  comprehension  of  space.  Organ  of  Cause 
and  Effei  f  HI.  like  many  other  works,  invites  our  participation,  although  it  is 
ultimately  an  invitation  to  conceptual  frustration. 

Artschwager's  willingness  to  incorporate  meaning  through  relerence  to 
representational  form  distinguishes  Ins  si  ulpture  from  th.it  ol  his  peers. 
Most  I  \  Miuiiii.il  .mil  Com  eptual  .n  lists,  thej  are  intent  on  exi  ludingthe  tradi- 
t  n  hi. 1 1  reading  ol  sculpture  .is  base-supported,  vertii  al,  .mil  anthropoi  entrit 
.Art  si  bwager's  workal  first  seemed  also  to  partake  oi  Pop  art's  ironii  appropri- 
ations ol  ordinary  i  ommen  ial  imagery.  With  time,  it  bei  ame  apparenl  that 

although  he  sh.ired  with  other  Pop  .irtists  ,i  t.isle  tor  the  real  .mil  I  omnion- 

place,  he  nevei  employed  the  implied  narratives  that  t\  picallj  animate  most 
Pop  si  11 1 pt 1 1 re:  his  piei  es  do  not  funi  tion  .is  tableaux.  Primarily  body-s<  aled 
.mil  designed  to  at  tivate  ph\  su  al  response,  the)  em  ourageai  tual  kinesthetii 
responses    walking  around,  looking  through,  sitting  or  thinking  about  sitting, 
kneeling,  opening  and  i  losing  At  the  same  tune,  the  relative  degree  ol  abstrai  - 
turn  in  Art  si  bwager's  work  and  its  strong  sense  oi  enigma  do  re<  .ill  Minimalisl 
reiiin  ti\  ism,  thus  undersi  oring  the  position  ol  his  ,irt  ,is  ,i  hybrid  of  represen- 
tational and  .ihstr.n  t  modes 

,\rts<  hwager's  influent  e  on  other  artists,  which  had  beeni  on  si, mi  for 
more  than  i went \  years,  h.is  now  hei  omeespei  iallj  notii  eable,  .is  many 
youngei  irch  for  sculptural  models  that  can  exist  both  in  our  com- 

modity-laden culture  and  in  a  critical  milieu  that  is  becoming  ini  reasingly 
theoretical  about  what  i  ontemporarj  arl  i  an  or  should  bi 
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Alexander  Calder 

Caiderberry  Bush,  1932 


Richard  Marshall,  Associate  Curator,  Exhibitions 
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laiderberry  Bush  is  one  of  the  largest,  most  complex,  and  most  famous  of 
the  mobiles  Alexander  Calder  began  to  make  in  the  1930s.  Completed  in  Paris 
during  the  summer  of  1932,  it  is  among  the  earliest  of  Calder's  air-driven 
mobiles.  He  had  experimented  with  works  that  were  hand-cranked,  motor- 
ized, or  had  balancing  components,  but  his  interest  in  motion  had  clearly 
shifted  from  mechanical  and  predictable  movements  to  a  more  organic  and 
spontaneous  system  based  on  nature,  specifically,  on  the  chance  effects  of  air 
currents. 

The  term  "mobile"  was  coined  by  Marcel  Duchamp  for  Calder's  earliest 
motorized  and  moving  sculptures  of  1932,  the  year  in  which  they  were  first 
exhibited  in  Paris  at  the  Galerie  Vignon.  Calderberry  Bush  is  simple  and 
graceful,  and  its  engineered  balance  and  large  scale  encouraged  Calder  to 
develop  the  mobile  into  a  major  sculptural  form.  The  work's  historical  impor- 
tance and  sculptural  strength  make  it  a  notable  addition  to  the  Whitney 
Museum's  already  outstanding  Calder  collection.  Calderberry  Bush  fills  an 
important  gap  between  the  Museum's  early  abstract  and  stationary  wire  sculp- 
tures, The  Pistil  (1931)  and  Little  Ball  with  Counterweight  (c.  1931),  while  it 
anticipates  the  later,  fully  developed  hanging  and  standing  mobiles  such  as 
Roxbury  Flurry  (c.  1948),  Big  Red  (1959),  and  Indian  Feathers  (1969). 

The  Whitney  Museum  acquired  Calderberry  Bush  at  the  auction  of  the 
estate  of  James  Johnson  Sweeney,  held  at  Sotheby's,  New  York,  on  November 
19, 1986.  Sweeney  (1900-1986)  was  one  of  the  first  proponents  of  modern  art 
in  the  United  States,  defending  it  in  reviews  for  The  New  York  Times  and 
Chicago  Evening  Post,  as  well  as  in  major  art  journals.  From  the  1940s  until 
his  retirement,  Sweeney  held  curatorial  and  directorial  posts  at  The  Museum 
of  Modern  Art,  New  York  (1945-46),  The  Solomon  R.  Guggenheim  Museum, 
New  York  (1952-60),  and  The  Museum  of  Fine  Arts,  Houston  (1961-68). 
Beginning  in  the  1930s,  he  was  the  most  vocal  and  prolific  advocate  of  Cald- 
er's work.  He  first  met  Calder  in  Paris  in  1933  at  the  Galerie  Pierre,  where 
Calder's  work  was  included  in  a  group  show,  along  with  that  of  Jean  Arp,  Jean 
Helion,  Joan  Miro,  Antoine  Pevsner,  and  Kurt  Seligmann.  It  was  Sweeney 
who  wrote  the  catalogue  preface  for  Calder's  first  one-artist  exhibition  at  the 
Pierre  Matisse  Gallery,  New  York  (April  1934),  and  Calder  offered  him  a  gift  of 
a  sculpture  in  appreciation.  Calder  recalled  the  occasion  in  his  autobiography: 

When  we  had  the  group  show  at  Pierre  Loeb's  in  Paris,  I  had  met  James 
Johnson  Sweeney,  of  whom  Leger  had  spoken  several  times.  He  wrote  a  pre- 
face/or my  first  Matisse  show  and  I  gave  him  an  object — but  he  insisted  on 
giving  me  a  modest  paymenl. 

Most  of  the  objects  in  my  first  Matisse  show  I  had  made  during  the  winter 
of  1933,  in  Roxbury,  hul  the  object  Sweeney  chose  I  had  made  in  Paris.  The 
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CaJderberry  Bush:  a  two-meter  rod  with  one  heavy  sphere  suspended  from  the 
apex  of  a  wire.  This  gives  quite  a  cantilever  effect.  Five  thin  aluminum  discs 
project  at  right  angies  from  five  wires,  held  in  position  by  a  wooden  sphere 
counter-weight.  The  discs  are  red  and  the  supporting  members,  including  the 
heavy  sphere,  are  black,  while  the  wooden  sphere  is  white. 

Calderberry  Bush  has  a  long  and  distinguished  exhibition  history,  beginning 
with  two  showings  at  the  Renaissance  Society  of  the  University  of  Chicago  in 
1934  and  1935.  In  both  exhibitions,  it  was  reproduced  on  the  catalogue  covers 
and  identified  as  Object  with  Bed  Disks.  Such  changing  titles  are  not  unusual 
because  Calder's  original  titles  were  descriptive  and  general,  and  revealed  his 
reliance  in  the  early  1930s  on  strict  Neo-Plastic  formal  concerns.  Calder 
renamed  this  work  a  few  years  later  when  his  need  to  be  completely  abstract 
had  lessened.  The  new  title,  Calderberry  Bush,  like  other  renamed  pieces 
from  the  same  period,  reveals  his  incorporation  of  Surrealist  and  biomorphic 
elements  that  encouraged  associative  imagery  and  humor. 

Calderberry  Bush  has  been  included  in  almost  all  major  Calder  exhibi- 
tions and  retrospectives  since  its  creation.  The  finest  of  Calder's  early  mobiles, 
it  marks  the  moment  in  Calder's  career  when  he  established  himself  as  an 
important  sculptor  by  introducing  this  new  form  into  the  vocabulary  of  mod- 
ern art.  In  addition  to  numerous  international  showings,  Calderberry  Bush 
has  appeared  in  several  Whitney  Museum  of  American  Art  exhibitions, 
among  them  "Calder's  Universe"  (1976),  "200  Years  of  American  Sculpture" 
(1976),  and  "Alexander  Calder:  Sculpture  of  the  Nineteen  Thirties"  (1987). 


Charles  Demuth 

Red  Gladioli,  1928 


Barbara  Haskell,  Curator 


G 


lharles  Demuth  ranks  as  one  of  America's  greatest  watercolorists. 
Although  his  status  as  a  vanguard  modernist  was  greatly  enhanced  after  1920 
by  his  pioneering  Precisionist  paintings,  he  launched  his  career  as  a  watercol- 
orist,  working  exclusively  in  the  medium  for  the  first  third  of  his  professional 
life.  Even  after  he  began  to  work  in  tempera  and  oil,  watercolor  dominated  his 
output.  It  remains  the  means  of  expression  that  has  consistently  garnered  him 
his  most  loyal  and  fervent  champions. 

Within  the  watercolor  medium,  floral  motifs  most  continuously  engaged 
Demuth's  attention — from  his  rapturous  flower  images  of  the  teens  to  the  still 
lifes  of  fruits,  vegetables,  and  flowers,  such  as  fled  Gladioli,  that  culminated 
his  career.  Because  his  involvement  with  flower  watercolors  formed  a  contin- 
uum throughout  his  life,  the  theme  provides  a  guide  to  the  changes  in  style 


18 


Red  I 


19 


and  approach  in  his  work  as  a  whole.  Thus  the  addition  of  Red  GJadioJi  to  the 
collection  of  the  Whitney  Museum  of  American  Art  not  only  brings  us  a  mas- 
terpiece of  preeminent  beauty,  but  also  advances  the  museum's  ability  to  chart 
the  history  of  Demuth's  aesthetic  development. 

Demuth's  initial  attraction  to  the  flower  motif  derived  from  his  involve- 
ment with  fin-de-siecle  Aestheticism.  The  Aesthetes  viewed  the  flower  as  a 
symbolic  elevation  of  otherwise  mundane  reality  through  beauty.  For  them,  as 
for  Demuth,  flowers  exemplified  the  ornamental  in  nature;  heralding  them  in 
art  was  a  means  of  celebrating  embellishment  and  vindicating  the  conceit  that 
the  decorative  is  not  artificial.  Moreover,  as  symbols  of  the  transformative 
power  of  beauty,  flowers  were  natural  analogues  to  art. 

Demuth  joined  this  view  of  the  flower  as  a  paradigm  of  beauty  to  another 
Aesthete-inspired  concept:  the  equation  of  flowers  and  sexuality.  And  indeed, 
during  the  teens,  when  his  attraction  to  Aestheticism  was  at  its  height,  this 
was  the  primary  effect  of  the  saturated  washes  and  integration  of  figure  and 
ground  in  all-over  compositions  that  characterized  his  flower  watercolors.  The 
tremorous  comingling  of  fluid  washes  and  highly  charged  tonalities  in  these 
watercolors  emanated  a  coded  but  nonetheless  palpable  sexual  undercurrent. 
In  this  sense,  they  provided  a  veiled  outlet  for  Demuth's  private  sensual  fanta- 
sies— the  inner  ruminations  that  pressed  for  expression,  but  which  his  emo- 
tional reserve  kept  below  the  surface. 

After  1920,  Demuth's  interpretations  of  the  flower  theme  became,  on  a 
purely  formal  level,  increasingly  tighter  and  more  sparsely  conceived.  This 
trend  accelerated  throughout  the  twenties  so  that  by  the  last  years  of  the  de- 
cade— the  era  of  Red  Gladioli — the  watercolors  evoked  the  taut  precision  and 
refined  elegance  of  Chinese  flower  paintings. 

Red  Gladioli  typifies  this  elegance.  In  contrast  to  his  earlier  floral  works, 
its  colors  do  not  bleed  into  one  another;  nor  do  its  motifs  merge  indiscrimi- 
nately into  atmospheric  backgrounds.  Instead,  the  gladioli  are  distinct  from 
the  surrounding  space,  and  color  modulations  occur  within  rather  than 
between  forms.  By  deftly  controlling  the  amount  of  water  added  to  the 
medium,  Demuth  orchestrates  rich  variations  of  tone  within  individually 
delineated  areas.  The  tonal  impact  is  all  the  more  remarkable  given  the  limited 
number  of  colors  in  the  composition. 

Several  factors  account  for  the  stylistic  change  that  occurred  in  Demuth's 
work  at  the  beginning  of  the  twenties.  After  World  War  I,  a  mood  of  restraint 
and  sobriety  supplanted  the  social  and  cultural  euphoria  of  prewar  America; 
Demuth's  post-1920  watercolors  mirrored  this  mood  as  surely  as  his  work 
from  the  teens  had  mirrored  the  idealistic  passions  of  that  era.  But  there  may 
be  a  more  personal,  more  critical  explanation  for  the  change,  one  that  also 
altered  the  symbolic  import  of  flowers  for  Demuth.  In  1921  he  discovered  that 
he  had  diabetes — at  a  time  before  the  development  of  insulin  treatments, 
when  the  disease  was  life-threatening.  Realizing  that  he  was  no  longer  physi- 
cally able  both  to  make  art  and  to  continue  the  heavy  drinking  and  late-night 
forays  to  underground  nightclubs  that  had  filled  his  years  in  New  York,  he 
returned  to  his  hometown  of  Lancaster,  Pennsylvania,  to  live  with  his  mother. 
While  this  effectively  allowed  him  to  reserve  his  diminished  energies  for 
painting,  it  nevertheless  removed  him  from  the  milieu  and  life-style  that  had 
given  rise  to  his  emotional  prewar  work.  The  formal  economy  that  henceforth 
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characterized  Demuth's  watercolors  accorded  with  his  rejection  of  the  frivo- 
lous and  the  excessive,  an  attitude  produced  by  the  now  ever-present  fear  of 
death. 

In  symbolic  terms,  flowers  came  to  represent  for  Demuth  a  refuge  from  the 
ugliness  and  disappointments  of  the  social  world,  a  sphere  of  uncompromised 
and  undisturbed  beauty.  But  at  this  point  in  his  life,  he  may  also  have  recalled 
the  ideas  of  Baudelaire  and  the  later  Symbolists,  for  whom  flowers  were 
emblems  of  the  transience  and  insubstantiality  of  nature.  The  beauty  of  flow- 
ers was  seductive,  but  it  was  also  impermanent.  In  Red  Gladioli,  spiky  leaves 
surround  the  soft,  fragile  red  petals,  as  if  visualizing  the  decay  and  destruction 
that  forever  threaten  the  domain  of  beauty  and  repose.  In  exploiting  the  asso- 
ciations between  flowers  and  loss,  Demuth  transformed  Red  Gladioli  into  an 
exposition  on  the  frailty  of  life. 

Beyond  exquisite  precision  and  impeccable  execution.  Red  Gladioli  taps 
a  rich  vein  of  psychological  power  to  yield  a  work  that  surpasses  decorative 
beauty.  Structurally  taut  and  meticulous  in  detail,  it  possesses  that  haunting 
emotional  force  which  Demuth  harnessed  in  the  creation  of  his  art. 


Robert  Rauschenberg 
Satellite,  1955 


Rom  Feinstein,  Branch  Dire<  tor 

Whitney  Museum  oj  Ameri(  an  Art,  Fairfield  County 
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n  the<  i  itii .  1 1  literature,  Robert  Rausi  henberghas  long  been  .11  1  laimed  as  a 
majoi  ti.insiiKiM.il  figure  between  Abstrai  t  Expressionism  and  Pop  art,  his 
contribution  being  described  as  the  reintroduction  of  objects  and  images  into 
the  context  of  painting.  Rauschenberg  has  been  seen  as  someone  who  worked 
spontaneously  and  with  joy,  lai  king  both  intellei  1  and  ideas,  in  .1  fundamen- 
tally derivative  mannei  that  amalgamated  the  expressionistii  brushwoi  kol 
Willem  de  Kooning,  the  discarded  materials  of  Kurt  Sen  witters,  the  ready- 
madesand  irony  ol  Marcel  Dui  hamp,  and  the  Zen-inspired  artistic  philoso- 
phy of  his  friend,  the  composer  John  Cage.  It  has  been  said  that  the  objects  and 
images  Rauschenberg  ga  1  lie  re<  I  into  Ins  work  represented  random  act  umula- 
tions  "t  the  stufl  ol  life,  and  that,  like  the  sounds  in  Cage's  musii .  they  had  no 
1  onteui  or  mien  onnei  i  ions 

Raust  henberg  is  not  in  fai  1  the  artist  thei  ritii  s  have  pen  eived;  he  is 
better  and  his  art  infinite!)  more  complex  His  is  a  highl)  self-conscious  and 
i  rith  .il  .irt  whose  appropriation  ot  souri  es  is  merely  .1  means  to  an  end. 

took  things  out  ol  1  ontext     paint  from  .1 1  an,  an  illusti.it ion 
trom  .1  magazine,  the  Bhirt  off  Ins  ba<  k     and  juxtaposed  them  with  similarly 
displaced  objects  in  order  to  generate  complex  interlockings  of  meaning  and 
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form.  He  sought  to  illustrate  modes  of  experience  and  patterns  of  thought  in 
order  to  reveal  the  flexible  and  associative  nature  of  contemporary  human 
consciousness.  In  its  tolerance  for  eclecticism,  in  its  inclusion  of  artifacts 
appropriated  from  culture,  and  in  its  most  un-Cageian  preoccupation  with 
reading  and  content,  Rauschenberg's  art  now  seems  to  stand  on  the  very 
threshold  of  Postmodernism. 

Satellite,  created  in  1955.  marks  Rauschenberg's  emergence  into  artistic  matu- 
rity with  the  invention  of  the  Combine,  a  work  that  combined  elements  of 
painting  and  sculpture.  Like  the  other  early  Combines,  Satellite  presents  what 
Rauschenberg  called  "crowd  color" — the  generalized  chromatic  blur  one 
experiences  in  crowds — and  a  controlled  use  of  paint.  Although  he  had  been 
inspired  by  the  lush  paintwork  and  impression  of  speed  and  energy  conveyed 
in  the  gestural  work  of  the  Abstract  Expressionists,  painting  was  for  him  less 
an  emotional  than  a  physical  activity.  It  was  a  way  to  activate  and  articulate  a 
surface  and  imbue  it  with  immediacy.  To  this  end,  he  began  to  cultivate  a  per- 
sonal repertoire  of  paint  marks,  many  of  which  are  found  in  Satellite:  drips, 
graffiti-like  scribbles,  rope  lines  of  paint  squeezed  directly  from  the  tube,  and 
horizont.il  strokes  made  with  a  loaded  brush  from  which  rivulets  of  paint  run 
down  the  surface.  These  painted  flourishes  frame,  underline,  veil,  or  echo  the 
collage  elements.  And.  unlike  Rauschenberg's  previous  work,  these  collage 

ere  not  obsi  ured  by  paint:  rather.  Rauschenberg  left  them  in  their 
"natural"  states  so  as  to  assert  their  individual  identities  and  three-dimen- 
sion, il  charai  ter.  In  his  use  of  materials  drawn  from  life,  he  was  strongly  influ- 
enced by  the  colla  rzbiider)  made  In  the  Dadaisl  Kurt  S<  hv\  itters 
during  the  teens  and  twenties.  Hut  whereas  Schwitters  had  exploited  found 
materials  tor  their  "junk"  value  and  formal  properties,  Raus<  henberg 
exploited  them  tor  their  i  onieni  ,is  well     tor  the  ideas  and  asso<  iations  the 
materials  evoked  Like  Duchamp  in  his  readymades,  he  sought  "to  create  new 
thoughts"  for  objects,  taking  advantage  ol  theii  asso<  iative  potential. 
Din  I  i.i  nip's  mtel  lei  1 1  i.i  I  economy,  however,  was  rejected  by  the  younger  artisl 
in  t.e. hi  ol  romantii  e>   i 

Running  across  the  top  oi  Satellite  is  an  unpainted  wooden  shell  upon 
wIik  li  stands  ■•  stuffed  pheasant  without  .1  tail,  its  paint-encrusted  body  serv- 

\8  a  manifestation  of  its  displacement  from  life  into  the  realm  of  art. 

tiding  in  .1  horizontal  band  a<  ross  the  1  enter  ol  the  work  are  sheets  ol 
1 1  hi  in  strips  from  the  Sunday  newspapers.  One  bears  the  masthead  of  the  New 
York  fournai  American  ol  Novembei  1  i4,  which  seems  to  indicate  thai 

Satellite  was  begun  in  late  1954  and  completed  in  1955  The  comics  are  over- 
lapped at  the  right  by  a  toothpaste  advertisement  featuring  two  uniformed 
men  eating  lunch  just  above  the  center  of  the  work  is  another  photographic 
image,  .1  pornographic,  smiling  nude  woman,  probably  taken  from  ,1  girlie 
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magazine.  Yellow  paint  surrounds  this  image  on  two  sides,  as  if  to  enclose  it  in 
a  frame.  A  postcard  reproduction  of  a  landscape  captioned  "Uniontown,  Ala- 
bama," which  appears  above,  receives  an  oval  frame  of  orange  paint.  Along- 
side, the  oval  image  of  a  bulldog  peers  out  at  the  viewer  from  behind  drips  of 
black  paint  descending  from  the  stroke  of  a  loaded  brush;  the  rivulets  suggest 
the  bars  of  a  cage  that  contains  the  beast. 

Many  of  the  collage  elements  included  in  Satellite  are  fabric  rather  than 
paper:  crocheted  doilies,  a  transparent  kerchief,  a  face  towel,  a  man's  shirt,  a 
nylon  stocking,  a  pair  of  men's  cotton  socks,  and  flowered,  paisley,  and  other 
patterned  cloths.  Like  the  strip  of  wallpaper  with  an  apple  branch  design, 
these  materials  are  homey  in  character,  their  look  of  wear  and  tatter  making 
the  work  nostalgic  in  feel.  In  other  Combines  of  this  time,  Rauschenberg  juxta- 
posed such  homey  materials  with  family  photographs,  which  suggests  that 
although  he  was  living  and  working  in  New  York  City,  his  mind  was  often 
preoccupied  with  thoughts  of  his  Texas  childhood. 

Many  of  the  works  from  1954-55  also  feature  meditations  on  sexuality  in 
the  form  of  images  of  athletes  and  other,  generally  uniformed,  men  of  action 
(i.e.,  firefighters)  juxtaposed  with  images  of  nude  women  (some  taken  from 
pornographic  sources  and  others  from  Old  Master  paintings).  In  Satellite,  one 
can  detect  a  flirtation  and  perhaps  even  a  coupling  between  the  male  and 
female  images,  implied  in  their  active  and  passive  roles  and  their  states  of 
dress  and  undress,  an  impression  reinforced  by  the  man's  shirt  and  socks  and 
the  woman's  hose.  While  in  some  Combines  the  juxtaposition  of  such  images 
can  embrace  an  autobiographical  aspect,  in  Satellite  the  artist  seems  to 
address  himself  in  a  more  general  way  to  cultural  stereotypes  and  cliches. 

Another  chain  of  associations  is  indicated  by  the  work's  title — Satellite — 
which  connotes  heavenly  bodies  and  flight.  The  title  may  have  been  suggested 
by  an  announcement  made  by  the  United  States  and  the  Soviet  Union  in  1955 
that  each  would  launch  earth  satellites  in  the  International  Geophysical  Year 
1957-58.  Rauschenberg's  treatment,  however,  is  entirely  eccentric  and  whims- 
ical. While  the  lace  doilies  can  be  understood  as  planets  or  suns,  a  pheasant 
without  tail  feathers  (particularly  one  that  is  stuffed  and  covered  with  paint) 
cannot  fly,  and  the  bird  seems  to  stand  as  an  emblem  of  the  impossibility  of 
flight.  The  hastily  drawn  black  arrow  below  the  bird  indicates  an  imminent 
fall  in  response  to  gravity,  an  idea  reinforced  by  the  apple  branch  wallpaper, 
which  serves  as  a  reminder  of  Newton's  Law.  Further,  in  colloquial  English, 
the  pin-up  could  be  said  to  have  a  "heavenly  body"  and  she  is  perhaps  also  a 
"starlet."  Thus  the  associative  possibilities  extend  continuously  as  the  eye 
and  mind  travel  over  the  elaborately  worked  surface  of  this  exuberant  collage. 
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Exhibitions 


Mechanical  Illusions  by  Robert  Cumming 

July  17-October  19.  1986 

This  survey  of  thirty-five  images  of  machines  pre- 
sented Cumming's  recent  large-scale,  acrylic  on  paper 
drawings,  as  well  as  photographs  and  sculpture  done 
since  1965.  Organized  by  Richard  Armstrong. 
Adjunct  Curator,  it  was  sponsored  by  the  Lobby  Gal- 
lery Associates.  Lobby  Gallery. 

Major  Acquisitions  Since  1980:  Selected  Paintings 

and  Sculpture 

September  1 ')   November  30,  1986 

Fifty-two  gifts  and  purchases  made  since  1980,  many 
of  which  had  not  been  exhibited  at  the  Museum  since 


"**"£Ej«v 


their  acquisition,  were  selected  for  this  review.  It 
included  major  examples  by  such  historically  impor- 
tant American  artists  as  Thomas  Hart  Benton,  Bur- 
goyne  Diller,  John  Marin,  Reginald  Marsh,  Georgia 
O'Keeffe,  Mark  Rothko,  and  Joseph  Stella,  along  with 
more  recent  works  by  Jonathan  Borofsky,  Jasper 
Johns,  Judy  Pfaff,  and  Frank  Stella.  Eric  Fischl,  Bill 
Jensen,  and  Terry  Winters  were  among  the  artists  rep- 
resented whose  work  entered  the  Permanent  Collec- 
tion for  the  first  time.  The  exhibition  was  supported 
in  part  by  a  grant  from  Mr.  and  Mrs.  Edwin  A.  Malloy 
and  was  accompanied  by  a  catalogue  listing  all  paint- 
ing and  sculpture  acquisitions  since  June  1973,  with 
text  by  Patterson  Sims,  Associate  Curator,  Permanent 
Collection,  who  organized  the  exhibition.  Second  floor. 


Installation  view  of  "Major  Acquisitions  Since  1980."  supported  in  part 
by  a  grant  from  Mr.  and  Mrs.  Edwin  A.  Malloy. 


John  Singer  Sargent 

October  7,  1986-January  4,  1987 

The  largest  retrospective  of  work  by  John  Singer  Sar- 
gent (1856-1925)  in  sixty  years,  the  exhibition  com- 
prised 159  paintings,  drawings,  and  watercolors. 
Some  of  the  works  had  not  been  seen  publicly  for 
many  years,  including  a  large  number  of  Sargent's 
full-length  portraits  of  prominent  English  and  Ameri- 
can figures,  as  well  as  subject  pictures  and  landscapes 
in  oil  and  watercolor  that  he  painted  while  on  trips  to 
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Spain,  Italy,  Eg>  pt,  and  the  Amerii  an  Wesl  The  exhi- 
bition vv.is  organized  bj  Patrii  ia  Hills,  Allium  i  Cura- 
tor, 18th- and  I9th-Centurj   Vrt.and  Assoi  iate 
Professoi  ol  Art  llistor\  .it  Boston  I  Fniversity.  It  w 
sponsored  by  Merrill  i  [ni  .,  and  traveled 

to  The  Art  Institute  of  Chi<  ago  The  installation  was 
designed  bj  Arthur  Clark  with  the  assistant  eol  Don- 
ald Kaufman,  i  olorist.  I  he  fully  illustrated  i  atalogue 
•  ontains  essaj  j  bj  Sargenl  si  holars,  eai  h  foi  usin 
a  different  aspect  of  the  artist    careei  Fourth  flooi 

Mai  \  I  in  n-f   Ohio  .it  Givei  nj 

Ohm  nt  Givemy  (1983),  <■  multiple-monitor  video 
installation  bj  Mai  .  I  ui  ii  i  |uired  foi  the  Per- 

ni. in. -ni  Collei  tion  from  the  198  i  Biennial  Exhibition 
It  consists  of  two  iyn<  hronous  18    -minute,  color, 

id  videotapes  displayed  on  seven  wall-mounted 

monitors  ranging  in  Bize  from  12  to  21  ini  lies  A  ! 

« .it  i< .ii  ni  the  artist's  hometown  in  Ohio  and 

Claude  Monet's  gardei  Frani  e,  the  work 

ites  the  1 1 1 tie  tion  ol  light  enl  ol  mood 

.mil  memory  The  curators  of  this  inst.ill.it  ion.  whii  h 

■I  by  the  Lobby  Gallery  Assoi  iates, 
lohnG  1 1. 1 nli. i nit.  Curator,  Film  and  Video,  and  P 
iate  Curator,  Permanent  Collei 
tion  Lobby  Gallei 


John  Storrs 

mber  12.  1986  March  22. 1987 

I  he  .1.  hievementsol  |ohn  Storrs  I  ihh.'i   1956),  a 
pioneering  Amerii  an  abstrai  t  sculptor,  \\  ho  was  also 
.in  .H  i  omplished  draftsman,  painter,  and  printmaker, 

1  in  tins  retrospei  tive.  ( toe  hundred 
sixty-one  si  ulptures,  draw  ings,  paintings,  and  prints, 
dating  from  1913  to  the  early  19  iO    i  harted  Storrs' 
growth  (nun  .i  favored  student  of  Auguste  Rodin  to  a 
master  of  Cubist  experimentation  and  the  streamlined 
ni. H  Inn.'  aesthetic,  and  revealed  the  wide  range  of  Ms 
expression,  from  symbolist  portraits  to  hybrid  Surre 
alism.  Storrs' best-known  works     his  1920s  sky 
pei  rms  in  Space    were  presented  in  depth, 

rhe  exhibition,  which  is  traveling  in  the  United 

lanized  bj  Patterson  Suns.  Associate 
itor,  Permanent  Collection,  and  w.is  supported  l>v 
the  I  toward  and  Jean  Lipman  Foundation,  Elaine  and 
Henry  Kaufman,  Stephen  E  O'Neil,  an  anonymous 
donor,  and  the  National  Endowment  foi  the  Arts.  It 

1. 1  ompanied  l>\  a  comprehensive  monograph  by 
.irt  historian  Noel  Frackman.  The  installation  .it  the 
Whitney  Museum  was  designed  b)  Breslin  Mossei  i 

id  Hoof 


r..<l  liv 

Merrill  in. 
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David  Salle 

January  17-March  29,  1987 

This  mid-career  survey  presented  forty-two  paintings 
Salle  produced  over  the  past  ten  years,  paintings 
whose  juxtaposed  imagery  creates  a  multilayered 
richness.  In  these  large  diptychs,  Salle  merges  photo- 
graphic images,  art  historical  references,  and  actual 
objects  to  achieve  a  distinct  emotional  and  expressive 
statement.  Organized  by  the  Institute  of  Contempo- 
rary Art,  University  of  Pennsylvania,  Philadelphia, 
the  exhibition  was  installed  at  the  Whitney  Museum 
by  guest  curator  David  Whitney.  It  was  sponsored  by 
the  Primerica  Foundation,  The  Leonard  and  Evelyn 
Lauder  Fund,  Simon  Foundation,  and  an  anonymous 
donor.  Fourth  floor. 

Walt  Kuhn:  The  Entertainers 
January  21-April  5,  1987 

This  exhibition  of  works  by  Walt  Kuhn  (1877-1949) 
consisted  of  eleven  portraits  from  the  1930s  and 
1940s  of  carnival  performers — clowns,  acrobats,  and 
burlesque  dancers — selected  for  their  unusual  psy- 
chological and  formal  intensity.  These  bold,  simple, 
and  direct  portraits  represent  Kuhn's  mature  style, 
one  that  features  unexpected  combinations  of  texture 
and  color.  The  exhibition  was  organized  by  Lisa  Phil- 
lips, Associate  Curator,  and  was  sponsored  by  the 
Lobby  Gallery  Associates.  Lobby  Gallery. 


Figures  and  Landscapes:  Woodcuts  from  the 
Collection  of  the  Whitney  Museum  of  American  Art 

February  10-March  30,  1987 

The  Museum's  ongoing  interest  in  prints  was  empha- 
sized in  a  survey  of  fifteen  twentieth-century  wood- 
cuts selected  by  Patterson  Sims,  Associate  Curator, 
Permanent  Collection.  Lower  Gallery. 

1987  Biennial  Exhibition 

April  10-June28,  1987 

The  Biennial,  an  invitational  survey  of  some  of  the 
most  important  and  challenging  work  produced  in 
America  in  the  past  two  years,  offers  a  broad,  in- 
depth  view  of  recent  developments  in  American 
painting,  sculpture,  photography,  film,  and  video. 
The  1987  Biennial  Exhibition  presented  148  works  by 
seventy-two  artists,  many  of  whom  had  never  before 
shown  at  the  Whitney  Museum.  The  accompanying 
catalogue  was  written  by  the  exhibition  curators: 
Richard  Armstrong,  Adjunct  Curator;  John  G.  Han- 
hardt,  Curator,  Film  and  Video;  Richard  Marshall, 
Associate  Curator,  Exhibitions;  and  Lisa  Phillips, 
Associate  Curator.  The  show  was  sponsored  by  the 
Primerica  Foundation,  )ay  Chiat  Foundation,  and  the 
National  Endowment  for  the  Arts.  Second  and  fourth 
floors,  Lobby  Gallery,  and  Lower  Gallery. 
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20th-century  American  Art:  Highlights  of  the 

Permanent  Collection 

Continuous 

This  ongoing  installation  of  seventy-two  major  paint- 
ings and  sculptures  surveys  the  achievements  of 
American  artists  since  1900.  The  works  have  been 
selected  from  the  Permanent  Collection  of  the  Whit- 
ney Museum,  which  is  the  most  comprehensive  col- 
lection of  twentieth-century  American  art  in  the 
world.  Among  the  artists  represented  are  Alexander 
Calder.  Willem  de  Kooning.  Arthur  Dove.  Helen  Fran- 
kenthaler.  Marsden  Hartley.  Edward  Hopper.  Jasper 
Johns,  Ellsworth  Kelly.  Gaston  Lachaise.  Roy  Lichten- 
stein.  Louise  Nevelson.  Isamu  Noguchi,  Georgia 
O'Keeffe.  Claes  Oldenburg,  Jackson  Pollock,  Maurice 
Prendergast.  Mark  Rothko.  John  Sloan,  David  Smith. 
and  Frank  Stella.  The  exhibition  and  accompanying 
brochure  are  supported  by  grants  from  the  Alcoa 
Foundation.  The  Equitable,  and  the  National  Endow- 
ment for  the  Arts.  Third  floor. 


Calder's  Circus 

Continuous 

Alexander  Calder  began  making  wire  and  cloth  circus 
figures  in  Paris  in  1926.  By  1932  the  assembly  had 
grown  to  a  full  troupe  with  dozens  of  performers  and 
animals.  For  three  decades  Calder  gave  Circus  perfor- 
mances for  special  audiences.  Shown  adjacent  to  the 
Circus  is  Calder's  Little  Circus,  the  1961  film  by  Car- 
los Vilardebo,  a  record  of  the  last  complete  Circus 
performance  presented  by  Calder.  with  his  wife, 
Louisa,  at  the  phonograph.  LobbyGallerv- 
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Traveling  Exhibitions 


City  Life:  New  York  in  the  1930s,  Prints  from  the 
Permanent  Collection  of  the  Whitney  Museum  of 
American  Art 

These  fifty  prints  depict  various  aspects  of  New  York 
City  in  the  1930s.  Together,  they  present  a  dynamic 
and  often  optimistic  view  of  a  period  that  witnessed 
enormous  vitality  in  the  arts  despite  the  depressed 
economy.  The  exhibition  was  organized  by  Kathleen 
Monaghan,  Director,  Whitney  Museum  of  American 
Art  at  Equitable  Center,  and  was  accompanied  by  a 
catalogue  with  text  by  Edith  Tonelli,  Director,  Fred- 
erick S.  Wight  Art  Gallery,  University  of  California, 
Los  Angeles.  At  the  end  of  the  tour,  an  expanded  ver- 
sion of  the  exhibition,  which  included  paintings, 
opened  at  the  Equitable  branch. 


Ralston  Crawford 

The  first  major  retrospective  of  the  work  of  Ralston 
Crawford  (1906-1978),  which  began  its  tour  at  the 
Whitney  Museum  in  the  fall  of  1985,  presented  a 
broad  overview  of  the  contributions  of  this  Precision- 
ist  artist  whose  career  spanned  five  decades  and 
encompassed  drawing,  photography,  and  lithogra- 
phy, as  well  as  painting.  The  exhibition  was  orga- 
nized by  Barbara  Haskell,  Curator,  who  also  wrote  the 
accompanying  catalogue. 

Alex  Katz 

This  retrospective  of  paintings,  cutouts,  and  collages 
produced  by  Alex  Katz  since  1951,  the  largest  such 
review  to  date,  was  first  presented  at  the  Whitney 
Museum  in  the  spring  of  1986.  It  highlighted  the 
achievements  of  Katz,  whose  remarkable  body  of 
work  constitutes  an  original  and  unique  aspect  of 
modern  realism.  The  exhibition  was  organized  by 
Richard  Marshall,  Associate  Curator,  Exhibitions, 
who  wrote  the  accompanying  catalogue  with  Robert 
Rosenblum. 

Yasuo  Kuniyoshi 

In  1948  Yasuo  Kuniyoshi  (1889-1953)  became  the 
first  living  artist  to  be  given  a  one-person  show  at  the 


Whitney  Museum;  it  was  also  his  first  such  exhibi- 
tion. The  present  show  of  paintings  and  drawings 
originally  opened  at  the  Philip  Morris  branch  of  the 
Museum  in  the  spring  of  1986.  It  was  organized  by 
Susan  Lubowsky.  Director.  Whitney  Museum  of 
American  Art  at  Philip  Morris,  who  wrote  the  accom- 
panying brochure  with  Llovd  Goodrich  and  Tom 
Wolf. 

Louise  Nevelson:  A  Concentration  of  Works  from  the 
Permanent  Collection  of  the  Whitney  Museum  of 
American  Art 

See  listing  under  Whitney  Museum  of  American  Art, 
Fairfield  County 

New  American  Video  Art:  A  Historical  Survey, 
1967-1980 

This  presentation  of  forty-three  single-channel  video- 
tapes that  trace  the  history  of  video  as  an  art  form  was 
shown  at  the  Whitney  Museum  during  the  summer  of 
1984.  Organized  by  John  G.  Hanhardt,  Curator,  Film 
and  Video,  who  wrote  the  accompanying  brochure,  it 
has  traveled  since  1984  through  a  grant  from  the 
nal  Committee  of  the  Whitney  Museum. 

1985  Biennial  Exhibition  Film  and  Video  Programs 

The  tilm  and  video  programs  selected  by  John  G.  Han- 
hardt, Curator,  Film  and  Video,  for  the  19H">  Biennial 
Exhibition  were  i  in  ulated  internationally  by  the 
Amerii  an  Federation  ol  Arts 

John  Singer  Sargent 

See  listing  under  Exhibitions 

Shaker  Design 

A  broad  range  ol  Shaker  objet  ts,  dating  from  the  late 
eighteenth  <  entury  through  the  early  1900s,  w,is  ;• 
hired  iii  tins  f  omprehensive  survey  <>i  Shakei  design, 
with  its  characteristii  elegant  simplit  ity.  The  exhibi- 
tion, u  1 1  ii  h  was  shown  al  the  Whitnej  Museum  in  the 
summer  oi  1981  lized  by  guest  curator  June 

Sprigg,  m  ho  w  rote  the  ■!<  i  ompanj  ing  i  atalogue. 

John  Slorrs 

listing  iiriilcr  Exhibitions 

201  h  Centur;  Drawings  I  rum  the  Whitnej  Museum  oi 

Unei ii  .in  \i i 

The  eighty  works  in  thissurvej  not  onlj  illustrate  the 
diversity,  invention,  and  imagination  oi  modern 
Amerii  .in  draftsmanship,  but  also  represenl  the  mosl 
signifii  -mt  developments  in  twentieth-)  entury  Ameri- 
'  .hi  . i r r   I  he  exhibition  was  organized  ex<  lusivel)  foi 
i  by  Paul  Cummings,  Adjuni  t  Curator,  Drawings, 
who  wrote  the  fully  illustrated  <  atalo 


California 

Humboldt  State  University,  Areata 
"1985  Biennial  Exhibition'*  Film  Program 
October-November  1986 

Connecticut 

Real  Art  Ways,  Hartford 

"1985  Biennial  Exhibition"  Video  Program 

October-December  1986 

Florida 

Center  for  the  Fine  Arts,  Miami 

"Alex  Katz" 

September  12-November  9, 1986 

Georgia 

The  High  Museum  at  Georgia-Pacific  Center,  Atlanta 
"Yasuo  Kuniyoshi" 
April  13-June6,  1987 

Illinois 

The  Art  Institute  of  Chicago 
"John  Singer  Sargent" 
February  7-April  19. 1987 

Iowa 

Des  Moines  Art  Center 

"Yasuo  Kuniyoshi" 

imber  24.  1986-January  12, 1987 

\I.iss.k  husctts 

Boston  I  Iniversity  Art  Gallery 
"Yasuo  Kuniyoshi" 
September  12-  October  19,  1986 

\1h  bigan 

Grand  Rapids  Art  Museum 

"Ralston  Crawford" 

Novembei  22,  1986  lanuary  1 1,  1987 

Minnesota 

Walker  Art  ( lenter,  Minneapolis 

September  20  November  8,  1986 

Plains  Art  Museum,  Moorhead 

"  1985  Biennial  Exhibition"  Film  and  Video  Programs 

Oi  tober  i 

New  ioi  k 

Fred  L.  Emerson  Gallery,  Hamilton  College,  ( ilinton 
"Y.isuo  Kuniyoshi" 
February  -  Man  h  8,  1987 

Ohio 

Akron  Art  Museum 

|une  12  August  16,  1987 

"Ralston  Crawford" 

September  1()  November  2.  1986 


nitration  ol  Worl 
'(!«■  Permanent  Coll«  lion  of  iheWhitm  if  American  Ait"  at 

liege.  AUenl 
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Installation  view  of  "Alex  Katz."  organized  by  the  Whitney  Museum,  at 
the  Center  for  the  Fine  Arts,  Miami. 


Oregon 

Portland  Art  Museum 
"Ralston  Crawford" 
July  15-August  31,  1986 

Pennsylvania 

Center  for  the  Arts,  Muhlenberg  College,  Allentown 
"Louise  Nevelson" 
March  27-May  17,1987 

Texas 

Lawndale  Art  Center,  Houston 

"1985  Biennial  Exhibition"  Video  Program 

October-December  1986 

Amon  Carter  Museum,  Fort  Worth 
"John  Storrs" 
May2-July5,1987 

Washington,  D.C. 

The  Corcoran  Gallery  of  Art 

"Shaker  Design" 

September  27, 1986-January  4, 1987 


National  Gallery  of  Art 
"20th  Century  Drawings" 
May  24-September  7, 1987 

Australia 

The  Institute  of  Modern  Art,  Brisbane 
"New  American  Video  Art" 
July30-August2,1986 

The  Australian  Video  Festival,  Sydney 
"New  American  Video  Art" 
August  4-8, 1986 

Australian  Centre  of  Contemporary  Art,  Melbourne 
"New  American  Video  Art" 
August  11-15,  1986 

The  Experimental  Art  Foundation,  Adelaide 
"New  American  Video  Art" 
August  18-22,1986 

Western  Australian  Institute  of  Technology,  Perth 
"New  American  Video  Art" 
August  25-28,  1986 

New  Zealand 

Auckland  City  Art  Gallery 

"1985  Biennial  Exhibition"  Video  Program 

August— September  1986 
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The  New  American 
Filmmakers  Series 

Exhibitions  of  Independent  Film  and  Video 


James  Benning 

October  7-November  7.  1986 

The  sixteen  titles  in  this  retrospective,  which 
included  the  premiere  of  Landscape  Suicide,  offered 
an  opportunity  to  trace  the  development  of  James 
Benning's  cinematic  compositions  and  his  employ- 
ment of  the  static  shot  to  explore  the  recorded  image 
and  the  construction  of  narrative. 


Nam  June  Paik  (center)  at  the  1987  Biennial  Exhibition  opening  recep- 
tion with  Trustee  Frederick  B.  Henry  (right)  and  John  G.  Hanhardt. 
Curator.  Film  and  Video.  Henry  serves  as  President  of  The  Bohen  Foun- 
dation in  Des  Moines,  which  provides  support  for  the  Film  and  Video 
Department. 


Images  of  Culture:  The  Films  of  Trinh  T.  Minh-ha 

November  8-21,  1986 

The  films  of  Berkeley-based  Trinh  T  Minh-ha  are  an 
eloquent  and  sophisticated  challenge  to  the  conven- 
tions of  documentary  ethnographic  filmmaking.  With 
Reassemblage  (1982)  and  Naked  Spaces:  Living  Is 
Round  (1985),  shot  in  Senegal  and  West  Africa, 
respectively,  the  Vietnamese-born  filmmaker  reexam- 
ines the  cinematic  codes  of  representation.  Through 
an  imaginative  use  of  the  techniques  and  vocabulary 
of  cinema,  these  films  undermine  and  question  the 
authority  of  the  ethnographic  filmmaker.  The  exhibi- 
tion was  organized  by  Lucinda  Furlong,  Assistant 
Curator,  Film  and  Video. 


Social  Engagement:  Women's  Video  in  the  '80s 

March  3-20,  1987 

This  exhibition  of  thirteen  experimental,  narrative, 
and  documentary  videotapes  examined  contempo- 
rary issues  and  production  strategies  advanced  by 
women  in  the  1980s.  The  four  programs  focused  on 
domestic  situations,  on  how  the  media  manipulate 
women  and  the  image  of  women,  on  gay  rights,  on  the 
relationship  between  art  and  politics,  and  on  women 
in  the  workplace.  Lucinda  Furlong,  Assistant  Curator, 
Film  and  Video,  organized  the  exhibition. 


Meredith  Monk:  Silver  Lake  with  Dolmen  Music 

November  26-December  21, 1986 

Silver  Lake  with  Dolmen  Music,  a  sound  installation 
of  1980,  is  an  evocative  and  compelling  distillation  of 
the  first  act  of  Meredith  Monk's  opera  Recent  Ruins 
(1980).  In  the  center  of  the  Film/Video  Gallery,  a  cir- 
cle of  rocks,  bathed  in  a  bluish  light,  surrounded  a 
smaller  circle  of  silver  chairs  placed  on  a  silver  mylar 
"lake"  where  viewers  could  sit  and  listen  to  Dolmen 
Music  through  headphones.  The  eerie  light  reflected 
by  the  chairs  and  lake  froze  the  circle  in  space  and 
time. 

The  Black  Woman  Independent:  Representing 
Race  and  Gender 

December  30, 1986-January  16,  1987 

This  exhibition  presented  the  work  of  eleven  inde- 
pendent film  and  video  artists,  all  black  women  who 
use  film  and  video  to  explore  the  lives  of  black 
women.  Organized  by  guest  curator  Valerie  Smith, 
the  exhibition  was  divided  into  three  programs:  "The 
Politics  of  Domestic  Relations,"  "Power  and  Creativ- 
ity: Black  Women  Working,"  and  "Race  and  the 
Social  Construction  of  Gender." 

Before  Hollywood:  Turn-of-the-Century  Film  from 
American  Archives 

January  25-February  28, 1987 

Seventy  newly  restored  films  of  1895-1915,  the  form- 
ative period  in  American  cinema,  were  presented  in 
this  important  historical  look  at  the  works  that  daz- 
zled nickelodeon  spectators.  Included  were  trick 
films,  animations,  hand-colored  dance  films,  and 
news  films  by  cinema  pioneers  D.  W.  Griffith,  Edwin 
Porter,  and  Cecil  B.  DeMille,  as  well  as  lesser-known 
directors.  Jay  Leyda  and  Charles  Musser  were  the 
curators  of  the  exhibition,  which  was  organized  by 
the  American  Federation  of  Arts  and  sponsored  at  the 
Whitney  Museum  by  the  Arthur  Ross  Foundation. 


The  New  American  Filmmakers  Series  is  made  possi- 
ble in  part  by  grants  from  Manufacturers  Hanover, 
The  Bohen  Foundation,  the  New  York  State  Council 
on  the  Arts,  and  the  National  Endowment  for  the  Arts. 
The  exhibitions  were  organized  by  John  G.  Hanhardt, 
Curator,  Film  and  Video,  unless  otherwise  noted.  Gal- 
lery talks  were  given  by  the  artists  or  curators  during 
the  course  of  each  exhibition. 

Revisions:  The  Arts  in  Transition,  a  special  report  on 
art  and  technology  commissioned  by  the  New  York 
State  Council  on  the  Arts,  was  presented  at  the  Whit- 
ney Museum  of  American  Art  on  September  9,  1986, 
by  Brian  Winston,  Dean  of  the  School  of  Communica- 
tions, Pennsylvania  State  University.  Organized  by 
John  G.  Hanhardt,  the  Museum's  Curator  of  Film  and 
Video,  the  presentation  was  designed  to  assist  the 
Council's  Program  Directors  in  considering  the  effects 
of  technology  on  their  respective  programs.  It  exam- 
ined the  historical  and  theoretical  issues  of  art  and 
technology  in  order  to  better  understand  the  practical 
implications  of  technological  development  on  the  cre- 
ation and  dissemination  of  the  arts.  Mr.  Winston's 
paper,  which  will  be  published  in  Daedalus,  Ameri- 
can Academy  of  Arts  and  Sciences,  Boston,  was  sup- 
plemented by  interviews  with  Council  members 
conducted  by  Jacqueline  Kain,  former  Director  of  TV/ 
Video  Exhibitions  for  the  American  Film  Institute. 
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Branch  Museums 


In  1986  the  Arts  &  Business  Council  bestowed  its 
annual  Encore  Awards  on  both  The  Equitable  and 
Philip  Morris  for  their  commitment  to  the  visual  arts, 
citing  The  Equitable  for  making  art  an  integral  part  of 
its  new  headquarters  and  for  supporting  the  largest 
branch  of  the  Whitnev  Museum. 


The  Whitney  Museum  of  American  Art,  in  keeping 
with  its  goal  of  presenting  American  art  to  an  ever- 
growing public,  was  the  first  museum  to  establish  a 
successful  branch  system.  The  branch  program  began 
in  1973  with  the  opening  of  the  Downtown  Branch  in 
Lower  Manhattan,  where  no  comparable  cultural 
facility  then  existed.  Five  years  later,  plans  for  a  sec- 
ond branch  were  announced;  what  became  the  VVhit- 

luseum  of  American  Art  at  Philip  Morris 
opened  in  midtown  Manhattan  in  1983.  The  first  out- 
of-town  exhibition  space  to  be  run  by  a  New  York 
museum  and  supported  by  a  corporation  opened  in 
1981  in  Stamford.  Connecticut,  in  the  headquarters  of 
Champion  International  Corporation.  The  fourth 
facility  opened  in  The  Equitable  building  on  Manhat- 
tan's West  Side  in  February  1986.  The  Downtown 
Branch,  now  temporarily  i  losed,  will  move  to  a  q< 
and  permanent  home  provided  In  P. irk  Tower  and 
IBMat  Federal  Reserve  Plaza  in  iuhh.  Each  of  these 
facilities  is  fully  funded  by  the  host  corporation,  and 
all  are  run  exi  lusivel)  by  the  Whitney  Museum  under 
the  supervision  of  Pamela  Gruninger  Perkins,  Head, 
Bram  h  Museums 


Whitney  Museum  of  American  Art 
Fairfield  County 

This  branch  in  the  headquarters  of  Champion  Interna- 
tional Corporation,  Stamford,  Connecticut,  celebrated 
its  fifth  anniversary  this  year.  It  presents  changing 
exhibitions  supplemented  by  free  brochures,  lectures, 
and  performances.  Gallery  talks  are  given  Tuesdays, 
Thursdays,  and  Saturdays  at  12:30.  Free  guided  tours 
for  schoolchildren  are  conducted  throughout  the  year. 

Exhibitions 

Edward  Hopper:  City,  Country.  Town 

September  4-October  29.  1986 

This  exhibition  of  fifty  works  by  Edward  Hopper 
(1882-1967),  selected  from  the  Permanent  Collection 
of  the  Whitnev  Museum,  focused  on  the  artist's  sensi- 
tive vision  of  both  the  beauty  and  barrenness  of  the 
twentieth-century  landscape  and  cityscape.  Explor- 
ing Hopper's  treatment  of  these  themes  in  oil,  water- 
color,  etching,  and  drawing,  the  exhibition 
with  his  Paris  scenes  of  1907  and  cone  hided  with 
landscapes  of  New  England  and  the  West  done  in  the 
last  decade  of  his  life.  Organized  by  Deborah  Lyons, 
Administrator,  Hopper  Collet  tion,  and  Roni  Fein- 
stein,  Branch  Director,  the  exhibition  was  the  sixth  in 
the  ongoing  American  Masters  series  at  the  Fairfield 
Rran<  h  It  will  travel  nationally  in  1987-88. 


Opening  reception  fur  "Contemporary  Di|it\c  his  Divide 

m  of  American  Art  Fairfield  '  h  1*)H7 


Two  Hundred  Years  of  American  Quilts 

From  the  Collection  of  Edwin  Binney,  3rd  and  Gail 

Binney-Winslow 

November  7-December  20, 1986 

A  representative  history  of  American  quiltmaking 
from  1900  to  the  present  was  illustrated  in  this  exhi- 
bition of  thirty-five  quilts  selected  from  the  collection 
of  Edwin  Binney,  3rd,  and  his  daughter,  Gail  Binney- 
Winslow.  Together,  the  quilts  revealed  the  creative 
designs  and  artistic  craftsmanship  that  are  the  hall- 
marks of  this  indigenous  art  form.  The  exhibition  was 
jointly  organized  by  the  San  Diego  Museum  of  Art 
and  the  Smithsonian  Institution  Traveling  Exhibition 
Service  (sites). 

Louise  Nevelson:  A  Concentration  of  Works  from  the 
Permanent  Collection  of  the  Whitney  Museum  of 
American  Art 

January  7-March  11, 1987 

Louise  Nevelson,  one  of  the  foremost  sculptors  of  our 
time,  is  best  known  for  the  large,  compartmentalized 
assemblages  she  began  to  make  in  the  1950s,  con- 
structed of  found  wood  elements  painted  either 
black,  white,  or  gold.  This  exhibition,  the  seventh  in 
Fairfield's  American  Masters  series,  presented  forty- 
five  sculptures,  paintings,  drawings,  and  prints,  most 
of  which  were  drawn  from  the  Whitney  Museum  Per- 
manent Collection,  and  offered  a  comprehensive  view 
of  the  achievements  of  the  artist's  long  and  varied 
career.  Organized  by  Roni  Feinstein,  Branch  Director, 
it  traveled  to  the  Center  for  the  Arts,  Muhlenberg 
College,  Allentown,  Pennsylvania. 

Contemporary  Diptychs:  Divided  Visions 

March  20-May  27,  1987 

Through  the  work  of  twenty-three  painters  and  pho- 
tographers, this  exhibition  examined  the  use  of  the 


two-panel  format  to  explore  comparative,  associative, 
and  narrative  relationships.  Among  the  artists  repre- 
sented were  Nicholas  Africano,  Jennifer  Bartlett, 
Sarah  Charlesworth,  Eric  Fischl,  Jasper  Johns,  Vitaly 
Komar  and  Alexander  Melamid,  Robert  Longo,  David 
Salle,  and  Mark  Tansey-  It  was  organized  by  Roni 
Feinstein,  Branch  Director,  and  is  being  shown  at  the 
Equitable  Center  branch  in  1987. 

The  New  Romantic  Landscape 

June  5- August  22, 1987 

The  current  revival  of  the  late  eighteenth-century 
concept  of  Romantic  landscape  painting,  which 
emphasizes  personal  and  dramatic  responses  to 
nature,  was  the  subject  of  this  exhibition  of  paintings 
and  photographs  by  twenty-four  artists.  David 
Deutsch,  Jack  Goldstein,  April  Gornik,  Mark  Innerst, 
Jon  Kessler,  Edward  Ruscha,  and  Donald  Sultan, 
among  others,  were  included.  The  exhibition  was 
organized  by  Chantal  Combes  and  Peter  Doroshenko, 
Helena  Rubinstein  Fellows  in  the  Independent  Study 
Program  of  the  Whitney  Museum. 

Performances 

Sixth  Annual  Outdoor  Performance  Series 

This  summer  series  of  lunchtime  performances  began 
in  June  1986. 

New  York  City  Swing  Band  July  2,1986 

Jeff  Morgan  Jazz  Group  July  9, 1986 

Rick  Petrone  Jazz  Group  July  16,  1986 

Yankee  Notions  July  23, 1986 

Fast  Fingers  Swing  Band  July  30, 1986 


Summer  Dance  Performance 

Bebe  Miller 

Fall  Concert 

Cellist  Michelle  Djokic 


August  14,  1986 
September  26,  1986 


\    r.  ^ 
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Saturday  Family  Program 

Mystic  Paper  Beasts 

Chamber  Music  Series 
Nutmeg  Duo 
Boreas  Chamber  Players 
University  of  Connecticut 
Chamber  Players 


October  18.  1986 


November  20,  1986 
December  4.  1986 

December  10. 1986 


Seventh  Annual  Outdoor  Performance  Series 

The  1987  summer  program  continues  into  August. 

Sonny  Costanza  Quartet  June  17,  1987 

Magic  Dance  on  the  Water  June  24.  1987 

Educational  Programs 

Fall  Seminars 

inside  Today's  Art  World,"  the  second  in  an  annual 
series  of  six  two-hour  seminars  with  artists,  critics, 
and  curators,  was  held  on  alternate  Tuesdays,  Sep- 
tember 16  November  25,  1986.  The  seminars  were 
conducted  by  Richard  Armstrong.  Dara  Birnbaum, 
Irish.i  Brown,  Louisa  Chase,  Jenny  Holzer,  and 
Tom  Lawson. 

Poetry  Reading 

In  conjunction  with  the  Edward  Hopper  exhibition. 
[ohn  Hollander,  poet,  cntii  ,  and  Professor  of  English 
at  Yale  University,  read  his  poems,  Octobei  15,  1986. 

American  Quilts  Let  lures 
Two  lectures  were  presented  in  conjuni  tion  with 
I  wo  Hundred  Years  ot  Amerii  an  Quilu 

Collet  tor  (,.nl  Binney-Winslow  disi  ussed  quilt  i  ol- 
lecting,  Dei  embei  6,  IS 

•     ol  the  Textile  Conservation  Workshop, 
South  Salem,  New  York,  talked  about  <|inlt «  onsei 
tion  and  restoration,  December  I  I,  1986 

Keith  Haling  Talk  lor  Students 

A  spei  ial  lei  lure  foi  high  si  hool  students  was  given 
by  the  artist,  |anua  987 

\e\elson  Lei  tures 

I  wo  lei  tures  u  iii  i  onjuni  tion  with  the 

exhibition  of  work  by  Louise  Nevelson: 

Laurie  Wilson.  Assoi  iate  Professoi  ol  Art  Nevi  York 
i  Iniversity,  and  Dirw  tor.  \™  York  I  Iniversit)  Ait 
Therap)  Program     Bride  ol  the  Blai  k  Moon  A  Psy- 
chological Stud)  of  Louise  Nevelson,"  fanuar)  zh.  i(ih7 

Patterson  Sim  ite  Curator,  Permanent  Collec- 

tion    Lo  ■  Ison  and  Hei '  lontemporai 

■  ( Ihoii  e  and  Reu  e     I  ebruary  11,  19 


Parent-Child  Workshop 

A  special  workshop  was  organized  for  Fairfield  and 
Westchester  County  members  and  their  children  in 
conjunction  with  the  Louise  Nevelson  exhibition. 
February  28, 1987. 

Contemporary  Diptychs  Lectures 

Roni  Feinstein.  curator  of  "Contemporary  Diptychs": 
"Divided  Visions.  Multiplied  Thoughts."  April  2. 1987 

Artists  Vitaly  Komar  and  Alexander  Melamid:  "Two 
Panels:  Two  Minds,"  April  16. 1987 

Artist  Rhonda  Zwillinger:  "Visual  Romance,  Modern 
Myth."  April  30.  1987 

New  Romantic  Landscape  Lectures 

Artist  Mark  Innerst:  "The  Romantic  Vistas."  June  11,  1987 

Artist  John  Beerman:  "Wordless  Influences,"  June  18,  1987 

Peter  Doroshenko,  co-organizer  of  exhibition:  "Romantic 
Photography  and  the  Landscape,"  June  15,  1987 

Educational  Outreach  Programs 

In  conjunction  with  the  Edward  Hopper  exhibition,  a 
special  packet  on  Hopper,  consisting  of  a  set  of  slides 
and  text  prepared  by  |anet  Satz,  Bratu  h  Manager,  was 
distributed  to  public  and  private  schools  throughout 
Fairfield  Countv. 

Another  program  focused  on  the  work  ol  Louise  Nev- 
elson A  slide  presentation  was  designed  foi  Stamford 
Publii  School  students  in  kindergarten  through 
twelfth  grade,  who  visited  the  Museum's  Nevelson 
exhibition  and  then  i  reated  piei  es  in  the  artist's  stj  le 
Homage  to  Nevelson,"  an  exhibition  of  the  students' 
landing  assemblages,  opened  with  a  reception  on 
I  ebruarj  24  and  remained  on  view  through  Maj 
lhe  program  was  organized  by  [anel  Satz, 
Bra  in  h  Manager,  and  |ohn  Nerreau,  Coordinator  ol 
Art  and  Mush  tor  the  Stamford  Publii  Si  hools 

'The  Art  of  Photography,  "a  slide  program  examining 
photography  as  a  medium  of  communication  and  art, 
whn  h  was  first  made  available  last  year,  i  ontinued  to 
be  presented  during  the  1986  87  si  hool  yeai  to  ele- 
mentary and  high  si  hool  students  in  Stamford,  Nor- 
walk.  and  neighboring  communities.  Prepared  by 
lanel  Satz,  Dram  h  Manager,  the  program  was  offered 
with  the  assistance  of  the  Junior  League  ol  Stamfo 
Norwalk 

In  i()8t>  87  the  outreach  programs  v  entedto 

sixty-four  classes  in  Fairfield  County,  and  appi 
mately  2,500  students  visited  the  Museum, 


Hbi  perforn  '  '     tii  Papa  B< 
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"Music,  Dance,  &  Performance  in  Midtown"  at  the  Whitney  Museum  of 
American  Art  at  Philip  Morris.  Above:  Sounds  in  Motion  Dance  Com- 
pany under  the  direction  of  Dianne  Mclntyre,  with  Olu  Dara  and  the 
Okra  Orchestra.  Below:  Uwe  Mengel. 


Whitney  Museum  of  American  Art 
at  Philip  Morris 

Located  in  the  headquarters  of  Philip  Morris  Compa- 
nies Inc.,  across  from  Grand  Central  Terminal,  this 
branch  contains  a  large  indoor  Sculpture  Court  where 
major  works  are  installed  in  a  garden  setting.  In  an 
adjacent  gallery-  changing  exhibitions  are  supple- 
mented by  free  brochures,  lectures,  and  perfor- 
mances. Gallery  talks  are  given  Mondays, 
Wednesdays,  and  Fridays  at  12:30. 

Exhibitions 

Walter  Murch 

September  12-November  18, 1986 

Thirty-one  paintings  and  drawings  executed  from 
1940  through  1965  by  Walter  Murch  (1907-1967) 
comprised  this  survey.  Best  known  for  his  still-life 
paintings,  Murch  extended  this  traditional  genre  to 
include  machines,  mechanisms,  and  cast-off  broken 
objects.  He  chose  mundane,  though  often  modern, 
gadgets,  and  lavished  them  with  painterly  detail.  The 
incongruity  between  subject  and  technique  and  an 
atmosphere  of  romanticism  and  mystery  distinguish 
Murch's  oeuvre.  The  exhibition  was  organized  by 
Judy  Collischan  Van  Wagner,  Director,  Hillwood  Art 
Gallery,  Long  Island  University.  Greenvale,  to  which 
the  show  traveled. 

Contemporary  Cutouts 

November  26, 1986-February  17, 1987 

Although  cutouts  are  commonly  associated  with  the- 
atrical props  and  naive  art  forms,  during  the  1960s 


they  evolved  as  serious  art  works.  Inspired  by  bill- 
boards and  the  commercial  icons  of  Pop  art.  artists 
such  as  Red  Grooms.  Alex  Katz.  Roy  Lichtenstein, 
and  Tom  Wesselmann  began  to  flatten  three-dimen- 
sional forms  and  expand  two-dimensional  ones.  This 
exhibition  presented  twenty-eight  freestanding  works 
and  wall  pieces  of  the  last  ten  years  by  these  four  art- 
ists, as  well  as  by  Jonathan  Borofsky.  Rodney  Alan 
Greenblat.  Howard  Finster,  Karl  Wirsum.  Timothy 
Woodman,  and  others.  Organized  by  Susan 
Lubowsky.  Branch  Director,  the  exhibition  is  being 
shown  at  the  Fairfield  County  branch  later  in  1987. 

Monotypes  by  Maurice  Prendergast 

February  26-April  22,  1987 

Maurice  Prendergast  (1859-1924)  is  best  known  for 
his  turn-of-the-century  paintings  of  pleasant  outings 
on  promenades,  in  parks,  and  at  the  beach.  The  fiftv- 
five  monotypes  in  this  exhibition  celebrated  such  lei- 
surely pastimes,  with  children  and  adults  enjoving 
holidays,  picnics,  the  circus,  parties,  and  afternoon 
strolls.  The  works  were  selected  from  the  collection  of 
the  Terra  Museum  of  American  Art.  Chicago,  which 
organized  the  exhibition  for  a  national  tour. 

I  he  \  iewer  as  Voyeur 
April  30-July8,  1  9 

While  voyeurism  plays  some  p.irt  in  the  way  we  look 
at  .ill  art  objects,  the  twenty-eight  works  in  this  exhi- 
bition specifically  explored  voyeurism  .is  ,i  reflex  tion 

uj.iI  politics.  The  exhibition  attempted  I 
the  viewei  to  i  onfronl  stereotj  pes  about  m.isi  ulinity 
and  femininity  and  to  heighten  the  ordinary  experi- 
••n(  es  ot  looking  and  being  looked  .it  Paintin 

sculptures.  .hhI  photographs  by  I. .nine  Anderson. 

ph  Cornell,  Jane  Dickson,  Walker  Evans,  Erii 
hi,  Edward  Hopper.  Reginald  Marsh,  and  We< 
amoi  were  supplemented  by  a  film  and  video 

program   I  he  exhibition  was  organized  by  Andrea 
Inselmann,  Grant  Kestei  lames  Peto,  and  Charles  \ 
Wright,  |r   Helen. i  Rubinstein  Fellows  in  the  Inde- 
pendent Study  Program  ol  the  Whitney  Museum 

Musu  .  Dam  e,  &  Performaru  e  in  Midtown 
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More  than  30.000  visitors  saw  Duane  Hanson's  Traveler  with  Sunburn 
11986)  during  the  four  months  it  was  installed  in  the  Sculpture  Court 
at  the  Whitney  Museum  of  American  Art  at  Philip  Morris.  The  lifelike 
sculpture  attracted  national  media  attention  with  a  front  page  story  in 
the  New  York  Daily  News,  AP  and  UPI  photo  stories,  and  coverage  by 
Cable  News  Network. 


Edm  ational  Programs 

Waller  \luri  h  (..illei  \    I. ilk 

[udy  Collisi  han  Van  Wagner,  September  L2,  1986 

The  Km  kus  I  ilms  ul  Red  Grooms 
This  special  program  ol  films  was  presented  in  con- 
junction with  "Contemporary  Cutouts,"  Februai  j  10 
11.  1987, 

Maui  n  e  Prendergast  Gallei  \  I  .ilk 
Ambassador  Daniel  Terra,  February  2r->.  1987 

Viewei  as  Voyeui  Film  and  Video  Program 

|une  17.  18,  i  '■  25   1987 

\  iewei  .is  \  oyeui  I  rallei  \  I  .ilk 
Artist  Id. i  Applebroog,  |une  30,  1987 

Children's  Program 

A  program  ol  guided  tours  lor  schoolchildren  was  ini- 
tiated  in  1984.  Volunteei  doi  ents  interpret  the  exhibi- 
tion, concluding  each  tour  with  an  on-site  project, 

I  ol  low -up  questions,  and  activities  for  the  classroom. 
For  the  on-site  projects,  the  children  are  supplied 
with  materials  to  create  works  related  to  specifii 
exhibitions  In  1986  87, 2,200  children  from  the  five 
boroughs  -is  well  .is  West)  hestei  and  Long  Island  par- 
ti(  1 1 i.i ted  in  the  program  Tours  are  given  daily  al 

I I  nil  rili.  in  Tuesdays  and  Thurt  d 
throughout  the  school    i 


Abstract  Surrealism  into  Abstract  Expressionism 
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Whitney  Museum  of  American  Art 
at  Equitable  Center 

This  branch,  in  The  Equitable's  new  headquarters, 
consists  of  two  galleries,  one  for  long-term  installa- 
tions of  works  from  the  Permanent  Collection,  the 
other  for  temporary  exhibitions.  Each  exhibition  is 
accompanied  by  a  free  brochure.  Gallery  talks  are 
given  weekdays  at  12:30. 

Exhibitions 

The  Interpretive  Link:  Abstract  Surrealism  into 
Abstract  Expressionism,  Works  on  Paper  1938-1948 

October  24,  1986-January  21,  1987 

The  ninety-four  paintings  and  drawings  in  this  exhi- 
bition surveyed  the  1930s  and  1940s,  when  the  Euro- 
pean Surrealist  heritage  in  America  began  to  develop 
into  Abstract  Expressionism.  William  Baziotes, 
Adolph  Gottlieb,  Hans  Hofmann,  Wilfredo  Lam,  Rob- 
erto Matta,  Barnett  Newman,  Jackson  Pollock,  and 
Mark  Rothko  were  among  the  artists  included.  Pri- 
mordial imagery,  primitivism,  mysticism,  spiritual- 
ism, and  images  of  the  unconscious  were  among  the 
themes  explored  in  the  exhibition,  which  was  orga- 
nized by  Paul  Schimmel  for  the  Newport  Harbor  Art 
Museum,  Newport  Beach,  California. 


Twentieth-Century  Master  American  Photographs 

January  30-April  8,  1987 

The  work  of  thirteen  major  American  photographers 
was  examined  in  this  exhibition  of  118  black-and- 
white  and  color  photographs.  Pictorialist,  formalist, 
documentary,  and  experimental  works,  including 
many  vintage  prints  never  before  shown  publicly, 
were  represented  by  the  photographs  of  Diane  Arbus, 
Harry  Callahan,  Walker  Evans,  Robert  Frank,  Andre 
Kertesz,  Dorothea  Lange,  Paul  Outerbridge,  Man  Ray, 
Aaron  Siskind,  Alfred  Stieglitz,  Paul  Strand,  Edward 
Weston,  and  Joel-Peter  Witkin.  Kathleen  Monaghan, 
Branch  Director,  organized  the  exhibition,  which  will 
be  shown  at  the  Fairfield  County  branch  later  in  1987. 

City  Life:  New  York  in  the  1930s,  Paintings  and 
Prints  from  the  Permanent  Collection  of  the  Whitney 
Museum  of  American  Art 

April  17-June6,  1987 

The  1930s,  though  a  time  of  economic  hardship,  was 
a  burgeoning  decade  for  the  arts.  The  sixty-one  paint- 
ings and  prints  in  "City  Life"  reveal  the  often  opti- 
mistic and  dynamic  view  of  American  life  presented 
by  Isabel  Bishop,  Paul  Cadmus,  Glenn  O.  Coleman, 
Howard  Cook,  Stuart  Davis,  Louis  Lozowick,  Regin- 
ald Marsh,  John  Sloan,  Raphael  Soyer,  and  Benton 
Spruance,  among  others.  The  works  were  selected 
from  the  Permanent  Collection  of  the  Whitney 
Museum  by  Kathleen  Monaghan,  Branch  Director. 
The  print  portion  of  the  exhibition,  accompanied  by  a 
brochure  with  text  by  Edith  Tonelli,  is  traveling 
nationally. 
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Generations  of  Geometry:  Abstract  Painting  in 
America  since  1930 

June  1 7- August  26,  1987 

Geometric  abstraction  has  recently  attracted  renewed 
attention.  This  exhibition  juxtaposed  recent  examples 
of  the  genre  with  selected  historic  precedents.  Among 
the  thirty  artists  whose  works  were  featured  were  Ilya 
Bolotowsky.  Burgoyne  Diller.  Peter  Halley.  Al  Held. 
Sherrie  Levine,  Agnes  Martin,  Alice  Trumbull  Mason, 
Frank  Stella,  and  James  Welling.  The  exhibition  was 
organized  by  Cheryl  Epstein.  M.  Christine  Hunnisett, 
and  Kimmo  Sarje,  Helena  Rubinstein  Fellows  in  the 
Independent  Study  Program  of  the  Whitney  Museum. 

Twentieth-Century  American  Art:  Highlights  of  the 
Permanent  Collection 
February  13,  1986-May  22.  1987 

The  inaugural  installation  of  the  Permanent  Collec- 
tion gallery  presented  forty  outstanding  paintings 
and  sculptures  dating  from  the  turn  of  the  century  to 
the  early  1980s.  Major  works  by  such  artists  as 
Thomas  Hart  Benton.  Alexander  Calder,  Stuart  Davis, 
Willem  de  Kooning,  Arshile  Gorky,  Edward  Hopper. 
Jasper  Johns,  Roy  Lichtenstein,  and  Georgia  O'Keeffe 
were  shown.  The  works  were  selected  by  Patterson 
Sirns,  Associate  Curator,  Permanent  Collection. 

American  Mastery:  Fight  Artists  in  the  Permanent 
Collection  of  the  Whitney  Museum  of  Amcru  an  Art 
June  8,  1987  Spring  1988 

The  second  long-term  installation  presents  forty-four 
paintings  and  si  ulptures  by  eight  outstanding  Ameri- 
c  .in  artists  who  are  represented  in  depth  in  tin-  Per- 
manent Collet  lion  Alexandei  Calder,  Stuart  I  I 
Willem  de  Kooning  Marsden  Hartlej  Gaston 
Lai  baise  Lou  •  md 

John  Sloan    I  he  selei  lions  were  made  In  Patterson 
Sims,  Associate  Curator,  Permanent  Collection 


John  G.  Hanhardt,  Curator,  Film  and  Video,  Whitney 
Museum:  "Film  and  Video  Art:  Dialogues  on  Abstrac- 
tion and  Representation,"  January  8,  1987 

P.  Adams  Sitney,  Lecturer,  Council  of  Humanities  and 
Visual  Arts  ,  Princeton  University:  "Abstracting  the 
Cinema:  American  Responses  to  Surrealism  and 
Dada,"  January  15,  1987 

Ruth  Bowman,  lecturer  and  critic,  "The  Gorky  Con- 
nections," January  17.  1987 

Master  American  Photographs  Lectures  and  Films 

Peter  C.  Bunnell,  David  Hunter  McAlpin  Professor  of 
History  of  Photography  and  Modern  Art,  Princeton 
University:  "The  Photography  of  Alfred  Stieglitz," 
February  26, 1987 

"Moving  Pictures:  Films  by  Photographers," 
March  5,  1987 

Tod  Papageorge.  photographer,  Professor  and  Director 
of  Graduate  Studies  of  Photography.  Yale  University: 
"About  Robert  Frank  — Again."  March  12,  1987 

City  Life  Lectures  and  Films 

"The  Artist  and  the  City:  New  York  in  the  1930s,"  a 

film  program.  Maj  7,  1987 

Matthew  Baigell,  Professor,  Art  History.  Rutgers  Uni- 
versity: "Thomas  Hart  Benton:  The  Political  Left," 
May  16,  1987 

Edith  Tonelli,  Director,  Frederick  S.  Wight  Art  Gal- 
lery,  1  Iniversity  oi  ( l.difornia.  Los  Angeles,  and 
author  of  "City  Life"  <  atalogue:    Renaissance  of 
Printmaking:  Amerii  .i  in  the  1930s,"  May  28,  1987 

Pei  formance 

"Solstii  e,"  featuring  works  by  <  horeographers  ( !ina 
Bunt/.  K.md.dl  Faxon  Parker,  and  [onathon  Apples, 
nted  on  June  25,  1987. 


Educational  Programs 

I  be  Interpretive  I  ink  Lei  tores  and  I  ilnu 

Artist  Gordon  ( mslow  lord     Automatism  and  Spon- 

tane  I  bei  23,19 

Paul  Shimmel,  Chief  Curator,  Newport  Harbor  Art 

•  II in.  and  '  1 1 i.i tor  oi    I  be  Interpretive  Link,"  dis- 
hibition,  n<  tobei 


1! 


Publications 


Robert  Rauschenberg  (b.  1925) 

Bellini  #1,1986 

Color  photogravure,  583/b  x  38'/i6  inches 

(148.3x96.7  cm) 

Purchase    87.38 


Books  and  Catalogues 

Bulletin  of  the  Whitney  Museum  of  American  Art, 
1985-86.  88  pages;  63  black-and-white  illustrations. 
Paper. 

Flora  Whitney  Miller:  Her  Life,  Her  World,  an  album 
of  photographs  and  reminiscences  by  family  and 
friends.  128  pages;  185  black-and-white  illustrations. 
Published  through  the  generosity  of  Joan  Hardy  Clark 
and  Phyllis  Wattis.  Additional  support  was  provided 
by  the  following  contributors  to  the  Flora  Whitney 
Miller  Memorial  Fund:  Mrs.  Edwin  A.  Bergman,  Mrs. 
N.  Clarkson  Earl,  Jr.,  Malcolm  J.  Edgerton,  Jr.,  Mrs. 
Oscar  L.  Epstein,  Mr.  and  Mrs.  B.  H.  Friedman,  Mr. 
and  Mrs.  Oscar  Kolin,  Emily  Fisher  Landau,  Mr.  and 
Mrs.  William  A.  Marsteller,  Mr.  and  Mrs.  David  B. 
McElroy,  Mrs.  Nancy  L.  McGrath,  Mr.  and  Mrs.  Roy  R. 
Neuberger,  Mrs.  Auguste  L.  Noel,  Mr.  and  Mrs. 
Laurance  S.  Rockefeller,  Linda  and  Hartley  P.  Shearer, 
Patterson  Sims,  Nancy  Tuckerman,  and  Dave  and 
Reba  Williams.  Paper. 

1987  Biennial  Exhibition,  with  essay  by  Whitney 
Museum  curators.  208  pages;  148  illustrations,  90  in 
color.  Published  in  association  with  W.  W.  Norton  & 
Company.  Paper. 

Painting  and  Sculpture  Acquisitions  1973-1 986  by 
Patterson  Sims.  168  pages;  460  black-and-white  illus- 
trations. Income  for  publication  was  provided  by  an 
endowment  established  by  the  Primerica  Foundation, 
Henry  and  Elaine  Kaufman  Foundation,  Mrs.  Donald 
A.  Petrie,  and  the  Andrew  W.  Mellon  Foundation. 
Paper. 

John  Singer  Sargent  by  Patricia  Hills,  with  essays  by 
Linda  Ayres,  Annette  Blaugrund,  Albert  Boime,  Wil- 
liam H.  Gerdts,  Patricia  Hills,  Stanley  Olson,  and 
Gary  A.  Reynolds.  296  pages;  263  illustrations,  90  in 
color.  Published  in  association  with  Harry  N. 
Abrams,  Inc.  Cloth  and  paper. 

Cindy  Sherman,  with  essays  by  Peter  Schjeldahl  and 

Lisa  Phillips.  260  pages;  160  illustrations,  80  in  color.  Paper. 

John  Storrs  by  Noel  Frackman.  144  pages;  145  black- 
and-white  illustrations.  Paper. 

20th  Century  Drawings  from  the  Whitney  Museum  of 
American  Art  by  Paul  Cummings.  176  pages;  80  illus- 
trations, 46  in  color.  Published  in  association  with  W. 
W.  Norton  &  Company.  Cloth  and  paper. 
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Brochures 

The  following  free  brochures  were  published  for 
Whitney  Museum  exhibitions: 

American  Mastery:  Eight  Artists  in  the  Permanent 
Collection  of  the  Whitney  Museum  of  American  Art 
by  Patterson  Sims  (EC) 

City  Life.  New  York  in  the  1930s  by  Edith  Tonelli  (EC) 

Contemporary  Cutouts  by  Susan  Lubowsky  (PM) 

Contemporary  Diptychs:  Divided  Visions  by  Roni 
Feinstein  (FC) 

Edward  Hopper:  City,  Country.  Town  by  Deborah 
Lyons  and  Roni  Feinstein  (FC) 

Generations  of  Geometry:  Abstract  Painting  in  Amer- 
ica since  1930  by  Helena  Rubinstein  Fellows  in  the 
Independent  Study  Program  (EC) 

The  Interpretive  Link.  Abstract  Surrealism  into 
Abstract  Expressionism,  Works  on  Paper  1938-1948 
by  Paul  Schimmel  (EC) 

Wall  Kuhn:  The  Entertainers  by  Lisa  Phillips 

Mei  hanii.nl  Illusions  by  Robert  Gumming  by  Richard 
Armstrong 

Monotypes  by  Maurice  Prendergnst  (PM| 

Waiter Murch b)  [udy Collischan Van V\  Mi 

Loui  nr  entration  oj  Works  from  the 

Permanent  CoJ!e<  tion  oj  the  Whitney  Museum  oj 
Amerii  an  Art  by  Roni  Feinstein  (FC) 

1  he  New  Amerii  an  Filmmakei  'rogram 

NoU 
"Before  Hollywood:  Turn-of-the-Century  Film  from 
Amerii  .in  An  hives    by  [ohn  (..  Hanhardt 
'James  Benning"  by  John  G  Hanhardl 
"The  Ml. ii  k  Woman  Independent  Representing 
R.n  e  and  '  lender"  bj  Valerie  Smith 

Image   of  Culture  The  Films  of  TrinhT  Minh-ha" 
Ijv  Lucinda  Furlong 

"Meredith  Monk  Silver  Lake  with  Dolmen  Musk 
by  [ohn  ( !  Hanhardl 

;emenl  Women's  Video  in  the 
Lucinda  I  urlong 

I "hi-  New  RomantU  Landsi  ape  l>\  Helena  Rubinstein 
Fellows  in  the  Independent  Stud)  Program   I 

ntieth-Century  Mastei  Amerii  an  Photographs  by 
leen  Monaghan  (EC) 

Two  Hundred  rears  oj  Amerii  an  Quills  by  Edwin 
Binney,  Ird,  and  Gail  Binney-Winslow  [1 

The  Yirw  lena  Rubinstein  I  el  lows 

in  the  Independent  Study  Program  (PM) 


Posters  and  Shopping  Bag 

"David  Salle."  Reproduction  of  Footmen  (detail), 
1986,39x25**. 

"John  Singer  Sargent."  Reproduction  of  Madame  X 
(Madame  Pierre  Gautreau),  1884,  45  x  20". 

"John  Singer  Sargent."  Reproduction  of  The  Foun- 
tain. Villa  Torlonia,  Frascati,  Italy,  1907,  37  x  24". 

Shopping  bag  commemorating  the  thirtieth  anniver- 
sary of  the  Friends  of  the  Whitney  Museum.  Repro- 
duction of  Stuart  Davis,  The  Paris  Bit,  1959, 10V.  x 
13V.X4Y2". 

Awards 

New  York  State  Historical  Association,  Fifth  Annual 
Henry  Allen  Moe  Prize  for  catalogues  of  distinction  in 
the  arts  to  the  authors  of  John  Singer  Sargent:  Patricia 
Hills.  Linda  Ayres,  Annette  Blaugrund,  Albert  Boime, 
William  H.  Gerdts,  Stanley  Olson,  and  Gary  A.  Reynolds. 

The  American  Association  of  Museums  1987  Awards 
of  Distinction  to: 

John  Singer  Sargent,  designed  by  Katj  Homans 

Shaker  Design,  designed  by  Derek  Birdsall 

/ohn  Storrs.  designed  by  Katy  Homans 

"Contemporary  Cutouts"  invitation,  designed  by 

Elizabeth  Finger 

"Twentieth-Century  Master  American  Photographs 

invitation,  designed  by  1  lomans/Salsgiver 

The  Amerii  an  Assoi  iation  ol  Museums  1987  Award 
of  Merit  to  the  "Alex  Katz"  poster,  designed  by 
Man  us  Katliff 


I (      Equitable  '  enter 
1 1       Fairfield  Cot 
Philip  M 
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Independent  Study 
Program 


The  Independent  Study  Program,  established  in  1968, 
comprises  two  interrelated  and  complementary  sec- 
tions: the  Museum  Studies  Program  and  the  Studio 
Program.  The  programs  bring  together  studio  and  art 
history  students  in  shared  activities  in  order  to 
encourage  mutual  understanding.  Each  semester  fif- 
teen to  twenty  students  are  chosen  for  the  Studio  Pro- 
gram. For  the  Museum  Studies  Program,  ten  advanced 
undergraduate  and  graduate  students  from  universi- 
ties throughout  the  world  are  selected  annually;  they 
are  designated  Helena  Rubinstein  Fellows  in  recogni- 
tion of  the  substantial  support  provided  to  the  pro- 
gram by  the  Helena  Rubinstein  Foundation. 

The  Museum  Studies  Program  has  earned  the 
respect  of  scholars,  educators,  and  museum  profes- 
sionals for  the  significant  contributions  it  has  made  in 
the  fields  of  art  history  and  museum  studies.  The  Hel- 
ena Rubinstein  Fellows  organize  exhibitions  for  Whit- 
ney Museum  branches.  In  this  way,  the  program 
functions  as  an  experimental  laboratory  in  which  the 
students  are  provided  concrete,  practical  experience 
in  museum  work.  Under  the  supervision  of  the 
Museum  Studies  instructor,  and  working  closely  with 
the  Museum  staff,  the  Fellows  develop  and  implement 
exhibition  proposals — selecting  the  work,  designing 
and  overseeing  the  installation,  writing  the  brochure 
essay,  and  coordinating  publicity. 

The  Studio  Program  participants,  who  are  given 
individual  studio  space,  engage  in  painting  and  sculp- 
ture, filmmaking,  video,  and  performance  art.  With  its 
informal  structure  and  relatively  small  size,  the  pro- 
gram enables  the  students  to  have  frequent  discus- 
sions with  the  program  instructors  and  to  meet  with 
the  Helena  Rubinstein  Fellows  in  weekly  seminars 
with  artists,  critics,  and  theorists.  The  Studio  Program 
has  enjoyed  a  strong  reputation  among  art  students,  art 


educators,  and  professional  artists  as  an  enlightened 
and  progressive  approach  to  the  education  of  young 
artists,  and  most  participants  have  remained  in  New 
York  City  in  order  to  benefit  from  the  support  and 
challenge  that  the  New  York  art  and  intellectual  com- 
munities provide.  Many  of  these  young  artists  have 
gone  on  to  achieve  professional  recognition,  accumu- 
lating impressive  exhibition  credentials  here  and 
abroad. 

Seminar  Leaders  1986-87 


Vito  Acconci 
Jean  Baudrillard 
Benjamin  Buchloh 
Daniel  Buren 
Jean  Fisher 
Kenneth  Frampton 
Dan  Graham 
Hans  Haacke 
Peter  Halley 
Connie  Hatch 
Edgar  Heap  of  Birds 
Jenny  Holzer 
Mary  Kelly 
Silvia  Kolbowski 
Joseph  Kosuth 


Joel  Kovel 

Barbara  Kruger 

Louise  Lawler 

Tom  Lawson 

Laura  Mulvey 

Craig  Owens 

Zoran  Popovic 

Yvonne  Rainer 

Berenice  Reynaud 

Martha  Rosier 

Abigail  Solomon-Godeau 

Leslie  Thornton 

Trinh  T  Minh-ha 

Simon  Watney 

Tom  Zummer 


Helena  Rubinstein  Fellows  in  Museum 
Studies 

Chantal  Combes 

Universite  de  Paris-I  (Pantheon-Sorbonne) 
Peter  Doroshenko 

University  of  Wisconsin-Milwaukee 
Cheryl  Epstein 

Bard  College,  Annandale-on-Hudson,  New  York 
M.  Christine  Hunnisett 

University  of  Western  Ontario,  London,  Canada 
Andrea  Inselmann 

University  of  Arizona,  Tucson 
Grant  Kester 

Maryland  Institute  College  of  Art,  Baltimore 
James  Peto 

St.  Catharine's  College,  Cambridge  University. 

England 
Kimmo  Sarje 

Universitat  Helsinki,  Finland 
Charles  A.  Wright,  Jr. 

Columbia  University.  New  York 
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Studio  Program  Participants 

Catherine  Clarke 

State  University  of  New  York  at  Purchase 
Linus  Coraggio 

State  University  of  New  York  at  Purchase 
Michael  Elsen 

Hochschule  der  Kunste  Berlin,  West  Germany 
Daphne  Fitzpatrick 

School  of  Visual  Arts,  New  York 
Mike  Henderson 

North  Texas  State  University.  Denton 
Kathleen  Hogan 

San  Francisco  Art  Institute 
Richard  Huntingdon 

San  Francisco  Art  Institute 
Theodore  Lipfert 

Hunter  College  of  the  City  University  of  New  York 
Linda  \athanson 

San  Francisco  Art  Institute 
Linda  Peckham 

San  Francisco  State  University 
Cathy  Quinn 

Nova  Scotia  College  of  Art  and  Design.  Halifax 
Ken  Saylor 

Southern  California  Institute  of  Architecture, 

Santa  Monica 
Cynthia  Smith 

School  of  Visual  Arts.  New  York 
Patricia  Thornley 

Atlanta  College  of  Art.  Georgia 
Ana  Maria  Toro 

lb  Law  r<TK  .■  ( lollege  Bronxville,  New  York 
Diane  lorr 

Darlington  College  of  Art.  Devon,  England 
John  Walden 

University  oi  Hartford,  West  Hartford  Connecticut 
lames  Welch 

honl  of  Visual  Arts  New  York 
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Public  Education 


Seminars  With  Artists 

This  series  of  ten  two-hour  seminars  per  semester 
gives  students  of  art  and  art  history  a  rare  opportunity 
to  meet  well-known  artists  and  critics  for  informal 
talks.  Three  years  ago  arrangements  were  made  with 
Hunter  College  of  the  City  University  of  New  York  to 
establish  joint  fellowships  for  the  program.  Following 
are  the  artists  and  critics  who  conducted  the  seminars 
during  the  fall  1986  and  spring  1987  semesters: 


Joel  Shapiro 
Judith  Shea 
Laurie  Simmons 
Ned  Smyth 
Nancy  Spero 
Robert  Storr 
Mark  Tansey 
Trinh  T.  Minh-ha 
Joel-Peter  Witkin 
Betty  Woodman 


Gregory  Amenoff 
Robert  Arneson 
Prudence  Carlson 
Jan  Groover 
Hans  Haacke 
Jenny  Holzer 
Mike  Kelley 
Sherry  Millner 
John  Newman 
Judy  Pfaff 

Curators  Speak 

Free  lectures  by  curators  on  current  exhibitions  are 
held  monthly,  especially  for  college  students  and  fac- 
ulty during  the  academic  year.  These  lectures  were 
made  possible  in  1986-87  by  a  grant  from  the  Helena 
Rubinstein  Foundation. 

Artreach 

Artreach  has  been  introducing  New  York  City  school- 
children to  American  art  at  the  Whitney  Museum 
since  1977  with  funding  from  Mrs.  Laurance  S.  Rock- 
efeller. Through  the  program,  lecturers  visit  public 
and  private  schools,  giving  the  students  slide  presen- 
tations and  lectures,  which  are  followed  by  guided 
tours  of  the  Museum.  Additional  grants  from  the 
National  Endowment  for  the  Arts,  New  York  City 
Department  of  Cultural  Affairs,  the  Edward  John 
Noble  Foundation,  and  the  Edwin  Gould  Foundation 
lor  Children  now  enable  the  Museum  to  reach  not 
only  elementary  schools  but  also  junior  and  senior 
high  schools,  and  make  it  possible  for  the  program  to 
operate  in  all  five  boroughs  of  the  city  and  reach  more 
inner-city  schools.  Artreach,  which  began  as  a  small 
pilot  project  involving  twelve  schools,  has  grown  into 
a  program  thai  contributes  substantially  to  the  art 


education  of  approximately  18,000  pupils  in  over  225 
schools.  In  1986-87,  about  900  outside  lectures  and 
tours  of  the  Museum  were  given. 

Teachers  Workshops 

A  special  series  of  workshops,  each  accommodating 
seventy-five  art  teachers,  was  inaugurated  in  the 
spring  of  1984.  Organized  in  cooperation  with  the 
New  York  City  Board  of  Education  Cultural  Arts  Unit, 
the  workshops  are  designed  to  familiarize  teachers 
with  the  history  of  twentieth-century  American  art  as 
represented  in  the  Whitney  Museum  Permanent  Col- 
lection, and  to  encourage  them  to  include  American 
art  in  the  curriculum  and  to  bring  their  students  to  the 
Museum.  The  workshops  include  viewings  of  the 
exhibition  "20th-century  American  Art:  Highlights  of 
the  Permanent  Collection"  and  the  film  of  the  same 
name,  as  well  as  a  lecture,  lunch,  and  a  packet  of  edu- 
cational materials.  Separate  workshops  for  elemen- 
tary and  secondary  school  teachers  help  them  better 
prepare  students  for  Museum  visits.  These  sessions 
are  conducted  by  Artreach  lecturers,  who  developed 
workbooks  for  the  program  and  make  follow-up  visits 
to  the  schools.  Funding  for  the  program  is  provided 
by  the  Penzance  Foundation. 

Weekend  GaJiery  Talks 

Free  gallery  talks  on  current  temporary  exhibitions 
were  given  on  Saturdays  and  Sundays  in  1986-87  by 
Linda  F.  Daitz,  Tina  Pender,  William  E.  Quinn,  and 
Lynne  Shapiro.  These  were  made  possible  in  part  by  a 
grant  from  the  Natural  Heritage  Trust. 

School  Group  Program 

A  grant  from  the  Samuel  and  May  Rudin  Foundation, 
Inc.,  enables  New  York  City  public  school  groups  to 
visit  the  exhibition  "20th-century  American  Art: 
Highlights  of  the  Permanent  Collection"  with  a 
Museum  lecturer  on  Wednesdays  and  Thursdays  at 
10:00  a.m.,  before  the  Museum  opens  to  the  public. 
Organized  in  cooperation  with  the  New  York  City 
Board  of  Education  Cultural  Arts  Unit,  the  program 
has  had  14,000  participating  students  since  it  began 
in  1983. 
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Docent  Program 


The  Docent  Program  was  established  in  1983  to 
communicate  an  understanding  and  appreciation  of 
the  Permanent  Collection  and  twentieth-century 
American  art  to  Museum  visitors.  Volunteers,  who 
complete  an  intensive  training  program,  conduct  free 
weekly  gallery  tours  of  '-20th-Century  American  Art: 
Highlights  of  the  Permanent  Collection."  as  well  as  of 
selected  temporary  exhibitions.  They  also  give  tours 
to  New  York  City  students  participating  in  the  School 
Group  Program  described  on  the  preceding  page. 

The  ten-week  training  period  consists  of  twenty 
two-hour  classes.  Trainees  are  required  to  attend  all 
classes,  which  include  lectures  by  curators  and  other 
members  of  the  staff,  docent  tours,  and  discussions. 
There  are  assigned  readings,  observations  of  tours  in 
other  museums,  examinations,  and  required  trial 
tours  by  the  traini 
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Lynne  Shapiro.  School  Programs  Coordinator,  leading  a  family  tour  of 
the  "James  Rosenquist"  exhibition.  The  tours,  for  elementary  school 
children  and  their  parents,  were  made  possible  by  a  grant  from  the 
Samuel  and  Mav  Rudin  Foundation.  Inc. 


Whitney  Museum  of  American  Art  at  Philip  Morris 


Madeleine  Bennett 
Elayne  Blat  kman 
Carol  Feinberg 
Phylis  Kogelson 


Leatrice  Freiser 
Ester  Sagerman 
Berenice  Sherer 
Susan  Weselev 


Whitney  Museum  ol  American  Art  .it 
Equitable  Center 
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Special  Public  Events 


Organized  by  the  Public  Education  Department 


Family  Tours 

Free  family  tours  of  the  James  Rosenquist  exhibition 
(June  26-September  21,  1986),  especially  for  elemen- 
tary school  children  and  their  parents,  were  con- 
ducted before  Museum  hours  in  July  and  August  by 
Lynne  Shapiro,  School  Programs  Coordinator,  and 
Tina  Pender,  Artreach  Lecturer,  who  also  distributed 
art  projects  based  on  the  exhibition.  The  tours  were 
made  possible  by  a  grant  from  the  Samuel  and  May 
Rudin  Foundation.  Inc. 

Film  and  Video  on  Art 

The  fifth  annual  summer  series  of  films  and  video- 
tapes on  twentieth-century  American  art  and  artists 
was  presented  July  8-27,  1986. 


John  Singer  Sargent  Symposium 

"Sargent  and  American  Painters  Abroad:  1875- 
1900,"  a  symposium  held  October  11,  1986,  in  con- 
junction with  the  John  Singer  Sargent  retrospective, 
was  made  possible  by  a  grant  from  The  Joe  and  Emily 
Lowe  Foundation.  Participants  were  Millicent  Bell, 
Professor  of  English,  Boston  University;  Albert 
Boime,  Professor  of  Art  History,  Universitv  of  Califor- 
nia, Los  Angeles:  Trevor  J.  Fairbrother,  Assistant 
Curator,  American  Painting,  Museum  of  Fine  Arts, 
Boston:  and  H.  Barbara  Weinberg,  Professor  of  Art 
History,  Queens  College,  and  Ph.D.  Program  in  Art  His- 
tory, Graduate  School  of  the  City  University  of  New 
York.  Patricia  Hills,  curator  of  the  exhibition,  served 
as  moderator. 

Sundays  at  Six:  Issues  in  Contemporary  Art 

This  series  of  panel  discussions  was  supported  by  a 
grant  from  The  Mnuchin  Foundation. 

"The  Coming  Fin  de  Siecle,"  October  19,  1986 
Panelists  were  Lynda  Benglis,  artist;  Maurice  Berger, 
critic;  Jeremy  Gilbert-Rolfe,  artist,  critic,  and  author; 
and  Lucio  Pozzi,  artist,  author,  and  editor  of  New 
Observations.  The  moderator  was  David  Shapiro, 
poet,  critic,  and  author. 

"The  Neofuturist  Moment:  Art  and  Technology," 
November  2,  1986 

Panelists  were  Gretchen  Bender,  artist;  Jonathan 
Crary,  critic,  art  historian,  and  co-editor  of  Zone; 
Peter  Halley,  artist  and  theorist;  and  Sanford  Kwinter, 


)ean  Baudrillard,  Professor  of  Sociology.  Universite  de  Paris,  delivering 
one  of  the  three  Whitney  Museum  of  American  Art  Distinguished  Lec- 
tures on  American  Art  arid  Culture  at  The  Asia  Society,  March  1987. 


author  and  co-editor  of  Zone.  The  moderator  was  Hal 
Foster,  author  and  senior  editor  of  Art  in  America. 

"The  Critic  in  the  Mirror."  November  16.  1986 
Panelists  were  critics  Christopher  Knight.  Kate 
Linker.  Robert  Storr,  who  is  also  an  artist,  and  Paul 
Taylor,  who  is  also  an  editor.  The  moderator  was 
critic  Roberta  Smith. 

Whitney  Museum  of  American  Art  Distinguished 
Lectures  on  American  Art  and  Culture  of  the 
Twentieth  Century 

The  fifth  annual  series  of  lectures  on  twentieth-cen- 
tury American  art  and  its  relationship  to  the  social, 
political,  and  cultural  history  of  the  period  was  held 
at  The  Asia  Society.  Participants  this  year  were: 

H.  Barbara  Weinberg.  Professor  of  Art  History. 
Queens  College,  and  Ph.D.  Program  in  Art  History. 
Graduate  School  of  the  City  University  of  New  York: 
iss  Struggles:  American  Women  as  Art  Students 
11870-1930)."  January  27.  1987 

Robert  Rosenblum.  Professor  of  Fine  Arts.  New  York 
I  Fniversity  "The  Strange  Case  of  Augustus  Vincent 
Ta<  k  (1870-1949),"  March  3, 1987 

Jean  Baudrillard.  Professor  ol  Sot  iology,  I  Fniversity 
de  Paris.  Man  h31,  1987 

Whitruv  Symposium  on  American  \it 
The  Whitney  Symposium  on  Amerii  an  Art  celebi 
its  tenth  anniversary  this  yeai  Designed  to  introdut  e 
original  resean  h  by  graduate  students  and  scholars 


beginning  their  careers  in  American  art.  the  Sympos- 
ium was  sponsored  by  Joel  and  Anne  Ehrenkranz. 
The  papers  were  selected  by  Lucy  Fischer,  Associate 
Professor  of  English  and  Film.  University  of  Pitts- 
burgh: John  O'Brian.  Teaching  Fellow.  Department  of 
Art  History.  Harvard  University:  Kenneth  Silver. 
Associate  Professor  of  Fine  Arts,  New  York  Univer- 
sity: and  Josephine  Withers,  Associate  Professor  of 
Art  History.  University  of  Maryland.  The  following 
papers  were  read  on  April  27, 1987: 

"John  Ahearn:  Realism  of  the  Lifecast  Portrait"  by 
Matthew  Affron.  Ph.D.  candidate.  Yale  University 

"George  Bellows'  Stag  at  Sharkey's:  Boxing,  Violence, 
and  Male  Identity"  by  Robert  E.  Haywood.  M.  A.. 
University  of  Michigan 

"Rich  and  Poor  in  Griffith's  Biograph  Films"  by 
Adam  Knee.  Ph.D.  candidate.  New  York  I  Fniversity 

"The  Face  of  the  Photograph:  Recent  Works  by 
Edward  and  Nancy  Reddin  Kienholz"  by  Jeannene  M. 
Przyblyski.  Ph.D.  candidate.  University  of  California, 
Berkeley 

"Cindy  Sherman  and  French  Feminism:  Visual  and 
Verbal  Questionings  of  Women's  Roles"  by  Ainlav 
Samuels.  Ph.D.  candidate,  Yale  University 

"Charles  Sheeler,  France  and  Germany,  1929"  by 
Anne  I  Finland,  Ph.D.  candidate.  Institute  of  Fine  Arts. 

New  York  I  Diversity 


ni  ontemporary  art  were  addressed  in  .i  series  ol  panel  <Iim  us- 
lions  entitled  In  November  16,  1986.  "The  Critic  in 

the  Minor'  panel  im  luded  [on  dais,  left  to  right):  k.iir  Linker.  KuImti 
Storr,  moderator  Roberta  Smith.  Christopher  Knight,  and  Paul  Taylor 


Membership  Events 


The  following  events  were  held  for  all  categories  of 
membership  unless  otherwise  noted. 

Trip  to  Storm  King  Art  Center  and  PepsiCo  Inc., 
sculpture  collection  in  Purchase,  New  York,  with 
Patterson  Sims,  July  9,  1986 

Trip  to  Isamu  Noguchi  Garden  Museum  and  supper  at 
Mark  di  Suvero's  studio,  Long  Island  City,  with  the 
artist,  Patterson  Sims,  and  Barbara  Haskell,  for  Whit- 
ney Circle  and  Friends,  July  15,  1986 

"Edward  Hopper:  City,  Country,  Town"  opening 
reception  at  Whitney  Museum,  Fairfield  County,  for 
Whitney  Circle,  September  3, 1986 

"Walter  Murch"  opening  reception  at  Whitney 
Museum  at  Philip  Morris,  for  Whitney  Circle, 
September  11, 1986 

"Major  Acquisitions  Since  1980:  Selected  Paintings 
and  Sculpture"  installation  tour  with  Patterson  Sims, 
for  Whitney  Circle,  September  17, 1986 

"Major  Acquisitions  Since  1980:  Selected  Paintings 
and  Sculpture"  private  preview,  for  Whitney  Circle 
and  Friends  followed  by  opening  reception  with 
invited  guests,  September  18,  1986 

Trip  to  The  Pennsylvania  Academy  of  the  Fine  Arts, 
Philadelphia  Museum  of  Art,  and  Fabric  Workshop  in 
Philadelphia,  September  28, 1986 

"Major  Acquisitions  Since  1980:  Selected  Paintings 
and  Sculpture"  illustrated  talk  by  Patterson  Sims, 
and  cocktail  reception,  October  1,  1986 

"John  Singer  Sargent"  installation  tour  with  Patricia 
Hills,  for  Whitney  Circle,  October  8, 1986 

"John  Singer  Sargent"  private  preview,  for  Whitney 
Circle  and  Friends  followed  by  opening  reception 
with  lenders  and  invited  guests,  October  8, 1986 

"John  Singer  Sargent"  reception,  for  Contributors  and 
Members,  October  9, 1986 

Trip  to  Baltimore  Museum  of  Art,  Kvergreen  House, 
and  Walters  Art  Gallery  in  Baltimore,  October  15, 1986 

"Santa  Fe  and  Taos"  illustrated  lecture  by  Patricia 
Broder,  and  reception  for  Santa  Fe  and  Taos  trip 
group,  October  17,  1986 


"The  Interpretive  Link"  opening  reception  at  Whit- 
ney Museum  at  Equitable  Center,  for  Whitney  Circle, 
October  23,  1986 

Trip  to  public  and  private  collections  and  historic 
sites  in  Santa  Fe  and  Taos  with  Patterson  Sims  and 
trip  coordinator  Adrian  Mnuchin,  October  23-27,  1986 

"John  Singer  Sargent"  illustrated  talk  by  Patricia 
Hills,  with  brunch  and  private  tour  of  exhibition, 
October  26,  1986 

"Two  Hundred  Years  of  American  Quilts"  opening 
reception  at  Whitney  Museum,  Fairfield  County,  for 
Whitney  Circle,  November  6, 1986 

"John  Singer  Sargent"  illustrated  talk  by  Patricia 
Hills  and  cocktail  reception,  November  19, 1986 

"20th-century  American  Drawings:  Methods,  Mate- 
rials, and  Meanings,"  course  given  by  Paul  Cum- 
mings,  November  24,  December  1  and  8,  1986 

"Contemporary  Cutouts"  opening  reception  at  Whit- 
ney Museum  at  Philip  Morris,  for  Whitney  Circle, 
November  25,  1986 

Open  house  and  reception  for  new  members, 
December  5,  1986 

Children's  Workshop  at  Whitney  Museum  at  Philip 
Morris,  December  6  and  13,  1986,  and  January  10, 
1987 

"John  Storrs"  installation  tour  with  Patterson  Sims 
and  Noel  Frackman,  for  Whitney  Circle, 
December  10,  1986 

"John  Storrs"  private  preview,  for  Whitney  Circle  and 
Friends,  followed  by  opening  reception  with  lenders 
and  invited  guests,  December  11,  1986 

Trip  to  The  Brooklyn  Museum  followed  by  cocktails 
and  dinner  at  Montauk  Club,  with  Patterson  Sims, 
December  16,  1986 

Reception  for  Membership  Desk  Volunteers  with 
Trustees  and  staff,  December  17, 1986 

"Louise  Nevelson:  A  Concentration  of  Works  from  the 
Permanent  Collection"  opening  reception  at  Whitney 
Museum,  Fairfield  County,  for  Whitney  Circle, 
January  6,  1987 

"David  Salle"  installation  tour  with  the  artist,  for 
Whitney  Circle,  January  15, 1987 

"David  Salle"  private  preview,  for  Whitney  Circle 
and  Friends  followed  by  opening  reception  with 
lenders  and  invited  guests,  January  16,  1987 

"Twentieth-Century  Master  American  Photographs" 
opening  reception  at  Whitney  Museum  at  Equitable 
Center,  for  Whitney  Circle,  January  29, 1987 

"John  Storrs"  illustrated  talk  by  Noel  Frackman  and 
Patterson  Sims,  with  brunch  and  private  tour  of  exhi- 
bition, February  8, 1987 
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Lisa  Phillips,  one  of  the  curators  of  the  1987  Biennial,  leading  a  tour  of 
the  exhibition  for  VVhitiifvf.irrlc  Friends,  and  Contributors 


Monotypes  by  Maurice  Prendergast    openii 
reception  at  Whitney  Museum  .it  Philip  Morris,  tor 
Whitney  Circle,  Febru  987 

Contemporary  Diptyi  hs  Divided  Visions"  opening 
eption  at  Whitney  Museum,  Fairfield  County,  lor 
WhitneyCiri  le,  Man  h  19,  I 

"Urivirl  Salle"  talk  bj  author  and  humori  I 
Trow,  with  cocktails  and  private  tour  ol  exhibition, 
for  Whitnej  Cin  le  Friends,  and  Contributors, 
March  25  1987 

Trip  to  public  .hhI  private  i  ollei  lions  in  Washington, 
I)  (.    with  I '.i  iter  son  Suns  ,ind  trip  coordinator 
Adrian  Mnui  Inn.  Man  h  26,  1987 

entieth-Century  Master  Amerii  an  Photographs" 
tour  with  Kathleen  Monaghan  .it  Whitney  Museum  .it 
Equitable  Center,  April  l .  1987 

1987  Biennial  Exhibition"  supper  with  Biennial  art- 
nifl  i  urators  followed  by  private  pre\  iew  ol  exhi- 
bition, forWhitne  Vpril  9,  1987 

"1987  Biennial  Exhibition"  opening  reception,  foi 
Whitnej  Cin  le,  I  riend  and  im  ited 

pril  9,  I'I87 

1987  Biennial  Exhibition"  ret  eption,  foi  Contribu- 
and  Men  iril  10,  1987 

.v  York  In  the  1930s    opening  reception 
at  Whitne)  Museum  at  Equitable  Center,  for  Whit 
Cin  le,  April  16,  1987 


'Monotypes  by  Maurice  Prendergast"  tour  with  Lea- 
reiser  and  Susan  \Yesele\  and  monotype  dem- 
onstration by  Man  ia  King,  followed  by  t  oi  ktails  at 
Whitney  Museum  at  Philip  Morris,  for  Whitney  Cir- 
i  le,  friends.  ,ind  Contributors,  April  16  and  20,  1987 

Trip  to  public  and  private  i  ollei  tions  in  Huston  and 

performance  of  Boston  Symphony  Orchestra,  with 
Patricia  Hills.  April  23  24,  inn: 

"l()87  Biennial  Exhibition"  panel  disi  ussion  with 
Biennial  i  urators  |ohn  (i  Hanhardt,  Richard  Mar- 
shall, and  Lisa  Phillips,  and  liruiu  h  and  private  tours 
of  exhibition,  for  Whitney  Circle,  Friends,  and  Con- 
tributors, April  26,  1987 

The  Viewer  as  Voyeur"  opening  reception  at  Whit- 
ney  Museum  at  Philip  Morns,  foi  Whitney  Circle, 
April  29,  1987 

Three  Artists.  Tin ee  Works.  Stuart  l)a\  is.  Georgia 

O'Keeffe,  and  |asper  Johns,"  illustrated  talks  bj  I '.it 
terson  Sims.  April  29,  May  Band  20,  1987 

Trips  to  museums,  International  Art  Exposition,  and 
private  collections  in  Chicago,  with  Patterson  Sims. 

and  trip  (  ooid  in. 1 1  oi  Adrian  Mnur.h in.  Ma\    ID    12,  1987 

ind  ret  eption  for  new  incur 
llllie  !.  1987 

"The  New  Romantit  Landscape"  opening  ret  eption 
at  Whitney  Museum,  Fairfield  County,  for  Whitney 
Circle,  |une4,  1987 
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1987  Biennial  Exhibition  curators  John  G.  Hanhardt,  Lisa  Phillips,  and 
Richard  Marshall  (on  dais,  left  to  right)  discuss  the  exhibition  at  the 
Biennial  Brunch,  April  1987. 


Trip  to  Neuberger  Museum  and  PepsiCo  Inc.,  sculp- 
ture collection  in  Purchase,  New  York,  and  Whitney 
Museum,  Fairfield  County,  Stamford,  Connecticut, 
and  private  collection,  June  1 1 , 1 987 

"Generations  of  Geometry"  opening  reception  at 
Whitney  Museum  at  Equitable  Center,  for  Whitney 
Circle,  June  16,  1987 

Trip  to  Caramoor  and  Storm  King  Art  Center, 
June  26, 1987 

The  following  corporations  and  institutions  held 
events  at  the  Museum  in  conjunction  with 
exhibitions: 

Morgan  Stanley  &  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "James  Rosenquist,"  August  6, 1986 

Bankers  Trust  Company  cocktail  reception  and  view- 
ing of  "James  Rosenquist,"  September  3,  1986 

Absolut  Vodka  cocktail  reception  and  viewing  of 
"Major  Acquisitions,"  October  2, 1986 

Merrill  Lynch  &  Co.,  Inc.,  opening  dinner  for  "John 
Singer  Sargent,"  October  6,  1986 

Merrill  Lynch  &  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  October  10, 1986 

Merrill  Lynch  &  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  October  15,  1986 

Merrill  Lynch  &  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  October  16,  1986 

Merrill  Lynch  &  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  October  20,  1986 


Rudin  Management  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  October  22,  1986 

Boston  University  Alumni  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  October  23,  1986 

Merrill  Lynch  &  Co.,  Inc.,  lunch  and  docent  tour  of 
"John  Singer  Sargent,"  October  24, 1986 

Babson  College  cocktail  reception  and  viewing  of 
"John  Singer  Sargent,"  October  24,  1986 

College  Art  Association  luncheon,  October  25, 1986 

Merrill  Lynch  &  Co.,  Inc.,  dinner  and  viewing  of 
"John  Singer  Sargent,"  October  27, 1986 

Merrill  Lynch  &  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  October  29, 1986 

Merrill  Lynch  &  Co.,  Inc.,  dinner  and  viewing  of 
"John  Singer  Sargent,"  October  30, 1986 

Massachusetts  Institute  of  Technology  cocktail 
reception  and  viewing  of  "John  Singer  Sargent," 
November  7,  1986 

Merrill  Lynch  &  Co.,  Inc.,  dinner  and  viewing  of 
"John  Singer  Sargent,"  November  10, 1986 

Junior  League  of  New  York  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  November  13,  1986 

Champion  International  Corporation  employees 
reception  and  docent  tour  of  "John  Singer  Sargent," 
November  13,  1986 

Merrill  Lynch  &  Co.,  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  November  1 7,  1 980 

Salomon  Brothers  Inc.  cocktail  reception  and  viewing 
of  Permanent  Collection,  November  19, 1986 
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Ogilvv  &  Mather  cocktail  reception  and  viewing  of 
"John  Singer  Sargent.""  November  20.  1986 

Merrill  Lynch  &  Co..  Inc.,  dinner  and  viewing  of 
""John  Singer  Sargent,"  November  24, 1986 

Archives  of  American  Art  reception  and  viewing  of 
"John  Singer  Sargent,'"  December  1, 1986 

Merrill  Lynch  &  Co..  Inc..  cocktail  reception  and 
viewing  of  "John  Singer  Sargent."  December  3, 1986 

Bozell,  Jacobs,  Kenyon  &  Eckhardt  cocktail  reception 
and  viewing  of  "John  Singer  Sargent."  December  4, 1986 

Merrill  Lynch  &  Co..  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent."'  December  10. 1986 

Greenville  County  Museum  of  Art  luncheon  and 
viewing  of  "John  Singer  Sargent."  December  12, 1986 

Merrill  Lynch  &  Co..  Inc.,  cocktail  reception  and 
viewing  of  "John  Singer  Sargent,"  December  15, 1986 

Merrill  Lynch  &  Co..  Inc.,  luncheon  and  viewing  of 
"John  Singer  Sargent."  December  16, 1986 

Morgan  Stanley  &  Co..  Inc..  dinner  dance  and  viewing 
of  John  Singer  Sargent."  December  17.  1986 

Film  Review  Board  Annual  Awards  ceremony. 
February  9, 1987 

Ajfierii  an  Federation  of  Arl         ■    til  reception  and 
.-.  ing  ot  "Before  Hollywood,"  February  13,  1987 


Milton  Academy  cocktail  reception  and  viewing  of 
"David  Salle,"  March  5,  1987 

Archives  of  American  Art  reception  and  viewing  of 
"John  Storrs,"  March  12, 1987 

Cravath.  Swaine  &  Moore  dinner  and  viewing  of 
"1987  Biennial  Exhibition,"  April  4.  1987 

Chiat/Day  Inc.  Advertising  dinner  dance  and  viewing 
of  "1987  Biennial  Exhibition."  April  8.  1987 

Smithsonian  Institution  luncheon  and  tour  of  "1987 
Biennial  Exhibition."  April  9. 1987 

College  Art  Association  luncheon,  April  11, 1987 

Regional  Planning  Association  cocktail  reception  and 
viewing  of  "1987  Biennial  Exhibition."  April  25, 1987 

Umbria  Jazz  Festival  cocktail  reception.  May  7.  1987 

Boys  Club  of  New  York  reception  and  viewing  of 
"1987  Biennial  Exhibition."  May  27.  1987 

Memorial  Sloan-Kettering  Cancer  Center  dinner  and 
viewing  of  "1987  Biennial  Exhibition,"  June  25, 1987 

Gannett  Outdoor  Network  cocktail  reception  and 
viewing  of  "1987  Biennial  Exhibition,"  June  29, 1987 


Maarica  Preadargast 

Sailboat  Pond.  Central  P 

•  u 

ibition  in  19  14   An  itii[Hirt.iiil 
bition  of  Prei 

d  -it  the  Wh 
in« lh»-  HMith  anniversar>  of  "  rth 

Pren<l<TRrf.s1  in  J.ir 
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Seen  at  the  Whitney 


"Cindy  Sherman"  opening  reception 


William  S.  Woodside,  President  of  the  Whitney  Museum,  and  artist 
Nancy  Graves  at  the  opening  reception  for  "Major  Acquisitions  Since 
1980:  Selected  Paintings  and  Sculpture,"  September  1986. 


Sculptor  |on  Kessler  (right]  and  painter  Matt  Mullican. 


Gary  Indiana,  art  critic  for  The  Village  Voice,  and  Cindy  Sherman. 


• 

Artists  Judy  Pfaff  and  Bill  )ensen  at  the  opening  reception  for 
"Major  Acquisitions  Since  1980:  Selected  Paintings  and  Sculpture," 
September  1986. 


From  left  to  right:  artists  Ross  Bleckner  and  Barbara  Kruger  with  Lisa 
Phillips,  Associate  Curator,  Whitney  Museum,  and  Bill  Olander, 
Curator,  The  New  Museum  of  Contemporary  Art. 


Alex  Katz  (left)  and  Larry  Rivers  at  the  opening  reception  for  "Contem- 
porary Cutouts"  at  the  Whitney  Museum  of  American  Art  at  Philip 
Morris,  Novembei  rim. 


Mixed  media  artist  Keith  Sonnier  (right)  and  art  consultant 
Diego  Cortez. 


'1987  Biennial  Exhibition"  opening  reception 


■   Iiii.i  H.irn. 


Installation  .irtisi  Izhai  Pat  kin  (right),  with 
nenl < 


.\rii>i  |oseph  Kosuth  (right)  u  ith  lii--  wife, 
Cornelia  Lauf,  and  Ki(  hard  Armstrong,  one  <>l 
thei  uratorsol  tlirc\liilntic>n 


id  lull. hi  Si  hnabel  in  front  ol  Red  '  I 


Sculptor  lufin  Chamberlain  with  Barbara  Haskell,  Curator 


Acquisitions 


July  1,  1986-June  30,  1987 


Dimensions  are  given  first  in  inches, 
then  in  centimeters,  height  preceding 
width,  preceding  depth.  Dimensions  of 
works  on  paper  are  overall,  unless 
noted  as  sight  (measured  within  the 
frame  or  mat  opening),  or  unless  both 
image  and  sheet  size  are  given.  Dimen- 
sions of  sculpture  do  not  include  base 
unless  it  is  an  integral  part  of  the  work. 

The  accession  number  of  a  work 
refers  to  the  year  of  acquisition  and, 
after  a  decimal  point,  to  the  sequence  of 
its  addition  to  the  Permanent  Collection 
during  that  year.  For  example,  87.3 
indicates  that  the  work  was  the  third 
work  acquired  in  1987.  Promised  gifts 
are  noted  with  letter  P  and  the  order  of 
the  two  figures  is  reversed.  For  works 
accessioned  in  a  group,  the  year  is  fol- 
lowed by  the  group  accession  number 
and  the  individual  item  number  within 
the  group.  For  example,  86.15.5  and 
86.15.6  refer  to  the  fifth  and  sixth  works 
in  a  group. 


Gregory  Amenoff  (b.  1948) 

Thorax,  1987 

Oil,  ink,  and  watercolor  on  paper, 

48Vi6  x  3915/i6  (122.1  x  101.4) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.26 

Richard  Artschwager  (b.  1923) 
Organ  of  Cause  and  Effect  III,  1986 
Formica  laminate  and  latex  on  wood, 

six  units,  129  x  61%  x  18  (327.7  x 

156.8x45.7)  overall 
Purchase,  with  funds  from  the  Painting 

and  Sculpture  Committee     87.6a-f 

Peggy  Bacon  (1895-1987) 
Portrait  of  Georgia  O'Keeffe,  1934 
Charcoal  on  paper,  18%  x  15% 

(47.3x40.3) 
Gift  of  Bunty  and  Tom 

Armstrong     86.38 

John  Baldessari  (b.  1931) 

Hegel's  Cellar,  1986 

Portfolio  of  10  photogravures  with 
aquatint,  spitbite,  soft-ground,  dry- 
point,  and  embossing,  dimensions 
variable 

Purchase,  with  funds  from  the  Neysa 
McMein  Purchase  Award     87.32.1-12 

Thomas  Hart  Benton  (1889-1975) 
Fisherman's  Camp  #2, 1968 
Watercolor  on  paper,  22n/i<,  x  25 

(57.6x63.5) 
Purchase,  with  funds  from  the 

Mr.  and  Mrs.  Arthur  G.  Altschul 

Purchase  Fund     87.1 

Peter  Blume  (b.  1906) 

Landscape  in  Bali,  1954 

Oil  on  board,  24%  x  341/.  (62.9  x  87.6) 

sight 
Gift  of  Flora  Whitney  Miller    86.70.4 


Richard  Homii.iii  (b.  1944) 

Double  Trouble,  1983 

Woodcut:  sheet,  28%6  x  34%  (72.5  x 

88.3);  image,  24  x  30%  (61  x  77.2) 
Purchase,  with  funds  from  the  Print 

Committee     87.22 

Alexander  Calder  (1898-1976) 

Calderberry  Bush,  1932 

Painted  steel  rod,  wire,  wood,  and  sheet 

aluminum,  dimensions  variable, 

approximately  88'/2  x  33  x  47V4  (224.8 

x  83.8x120.7) 
Purchase,  with  funds  from  the  Mrs. 

Percy  Uris  Purchase  Fund     86.49 

Louisa  Chase  (b.  1951) 

Bose  Bush/Waterfall,  1980 

Ink  and  watercolor  on  paper,  22  x  30% 

(55.9x78.1)  irregular 
Gift  of  Norman  Dubrow     86.50 

Ralston  Crawford  (1906-1978) 

Lobster  Pots  #3, 1960-63 

Oil  on  canvas,  45V«  x  60'/.  (1 14.6  x  153) 

Gift  of  the  artist's  son,  Neelon  Craw- 
ford, and  purchase,  with  funds  from 
the  Mr.  and  Mrs.  Arthur  G.  Altschul 
Purchase  Fund,  the  Mrs.  Percy  Uris 
Purchase  Fund,  and  the  Painting  and 
Sculpture  Committee     87.46 

Charles  Demuth  (1883-1935) 

fled  Gladioli,  1928 

Watercolor  on  paper,  22  x  28  (55.9  x 

71.1) 
Promised  gift  of  Mr.  and  Mrs.  Laurance 
S.  Rockefeller     P.  1.87 

Jim  Dine  (b.  1935) 

flesh  palette  in  a  landscape,  1965 

Color  lithograph:  sheet,  25%«  x  19% 

(64.6  x  50.2);  image,  17'/.  x  14 

(44.5x35.6) 
Purchase,  with  funds  from  the  Print 

Committee     87.33 


Untitled.  1973 

Lithograph:  sheet  and  image,  275/e  x 

2V  a  (70.2x54.9) 
Gift  of  Ruth  and  Richard  Shack     86.54 

\ancy  Outside  in  July.  1978-81 
Series  of  25  etchings,  of  varied 

dimensions 
Purchase,  with  funds  from  the  Edgar 
William  and  Bernice  Chrysler 
Garbisch  Purchase  Fund  and  the 
Print  Committee     86.48.1-25 

Carroll  Dunham  lb.  1949) 

Full  Spectrum,  1985-87 

Lithograph  and  serigraph.  IV'At,  x  277/e 

(105.6x70.8) 
Purchase     87.34 

Jimmy  Ernst  (1920-1984) 
L'ntitled.  1975 

Gouache  on  paper.  18  x  24  (45.7  x  61) 
Gift  of  Mrs.  Jimmy  Ernst    87.5 

JohnFerren    I '(05-1970) 

Untitled  #8.  1938 

Pastel  on  paper,  19%  x  25V» 

(50.2x65.1) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.27 

Viola  Prey  [b.  19 
Me  Man   I 

zed  ceramic,  nine  units,  99  x  2'i 
25(251.5  ■  5) overall 

if  William  S.Bartraan    86.39a-i 

Hear}  I  (.lintenkamp(18H7 
Politics,  from  Mai  hine  Made  Man, 

• 
imaj  l  l| 

Purchase,  with  funds  from  the  Print 
Committi  • 


Arshile  Gorky  (1904-1948) 

Christmas  card,  c.  1931 

Woodcut:  sheet,  6'/i6  x  9 Vie  (15.4  x  23); 

image,  6  x  3,5/i6  (15.2  x  10) 
Purchase,  with  funds  from  the  Print 

Committee     87.9 

Louis  Guglielmi  (1906-1956) 
The  Various  Spring,  1937 
Oil  on  canvas.  157/8  x  19I3/i6 

(40.3x50.3) 
Gift  of  Flora  Whitney  Miller     86.70.1 

Keith  Haring  (b.  1958) 

Untitled.  1983-84 

Felt-tip  pen  on  leather,  87'/2  x  855/s 

(222.3x217.5)  irregular 
Purchase,  with  funds  from  the  Drawing 

Committee     86.41 

Marsden  Hartley  (1877-1943) 

Female  Nude.  1922-23 

Graphite  on  paper,  233/.  x  18Vi6  (60.3  x 

45.9) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.2 

Mn  h.irl  Heizei 

10°,  180*  (#1).  1981 

'>ria  and  weathering  steel, 
three  elements:  45  element,  65 

10.8)  with 
base;  90  elemi 

1167  x  119.4  x  41.9)  with  base;  18(1 

element  l    hh  .9  x  121 

• 

Gift  of  Xavier  Foun  ade  in  memory  .>! 

■t.iff     87.44.!    I 

\lll.lil  128) 

Until 

Ink  .mil  gouat  heon  paper,  18 

■ 
Pun  hase,  with  funds  from  tin'  Draw  11114 
Committee    87.28 


Robert  Henri  (1865-1929) 
Gertrude  Vanderbilt  Whitney,  1916 
Oil  on  canvas.  50  x  72  (127  x  182.9) 
Gift  of  Flora  Whitney  Miller     86.70.3 

The  Reader's  Tree,  c.  1918 
Pastel  on  paper,  19n/i6  x  127ie 

(50x31.6) 
Purchase,  with  funds  from  The  Norman 

and  Rosita  Winston  Foundation,  Inc. 

and  the  Drawing  Committee     87.29 

Bryan  Hunt  (b.  1947) 

Visitation,  1982 

Crayon,  graphite,  and  linseed  oil  on 

paper,  83'  i  x  343/a  (212.1  x  87.3)  sight 
Purchase,  with  funds  from  the  Wilfred 

P.  and  Rose  J.  Cohen  Purchase 

Fund     87.4^ 

Bill  Jensen  (b.  1945) 

Study  of  the  "Lamb,"  1984-85 

Watercoloron  paper,  with  wood  frame, 

41  \  37  (104.1  x94) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.30a-b 

Jasper  Johns  (h.  1930) 
Ventriloquist,  1986 

Color  offset  lithograph:  sheet,  4  1      \ 
!i)5.7  x  74.9);  image, 
4x61.6) 
Purchase,  with  funds  from  the  Print 
Committee     86.42 

Morris  Kantor  (1896    1974) 

A  Nude,  n.d. 

Contei  rayon  on  paper.  2  I 

(58.7  x  43.7| 
(Catherine  Si  hmidl  Shubert 

Bequest     86.15.8 

\le\  K..i/|b.  L927) 

Ado  in  IheWater,  1958 

Papen  ollage,  5x8    b(12.7j< 

(iilt  nt  Alu  e  .md  Leo  Yamin     86.58 


M11  ha.l  Mil/,  r 

1981 
Volcanii  m  orii  and  matherini 

■'.<m|  with  I.. 

an)wtthbMe  \hi> 

ledal 
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Robert  Lobe  (b.  1945) 
Facial  Structure,  1986 
Hammered  and  anodized  aluminum, 
eight  units,  118  x  1513/4  x  109  inches 
(229.7  x  385.4  x  276.9  cm)  overall 
Purchase,  with  funds  from  the  Louis  and 
Bessie  Adler  Foundation,  Inc.,  Seymour  M. 
Klein,  President    87.43a-h 


Kenneth  Price  (b.  1935) 

Two  Geometric  Cups,  1974 

Watercolor  and  colored  pencil  on  cardboard, 

18  x  14  inches  (45.7  x  35.6  cm) 

Purchase,  with  funds  from  the  Drawing 

Committee    87.31 

In  1969.  the  Whitney  Museum  presented  a  one- 
artist  exhibition  of  "Cups  by  Kenneth  Price." 


1985 
Color  woodcul 

Hurr.hdse.  with  funds  from  tin-  Print 
Committee    B7.17 

Rockwell  Kent  171) 

Wood  engi  •         1 1 

■ 
Purchase,  with  funds  from  the  Print 
Committee    87  in 

Mustf 
Whim! 

I  14) 
Pun  base,  with  funds  from  Mr  and 
William  A  Marstellei    87.11 

TheLookoul   I  I 
Wood  engrat  ing  il  • 

• 
Pur.  hase,  with  funds  from  Mr  and 
William  A  Marstellei    H7  u 

in  Sich      Sel/-Portrait, 

Lithograph  si,. 

Pun  hase  with  funds  from  Mr  and 
■   Marstellei    87.1  i 

Wood  engravinf  i 

fun  hase,  with  funds  from  Mr  and 
del  lei     • 


LeeKrasna 

The  Seasons,  1957 

Oil  on  canvas,  92  i"i.6x 

7  4) 
Pirn  base,  with  funds  from  Frani  es 

and  Sydney  Lewis  (bj  exchange),  the 

Mrs  Percy  Uris  Purchase  Fund,  and 

tin-  Painting  and  Sculpture 

Committee     87.7 

Yasuo  Kuniyoshi 

Woman  on  Com  h,  19 

Graphite  on  papei   I  ■        v  in    . 

■    • 
(Catherine  St  hmidl  Shubert 
Bequest     86  I 

Cin  us  Performer,  i 
Graphite  on  paper,  18x  14    ■ 
Katharine  St  hmidl  Shuberl 
Bequest    «•> 

Mother  and  Child,  n  <l 
Graphite  on  papt  10 

■ 
(Catherine  St  hmidl  Shut* 
Bequest     86  I 

Paul  Landacre  (1893    191 

Headland     BigSurl 
Wood  engravii 

Pun  hase,  with  funds  from  tin-  Vain  and 
ll.irrv  Pish  Foundation,  Inc. 

trmin  Landeck      l 

rmenian 
f.ti  hing  sheet  22.2 x  16  • 

10.3) 

(,dt  of  Mrs  Helen  S  Tanlcersley 


Antique  Shop.  Frankfurt,  1928 

I)r\  point:  slice!  -12.9x18.6); 

.  (16.8  x  14.6) 
(.ill  oi  Mrs  Helen  S  Tankersley 

86. 6H  .2 

Arab  Boy,  1928 

Drypoint:  sheet,  h  \  t.  (20.3  \  15.2); 

(17.6x  12.5) 
Gift  ot  Mrs.  Helen  S.  Tankersley 
68.5 

Barnyard,  1928 

Drypoinl  sheet,  it  \  it     [33  x  35.2); 

imagi  25.1) 

( ,ilt  ot  Mrs  Helen  S   tankersley 
I  8.8 

Belgian  Peasant  Woman 

It.  hing  sheet.  i  r  ,  \'i    ,,.  i  28.6  x 

15.9  x  1 1.9) 
( ,dt  of  Mrs  Helen  S  Tankersley 
86  88.10 

•  Priest,  19 
Ett  hing  si  •  (8.4  x24.6); 

i  l  x  17.6) 
(,dt  of  Mrs  Helen  S  Tankersley 

Harold's  House,  Nurnberg,  1928 
Ett  hum  sheet  B  k  14); 

ima  •     B.6) 

t.lfl  of  Mrs    Helen  S.  T,lllkefsl.\ 

th  for.  h  Bamberg,  1928 
rig  sheet  9 
imag. 
(,ili  oi  Mrs  Helen  S  Tankersley 
8.51 
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Armin  Landeck  (1905-1984) 

Cat's  Paw,  1934 

Drypoint  and  aquatint:  sheet,  llw/i6  x  9V2  inches 

(30x24.1  cm);  image,  8>/.>  x  7  inches  (21.6  x 

17:8  cm) 

Gift  of  Mrs.  Helen  S.  Tankersley    86.68.14 


Parthenon  No.  1, 1928 
Etching:  sheet,  13  13/i6  x  4,5/ie 

(35.1  x  12.5);  image,  12Ve  x  3  13/ie 

(30.8x9.7) 
Gift  of  Mrs.  Helen  S.  Tankerslev 

86.68.55 

Parthenon  No.  2, 1928 

Etching:  sheet,  13  x  93/i6  (33  x  23.3); 

image.  10l/4  x  7V8  (26  x  19.4) 
Gift  of  Mrs.  Helen  S.  Tankerslev 

86.68.56 

Roo/s,  Nurnberg,  1928 

Etching:  sheet,  7  x  7%  (17.8  x  20); 

image,  5  l3AeX 6%  (14.8x17.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.63 

Sausage  Market,  Frankfurt,  1928 
Etching:  sheet,  8 Vie  x  9,3/i6  (20.5  x  24.9); 

image,  57/8  x  715/i6  (14.9  x  20.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.70 

Arabs,  1929 

Drypoint:  sheet,  10%  x  815/ie  (27  x  22.7); 

image,  87/s  x  7%  (22.5  x  18.7) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.6 

Dervish,  1929 

Etching:  sheet,  8V.  x  67i6  (22.2  x  16.4); 

image,  7  x5Vi6  (17.8x12.9) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.22 

Evening,  Assisi,  1929 
Etching:  sheet,  8V.  x  1 1 ' Va  (22.2  x  30) 
Gift  of  Mrs.  Helen  S.  Tankersley 
86.68.28 

14th  Century  Skyscraper,  1929 
Drypoint:  sheet,  16,3/.6  x  5,5/ib  (42.7  x 

15.1);  image,  11 13/ie  x  2V2  (30  x  6.4) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.34 

Land  Walls,  Constantinople,  1929 
Aquatint:  sheet,  11%  x  91/,  (28.9  x  23.5); 

image,  9V2  x  7V2  (24.1  x  19.1) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.40 


Ponte  del  Scaligeri,  Verona,  1929 
Aquatint:  sheet,  12V.  x  913/ie  (32.4  x 

24.9);  image,  815/u,  x  7V,  (22.7  x  18.7) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.59 

San  Rup'no,  Assist,  1929 

Etching:  sheet,  915/ie  x  1213/ie  (25.2  x 

32.5);  image,  41,/.6x8Vib  (11.9x20.8) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.69 

Seine  Evening,  1929 

Drypoint:  sheet,  6V.  x  8%  (15.9  x  22.5); 

image,  45/»x  7  (11.8x17.8) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.71 
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Street  Fountain.  Constantinople,  1929 
Etching:  sheet,  7%  x  6V2  (19.1  x  16.5): 

image.  5%x  5%  (14.9  x  13) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.81 

Mario's  House.  Poggia.  TuJianno. 

c.  1929 
Drvpoint:  sheet.  95/ie  x  11' Vie 

(23.7  x  30):  image,  53A  x  7,3/.e 

114.6x19.8) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.48 

Place  San  Andre,  Paris,  c.  1929 
Etching:  sheet,  9V»  x  5"/i6  (23.2  x  14.5): 

image,  7x3'/.  (17.8x9.5) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.58 

The  Louvre,  1930 

Drvpoint:  sheet.  10'/.  x  11%  (26  x  30.2): 

image.  8'  Vw  x  9  'Via  (22.4  x  24.9) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.6842 


Shadow,  1932 

Lithograph:  sheet,  15%  x  HVie  (40.3  x 

28.4):  image.  1013/ie  x  9%  (27.8  x  23.9) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.72 

Portrait  of  a  Victorian  Lady.  1933 
Drvpoint:  sheet.  15V2  x  12%  (39.4  x 

30.8):  image.  12Vie  x  9  (31.3  x  22.9) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.61 

Cat's  Pan.  1934 

Drvpoint  and  aquatint:  sheet,  1 1  'Vie  x 

9%  (30  x  24.1);  image,  8%  x  7 

(21.6x17.8) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.14 

466  Pearl  Street,  1934 

Lithograph:  sheet.  15'  >.,  \  11%  (40.5  x 

29.2):  image,  9  l3/ie  x  7% 
x  20) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.33 


Locomotive.  1936 

Aquatint  and  drvpoint:  sheet,  9%  x  7Vie 

(23.8  x  17.9):  image,  67i6  x  4% 

(16.4x12.4) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.41 

Studio  Interior  No.  2, 1936 
Drvpoint:  sheet.  12l5/i6Xl5'/2  (32.9  x 

39.4):  image,  9%  x  12%  (24.5  x  30.8) 
Gift  of  Mrs.  Helen  S.  Tankerslev 

86.68.83 

Approaching  Storm.  Manhattan.  1937 
Drvpoint:  sheet.  13  16  xl27/,„  (34.1  x 

31.6):  image,  9  x  83/s  (22.9  x  21.3) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.4 

Housetops,  14th  Street,  1937 
Drvpoint  and  sandpaper  ground:  sheet, 
32.1  x  39.2);  image, 

8ViexllVie  (20.8x28.1) 
Gift  of  Mrs.  Helen  S.  Tankerslev 

86.68.37 


309  Bieecker  Street,  1930 

Etching:  sh,  •  25.9x19.7); 

image.  7'  (5x16.2) 

Gift  of  Mrs  Helen  S.  Tankersley 

''.87 


Manhattan  Vista,  1()34 

Drvpoint:  sheet.  12  sx  10"   ■  [32.7  \ 

27.2);  image.  10%  x.  x  21.8) 

Gift  of  Mrs  Helen  S.  Tankerslev 

86.68  4l> 


Manhattan  Roof  Tops,  1937 
Drvpoint:  sheet.  12%  x  10%  (30.8  x 

25.7);  image,  8     \i>     1  (22  5  x  L7.6] 
Gift  of  Mrs.  I  [elen  S.  Tankersley 

86.68.45 


Under  the  Pont  St.  Mil  heJ,  1930 
Etching:  shi 

Gift  of  Mrs  Helen  S   I 

ri<  an  Students  in  German 
I  .  1930 
Drypoinl  sheel   10 

I  I] 

Gift  of  Mrs   Helen  S    I 
B8  I 

The  Salmon  House  Chartn 
Etchin 

'  7| 

Gift  of  Mrs  Helen  S.Tan) 

Eti  hing,  dry  point,  and  stipple 
10  I); 

■ 
(,ift  ol  Mrs  Helen  s   I 
B8  1 

Lithograpl 

Gifl  of  Mrs  Helen  S    i 

Portn 

Gift  of  Mrs  Helen  S    I 


Drypoinl  and  aquatint:  -p  14 

I 

5.7) 
Mrs  Helen  S  Tankerslej 

I  Player,  1  I 

el  dr\  point   si 

• 
Gift  of  Mrs  Heli 
68. 1 3 

Drypoinl 

Gift  Of  Mrs    Helen  S     I 

Ski  fui 

Lithograph   11 
l 

■    rslej 

l.ii  hing  and  aquatinl 

■ 

Gifl  "I  Mrs  Helen  S  Tanki 

Studio  Intel 
Drypoinl 

l  lelen  S  Tankersley 

TheChampion.i    19 
Drypoinl  sheet,  1  1 

( ,ifi  of  Mrs  Helen  S   Link' 


Bedford  Street,  1938 
Etching:sh  1.6x 

28.4):  image,  109/iex8'  i«(26.8  x  20.5) 

Gift  of  Mrs  Helen  S.  Tankersley 
86.6H  'i 

Bermuda  Road,  1938 

Drvpoint:  sheet, 8"  it  x  it)     (22.1  x  27); 

v  2111 

i  Mrs  Helen  S.  Tankersley 

I  11 

Manhattan  Nocturne,  1938 

Drvpoint   si  ■    x  38. 4); 

B.l  x  30.3) 

Gifl  11I  Mrs  Helen  s  Tankerslej 

43 

Sleeping  Boy,  1938 
Drypoinl  sheet,  1 1 

8.9  \  17.21 
Gifl  of  Mrs  Helen  S.  Tankersley 

tvenue  Tenements,  1938 

Drvpoint   sheet.  IV  .x  13'  ib  (38.4  \ 

■  22.5) 
Giflol  Mrs    Helen  S   T,lllkersle\ 

I  1  West  J  1th  Sir 
Drvpoint:  sheet.  II,1  ,xl2 

image,  12 
Gifl  ol  Mrs  Helen  S.  Tankersley 

Demolition  No,  I,  1940 
Drvpoint:  sheet.  II)  X  13  | 

il  Mis  Helen  S,  Tank 
8  20 


t,i 


David  True  (b.  1942) 

De  Chirico's  Dilemma,  1975 

Oil  on  canvas,  72'U  x  96  inches 

(183.5x243.8  cm) 

Gift  of  Renee  and  David  McKee     86.56 


Demolition  No.  2, 1940 

Etching:  sheet,  9  x  11V4  (22.9  x  28.6); 

image,  7  x815/ib  (17.8x22.7) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.21 

East  River  Construction,  1941 
Engraving:  sheet,  11"/..,  x  161/-.  (30  x 

41.3);  image,  8%6  x  12'3/.*  (20.8  x  32.5) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.23 

East  River  Drive,  1941 

Drypoint:  sheet,  13%  x  165/ie  (34  x 

41.4);  image,  97b  x  1213/i6  (25.1  x  32.5) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.24 

Still  Life,  Viola,  1941 

Copper  engraving:  sheet,  7  x  9%  (17.8  x 

23.8);  image,  4,5/i6  x  7  (12.5  x  17.8) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.79 

Rooftop  with  Ventilators,  1942 
Copper  engraving:  sheet,  13"/n,x  18 

(34.8  x  45.7);  image,  915/ib  x  13% 

(25.2x35.2) 

Gift  of  Mrs.  HelenS.  Tankersley 

86.68.67 


Tenement  Walls,  1942 

Drypoint:  sheet,  15  x  127/ie  (38.1  x  31.6); 

image,  IOVib  x  8  (26.5  x  20.3) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.86 

Delmonico's  Roof,  1943 
Engraving:  sheet,  15%  x  129/ib  (40  x 

31.9);  image,  121/.x91/ib 

(31.1x23) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.18 

The  Siding,  1945 

Drypoint:  sheet,  IOVibx  15%b  (26.2  x 

39.2);  image,  6'%bX  11% 

(17.6x30.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.74 

Rooftop,  14th  Street,  1946 

Drypoint  and  engraving:  sheet,  12j/ib  x 

1715/ib  (31x45.6);  image, 

8%bX  13%  (20.8x35.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.66 

Narrow  Street,  1949 

Drypoint  and  engraving:  sheet,  20"/ir.  x 

14%  (52.6x35.9);  image, 

16,5/ib  x  915/i(i  (43  x  25.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.50 
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Window  on  14th  Street.  1949 
Drypoint  and  engraving:  sheet,  16%  x 

9,5/ie  (42.9x25.2);  image, 

123/i6  x  5,3/i6  (31x14.8) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.91 

Subway  Passage,  1950 

Copper  engraving:  sheet,  ll'Vis  x  20Vi6 

(30x51):  image,  7V2xl6 

(19.1x40.6) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.84 

Moonlight  in  the  Country.  1951 
Copper  engraving:  sheet.  133/a  x  157/e 

(34x40.3):  image. 

9,5/i6Xir/8  (25.2x30.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.49 

Subway  Station.  14th  Street,  1951 
Copper  engraving:  sheet.  133/i6  x  207/e 

(33.5  x  53):  image.  715/is  x  15'Vis 

(20.2x40.5) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.85 

Penthouse  Roo/.  1953 

Copper  engraving:  sheet.  12"/i6X  17 

(32.2 x 43.2); image, 9,s/i»x  1 1 

(25.2x30 
Gift  of  Mrs  Helen  S.  Tankersley 

86  '.8.57 

Colosseum.  1955 

•  17  |57. 9x 

■ 

Gift  of  Mrs  Helen  S   I     • 


Colosseum  II.  1971 
Engraving:  sheet.  263/i6  x  19n/i6 

(66.5  x  50):  image,  21l5/ie  x  157/a 

(55.7x40.3) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.17 

Demolition:  Houston  Street,  1971 
Engraving:  sheet.  21Ve  x  28Vi6  (53.7  x 

71.3):  image,  16V2  x  23'Vie 

(41.9x60.8) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.19 

Engraver's  Tools.  1974 

Copper  engraving:  sheet,  205/is  x  22 

(51.6  x  55.9):  image.  16  x  17,3/i6 
■  1.6  x  45.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.95 

Engraver  s  Tools.  1974 

Engraving:  sheet.  20'/.  x  21" Vis  (51.4  x 

55.7);  image.  16  xl713/is 

(40.6x45.2) 
Gift  of  Mrs  Helen  S.  Tankersley 

86.68.26 

Manufacturers  Trust.  l')74 
I)r\  point  with  engraving:  sheet,  10Ve  x 
x  39.5):  image. 
7V.  \  1x30.3) 

Gift  of  Mrs.  Helen  S.  Tankerslej 
B.47 

l2thStreet  Walls,  1978 
Drypoint:  sheel  I0.6x 

|;  image,  8     x  1 1 

■ 
Gift  of  Mrs  Helen  s  Tankersley 
at,  (,8.89 


The  Pianist,  n.d. 

Drypoint:  sheet,  13V8  x  ll1/-  (33.3  x 

29.2);  image,  9,5/i6  x  815/ie 

(25.2x22.7) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.94 

Rooftop,  n.d. 

Copper  engraving:  sheet,  7Vi  x  ll9/ie 

(19.1  x  29.4);  image,  47/8  x  9 

(12.4x22.9) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.64 

Rooftop  in  Moonlight,  n.d. 
Engraving:  sheet,  93/i  x  157/e  (24.8  x 

40.3):  image,  5I3/i6  x  123/ie 

(14.8x31) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.44 

Sheridan  Square,  n.d. 

Engraving:  sheet.  L4"/i6X  19  (37.6 x 

48.3);  image,  9V,6Xl37/a 

(23.7x35.2) 
Gift  of  Mrs.  Helen  S.  Tankersley 

86.68.73 

Still  Life:  Chair  and  Table  with 

Appurtenance,  n.d. 
Engraving:  sheet,  13'3/i*  x  17  (35. 1  x 

43.2);  image.  97/«  x  133/i«  (25.1  x  33.5) 
Gift  of  Mrs.  Helen  S.  Tankerslev 

86.68.78 

Sunset.  East  River,  n.d. 

Engraving: sheet, 9Vib x  16"  ■  |23.7  x 

Gift  oi  Mrs  Helen  S.  Tankersley 
86.68.93 


Paris  Metro  1  • 

(,ift  ofW  •   rslej 

• 

The  Lamp  (Lai 

Wood  i8.4 

x4:    ■ 

2  X25.1) 

(.ift  of  Mrs   Helen  S    i 
B   18 

The  Lamp  (Small),  I 
Wood  engraving  shi 

14H| 

Gifl  of  Mrs  Helen  S   l 

1963 
Engraving 

■    ■         '.ii 
Gifl  of  Mrs  Helen  s   1 

plop  and  Skyligl 

f  .ift  of  Mrs  Helen  s  Tankersley 


hit's  Workbem  h,  19 
iving  she.' 

1  8  x41.6) 
Gift  of  Mrs  HelenS  Tankersley 

I  27 

■     I 

■     . 

Gifl  of  Mrs  Helen  S  Tankersle) 
I  10 

md  Rooftops,  I'imi 

1  8  \ 

image,  10 

Gifl  of  Mrs  Helen  s  Tankersle) 

B  11 

Stainva)  to  the  Hoof,  1982 
Engm 

•      ix  13.3) 

Gifl  of  Mrs   Helen  S 
B  77 

n  ation  Site  Manhattan,  n  <l 
Bngrai 
27  8);  ima 

(,ift  of  Mrs   Helen  S.Tanl 
86  '■ 


The  Tunnel,  n.d. 

ing:  sheet,  12'    ■  x  17'    .  (32.5  x 

•  I  I 
117 
Gifl  oi  Mrs  Helen  S.  Tank 

B6  »>8  88 

Robert  1  obe 

Fai  ki/  Strut  lure.  1986 
Hammered  and  anodized  aluminum, 
eight  units.  118x151    ix  109 
erall 
Pun  base,  with  funds  from  the  Louis 
and  Bessie  Adlei  Foundation,  Inc  . 

out  M  Klein 
Presidenl    87  4  la    h 

I  men  Mai  Iwr  [b    1909] 

Oil  Splatters  and  Leaves,  1950 

Oiloncan 

•    B)  sight 
Giftol  Flora  Whitney  Miller    86.70.5 

Hi  ice  Marden  [b.  1938) 

Ett  hings  to  Rexroth,  1986 

Portfolio  of  ^ri  eii  hings  with  sugar-lift, 

aquatint,  open  biting,  drypoint, 
.md  si  raping,  19'    x  16(49  i  ■  10  6] 
Purchase,  with  funds  from  Ashei  I! 

EdelmanandTheLisI  Purchase  Fund 

87.35.1-25 
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Richard  Tuttlefb.  1941) 

Silver  Mercury,  1986 

Painted  wood,  cardboard,  aluminum,  acrylic, 

homosote,  wire,  and  glue  with  powdered 

pigments,  14  x  815/ie  x  75/e  inches 

(35.6x22.7x19.4  cm) 

Purchase,  with  funds  from  the  David  M. 

Solinger  Purchase  Fund    87.25 

Richard  Turtle's  first  one-artist  exhibition  was 
presented  at  the  Whitney  Museum  in  1975. 


Reginald  Marsh  (1898-1954) 
Study  for  Pip  and  Flip.  c.  1932 
Graphite  on  paper,  I6V4  x  13% 

(42.6x34.6) 
Felicia  Meyer  Marsh  Bequest     86.37 

Sidewalk  Crowd,  1944 

Chinese  ink  on  paper,  25"As  x  38n/ie 

(65.6x98.3)  sight 
Katherine  Schmidt  Shubert 

Bequest     86.15.3 

FemaJe  Nudes,  n.d. 
Ink  on  paper,  815/i6  x  12  (22.7  x  30.5) 
Katherine  Schmidt  Shubert 
Bequest     86.15.4 

Jan  Matulka  (1890-1972) 

Untitled,  1921 

Linoleum  cut:  sheet,  16'Yi6X  12'/2  (42.7 

x  31.7);  image,  ll'AxlOVir, 

(28.5x26.8) 
Purchase,  with  funds  from  the  Richard 

and  Dorothy  Rodgers  Purchase 

Fund     87.21 

Klizabeth  Murray  (b.  1940) 

Blue  Body, 1986-87 

Color  lithograph:  sheet  and  image, 

47Vzx313A  (120.7x80.7) 
Purchase     87.36 


#1,1986 

Color  lithograph:  sheet  and  image, 

223/8x311/a  (56.8x79.1) 
Purchase     87.37 

Nam  June  Paik  (b.  1932) 

Magnet  TV,  1965 

17"  black-and-white  television  set  with 

magnet,  28'/«  x  19'/.  x  24V4 

(72.1  x  48.9x62.2)  overall 
Purchase,  with  funds  from  Dieter 

Rosenkranz     86.60a-b 

Judy  Pfafffb.  1946) 

Squash,  1986 

Color  woodcut:  sheet  and  image, 

21  "/16X  29%  (55.1x75.3) 
Purchase,  with  funds  from  the  Print 

Committee     87.18 

Maurice  Prendergast  (1859-1924) 

Sailboat  Pond,  Central  Park,  c.  1902 
Watercolor  on  paper,  19'/4  x  22 Vn> 

(48.9x56.4) 
50th  Anniversary  Gift  of  an  anonymous 

donor     86.57 

Kenneth  Price  (b.  1935) 
Two  Geometric  Cups,  1974 
Watercolor  and  colored  pencil  on 

cardboard,  18  x  14  (45.7  x  35.6) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.31 
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Robert  Rauschenberg  (b.  1925) 

Satellite.  1955 

Oil.  fabric,  paper,  and  wood  on  canvas 

with  stuffed  pheasant.  80  x  42 

(203.2x108) 
Partial  and  promised  gift  of  Claire  B. 

Zeisler  and  purchase  with  funds  from 

the  Mrs.  Percv  Uris  Purchase 

Fund     P.2.86 

Tama.  1974 

Lithograph  with  blind  embossing: 

sheet.  22V2  x  151/,  (57.2  x  38.7):  image. 
15.4  x  35.4)  irregular 
Purchase,  with  funds  from  the  Print 

Committee    87.8 

Bellini  #1.1986 

Color  photogravure.  58V«  x  38'/ie 

(148.3x96.7) 
Purchase    87.38 

\<1  Reinhardt  (1913-1967) 

Untitled.  1966 

Color  serigraph:  sheet.  21,s/w  x  17 

2):  image.  18  x  9  (45.7  x  22.9) 
Purchase,  with  funds  from  the  Print 

Committee     8b  47 

)ames  Rosenquist  lb  1**33) 
Horse  Bl  fj.  1972 

Color  lithograph  and  serigraph  with 

colla  ;x  172.9) 

sinht 


Blinders  (north),  19 
Color  lithograph  and  serigraph  with 
coll 

Horn  Blind)  i  i  (south),  I  I 
Coloi  lithograph  and  serigraph  with 
coll  :ht 

■  ■  Blindei 
Color  lithograph  and  serigraph  with 

(..I  ^ht 

Gift  i  ) 

Sus.ui  Rothenbei 
Hold 

• 
with  funds  from  the  Painting 
and  Sculpture  Committi 


tanc  Ryan 
TheWim  I 

■ 

Purr  hase,  with  funds  from  the  Print 
Committi 

Color  woodi  ul 

Pun  hase  with  (iinrls  from  the  Print 
16 


Kay  Sage  (1898-1963) 
Constant  Variation.  1958 
Watercolor  and  collage  on  paper,  lli 

x  26%  (48.4  x  68.3) 
Gift  of  Flora  Whitney  Miller    86.70.2 

David  Salle  (b.  1952) 

The  Raphael  1986 

Portfolio  of  7  aquatint  and  soft-ground 

etchings  of  varied  dimensions 
Purchase,  with  funds  from  Raymond  J. 

Learsv  and  Robert  Sosnick 

86.14"l-7 

entitled,  1986,  from  the  portfolio  The 

Raphael 
Color  aquatint  and  soft-ground  etching: 

sheet,  25Vibx  315/u>(64.3  x  79.5): 

image.  17'Vikx  ^i      145.6x60.6) 
Purchase,  with  funds  from  the  Print 

Committee     86.64 

L'ntitled.  1986,  from  the  portfolio  The 

Raphael 
Color  aquatint  and  soft-ground  etching: 

sheet,  2"  I  7):  image. 

17  •    i>x60.8) 

Purchase,  with  funds  from  the  Print 

Committee     86.65 

entitled.  1986.  from  the  portfolio  The 

Raphael 
Color  aquatint  and  soft-ground  etching: 

image. 
■ 
Pun  hase,  with  funds  from  the  Print 
Committee    81 

L'ntitled,  nut.,  from  the  portfolio  I 
Raphael 
Color  aquatint  and  soft-ground  eti  hing: 
■ 
■ 
Pun  hase,  with  funds  from  the  Print 
Committi 

Louis  Schankei      103    L981) 

d board,  1 5 
14.8) 
and  Dan  l 

(Catherine  Schmidt  178) 

i  (I 

n  o.il  .mil  i  fi.ilk  on  p 

(Catherine  Si  hmidt  Shut* 

He.; 

itudy.  ii  d, 
Chan  o.il  and  <  halk  on  paper, 

11  9) 
(Catherine  S<  hmidl  Shuberl 
Bequest     »»>  15  10 

Sean  s,  ulh 

Standing  I,  1986 

Color  woodi  ul 
(131.4 
(101 

Pun  hase,  with  funds  from  the  Equita- 
ble '  'In- 


Standing  2.  1986 

Color  woodcut:  sheet,  51u/i6x36'/8 
(131.3  x  91.8):  image.  40  x  30 
(101.6x76.2) 

Purchase,  with  funds  from  the  Equita- 
ble Life  Assurance  Society  of  the 
United  States  Purchase  Fund     86.63 

Joel  Shapiro  (b.  1941) 

Untitled,  1987 

Woodcut:  sheet  and  image,  14I3/i6  x  103/4 

(37.6x27.3) 
Purchase,  with  funds  from  the  Print 

Committee     87.19 

L'ntitled,  1987 

Woodcut.  143/.  x  215/a  (37.5  x  54.9)  sight 
Purchase,  with  funds  from  the  Grace 
Belt  Endowed  Purchase  Fund     87.20 

David  Smith  (1906-1965) 

Arroyo  Seco,  Pasadena.  California. 
1928 

Linoleum  cut:  sheet.  8  (20.6  x 

27.8);  image,  6  x  9!  i  (15.2x23.5) 

Purchase,  with  funds  from  the  Equita- 
ble Life  Assurance  Society  of  the 
United  States  Purchase  Fund  and  the 
Print  Purchase  Fund     86.44 

L'ntitled.  State  1.  1954 

Lithograph:  sheet.  1(1  \  25       [25.4  x 
65.7);  im.,  21  x  57.2) 

Purchase,  with  funds  from  the  Equita- 
ble Life  Assurani  e  So<  iety  ol  the 
I  In i ted  States  Pun  hase  Fund  and  the 
Print  Purchase  Fund    86.45 

Untitled,  State  II,  1954 

Lithograph  sheet,  in  i.4  \ 

■ 

Pun  hase,  with  funds  from  the  Equita- 
ble I. ite  Assurani  e  Sot  ietj  ol  the 
I  Inited  States  Pun  hase  Fund  anil  the 
Print  Pun  hase  Fund     hi>  (6 

Esther  Gottlieb,  l'i74 
Eti  lung;  sheet,  10x11  '  > (25.4  \  28.6); 
[14.9  x  I 
Mr  and  Mrs  DaveH. 

Williams     Hi, 

Benton  Spruance      li  • 
Highwa)  Holiday,  t 
Lithograph:  sheet.  13x1 
ima  18  3) 

Pun  hase.  with  funds  from  the 
Print  Pun  hase  Fund  and  the  Print 
Committee     8 

The  People  Play    Spring,  1941 
Lithograph  sheet,  18  (48.1 

■ 

Pun  hase.  with  funds  from  the  Print 
Pun  hase  Fund  and  the  Print 

Committee    h;  40 

'/lie  People  Pla\     Summer.  l')4l 

Lithograph  sheet,  II  x 

image,  l  I 

■ 
Pun  hase,  with  funds  from  the 
Print  Pun  hase  Fund  and  the  Print 
17.41 


Frank  Stella  (b.  1936) 

Dove  o/Tanna,  1977,  from  the  Exotic 

Bird  Series 
Mixed  media  on  aluminum,  154  x  225  x 

36  (391.2  x  571.5  x  91.4)  approximate 
Partial  and  promised  gift  of  Mr.  and 

Mrs.  Victor  W.  Ganz     P.25.83 

Estoril  Three  II,  1982,  from  the  series 

Circuits 
Color  engraving  and  etching  with  relief 

printing:  sheet  and  image, 

66',h„\5VlA6  (169.4x131.3) 
Gift  of  Judge  Steven  D. 

Robinson     86.55.1 

EstoriJ  Five  1. 1982,  from  the  series 

Circuits 
Color  etching  with  relief  printing:  sheet 

and  image,  661/.  x  52  (168.9  x  132.1) 
Gift  of  Judge  Steven  D. 

Robinson     86.55.2 

Estoril  Five  II,  1982,  from  the  series 

Circuits 
Color  engraving  and  etching  with  relief 

printing:  sheet  and  image, 

663/e  x  517/ib  (168.6  x  130.7) 
Gift  of  Judge  Steven  D. 

Robinson     86.55.3 

Imola  Three  1, 1982,  from  the  series 

Circuits 
Color  engraving  and  etching  with  relief 

printing:  65  13/ib  x  51%  (167.2  x  129.9) 

sight 
Gift  of  Judge  Steven  D. 

Robinson     86.55.4 


Pergusa  Three,  State  1, 1983,  from  the 

series  Circuits 
Color  etching  with  relief  printing, 

667/!6  x  52  (168.8  x  132.1)  sight 
Gift  of  Judge  Steven  D. 

Robinson     86.55.5 

Joseph  Stella  (1877-1946) 
Boy  with  Bagpipe,  1910-12 
Charcoal,  pastel,  and  pencil  on  paper, 

21%  xl63/a  (55.3x41.6) 
50th  Anniversary  Gift  of  Lucille  and 

Walter  Fillin     86.59 

John  Storrs  (1885-1956) 

Abstract  Forms,  1933 

Colored  pencil  and  graphite  on  paper, 

9V2  x  6'/8  (24.1  x  15.6)  sight 
Purchase,  with  funds  from  the  Drawing 

Committee     87.3 

Self-Portrait,  1918 

Woodcut,  9%  x  7,5/i6  (25.1  x  20.2)  sight 
Purchase,  with  funds  from  the  Print 
Committee     87.24 

Dorothea  Tanning  (b.  1910) 
Murmurs  on  Paper,  1986 
Graphite  on  cardboard,  305/s  x  40'/i6 

(77.8x101.8) 
Purchase,  with  funds  from  the  Drawing 

Committee     87.4 


Bradley  Walker  Tomlin  (1899-1953) 

Number  12-1949, 1949 
Oil  on  canvas,  32  x  31  (81.3  x  78.7) 
Gift  of  Abby  and  B.  H.  Friedman  in 
honor  of  John  I.  H.  Baur     86.53 

David  True  (b.  1942) 

De  Chirico's  Dilemma,  1975 

Oil  on  canvas,  72V*  x  96  (183.5  x  243.8) 

Gift  of  Renee  and  David  McKee     86.56 

Richard  Tuttle  (b.  1941) 

Silver  Mercury,  1986 

Painted  wood,  cardboard,  aluminum, 

acrylic,  homosote,  wire,  and  glue  with 

powdered  pigments,  14  x  815/i6  x  7% 

(35.6x22.7x19.4) 
Purchase,  with  funds  from  the  David  M. 

Solinger  Purchase  Fund      87.25 

Andy  Warhol  (1928-1987) 

Ethel  Scull  36  Times,  1963 

Synthetic  polymer  silkscreened  on  can- 
vas, thirty-six  panels,  197/e  x  157/« 
(50.5x40.3)  each 

Gift  of  Ethel  Redner  Scull     86.61a-jj 

William  Zorach 

Mountain  Stream,  1916 

Linoleum  cut:  sheet,  ll7/a  x  151/ib  (30.2 

x  38.3);  image,  107bx  14 
(27.6x35.6) 
Purchase,  with  funds  from  the  John  I. 

H.  Baur  Purchase  Fund     87.45 


David  Smith  (1906-1965) 

Untitled,  State  1, 1954 

Lithograph:  sheet,  10  x  257/b  inches 

(25.4  x  65.7  cm);  image,  8V4  x  22V2  inches 

(21x57.2  cm) 

Purchase,  with  funds  from  the  Equitable  Life 

Assurance  Society  of  the  I  Inited  States 

Purchase  Fund  and  the  Print  Purchase 

Fund     86.45 
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Lenders  to 

Museum 

Exhibitions 


Aberdeen  Art  Gallery  and  Museums. 

Aberdeen.  Scotland 
ACA  Gallery,  New  York 
Addison  Gallery  of  American  Art. 

Phillips  Academy.  Andover. 

Massachusetts 
Albright-Knox  Art  Gallery.  Buffalo 

exander,  New  York 
Allen  Memorial  Art  Museum.  Oberlin 

College,  Ohio 
American  Fine  New  York 

Thomas  Ammann 
Anderson 
Mr  and  Mrs  Isaac  Arnold.  Jr. 
The  Art  Center,  South  Bend,  Indiana 
The  Art  Institul  igo 

Vshmolean  Museum.  Oxford. 
land 
Sid  and  Diai 
John  P.  Axelrod 
|osh  Baer  Galli  irk 

• 
The  Baltimore  Museum  ol 
Mr  and  Mrs  Walter  Ban 
Judith  li.irrv 
Jennifer  Bartlett 

•  erville  •   '.'  irk 

Ethel  Bazi 

Claude  Bernard  Gallery.  Ltd  ,  New  York 
Edwin  Binm  id  Gail  Bin 

Wuislow 

Bruno  Bisi  hofberger 

'  ampbell  Blaffet  Foundation, 

ion 
Mr   .Hid  Ml  lilow 

lr\  ing  Blum 

Blum  Helman  Gal  lei  >rk 

n.iii  Club,  s.in  Fram 

ol  Monique  Slorrs  B 
lanel  Borden,  l  -irk 

Norm. in  Br. mi. in 

il  the  British  Museum, 
London 

lytheL  Br 
I  he  Eli  Broad  I  amily  l  oundation, 

I  he  Brooi  um 

■' 
Bull 
Burdge,  Daniels  and 

• 

Callahan 
Br u  ind  John  SI 

im  ol  Art 
Pill 


Laura  Carpenter 

Cash/Newhouse  Gallery.  New  York 

Leo  Castelli  Gallery.  New  York 

Castelli  Graphics.  New  York 

Ed  Cauduro 

Simon  Cerigo  Gallery.  New  York 

John  Chamberlain 

Sarah  Charlesworth 

The  Chase  Manhattan  Bank 

The  Chrysler  Museum.  Norfolk. 

Virginia 
Cincinnati  Art  Museum 
Mr.  and  Mrs.  Bruce  Clark 
Sterling  and  Francine  Clark  Art 

Institute.  Williamstown. 

Massachusetts 
James  and  Edythe  Cloonan 
Douglas  and  Carol  Cohen 
Colorado  Springs  Fine  Arts  Center 
Paula  Cooper  Gallery.  New  York 
The  Corcoran  Gallery  of  Art. 

Washington.  D.C. 
Douglas  S.  Cramer 
Andrew  Crispo 
Ascan  Crone 
Robert  Gumming 
The  Currier  Gallery  of  Art.  Maru  hi 

■  Hampshire 
Dallas  Museum  of  Art 
rge  1 1  Dalsheimer 
Elaine  Dannheiser 
D.irt  Gallery,  Chi 

Maxwell  Da\  idson  Gallery .  New  York 
M.ins.i  del  Re  Gallery,  New  York 

'IT 

Sid  Deutsi  h  Gal  York 

Arlein-  and  Avrom  I 
Edward  R  Downe,  |r 
Mr  and  Mrs  Barney  Ebsworth 
Asher  B  Edelman 

I     l.rlhs 

:  s  Elliott 
Andre  Emmerii  h  ( ,.iller\ .  New  York 
Mr  .mil  Mrs  Jean-Marie Eveillard 
im  ol  Art  ol 
.mil  ( )no  mty,  Sy  r,n 

York 
Ku  h.ird  I 

Ron. ild  Feldman  Fine  Arts.  New  York 
Mr  and  M  .11  Field 

Phil  ,iinl  Norm. i  I  i ni- 
ne Arts  Museums  ol  San 
1-r.i  '  '  ing 

Memorial  Museum 

Id  S   I'inil 

id  I  isi  her  („iller\,  Dusseldorf, 

'  ,erill,lll\ 

TheSyndii  tzwilliam 

Museum  '  ;land 

Flint  Institute  ol  Arts.  Mk  higan 
I  he  Forbes  Magazine  <  lollei  tii 

• 
( lordon  ( )n 

The  Fori  Worth  Art  Museum 

iei  l-ouri  ade,  ln<  .  New  York 
Kit. i  .ind  I). unci  I  r. i, id 
Robert  Frank 
Fried,  Frank,  Harris,  Shriver,  and 

|.k  obson,  Washington,  I )  < 
Abby  .ind  li  1 1  Friedman 
Roberta  Friedman  ,111(1  Grahame 

Weinbren 
Mici  mil  her 

JO    \llll  .111(1   |llll, III  (  ..111/.   |l 


.Mr.  and  Mrs.  Victor  W.  Ganz 
Isabella  Stewart  Gardner  Museum, 

Boston 
Eberhard  Garnatz 

Barbara  Gladstone  Gallery,  New  York 
Millie  and  Arnold  Glimcher 
Mira  Godard  Gallery,  Toronto 
Mr.  and  Mrs.  Arthur  Goldberg 
Helyn  and  Ralph  Goldenberg 
Faith  G.  Golding 

Goldman.  Sachs  &  Co..  New  York 
Marcia  and  William  Goodman 
Jay  Gorney  Modern  Art.  New  York 
Gracie  Mansion  Gallery.  New  York 
Dan  Graham 
Janet  and  Michael  Green 
The  Greenberg  Gallery.  St.  Louis 
Mrs.  John  William  Griffith 
Mr.  and  Mrs.  Allen  Grover 
The  Solomon  R.  Guggenheim  Museum, 

New  York 
The  Armand  Hammer  Collection, 

Los  Angeles 
Mr.  and  Mrs.  Joel  William  Harnett 
The  Harvard  Club  of  New  York  City 
Harvard  University  Art  Museums. 
\rt  Museum.  Cambridge, 

Massai  husetts 
Connie  Hatch 

Dr.  and  Mrs.  William  Hayden 
Manfred  Heiting 
Joseph  Helman 
Arnold  I  lerstand  &  Company, 

New  York 
The  I  ligh  Museum  of  Art.  Atlanta 
Robert  and  Doris  Hillman 
Hirsi  hi  &  Adler  Galleries.  New  York 
Hirshhorn  Museum  and  Sc  ulpture 
i.  Smithsonian  Institution. 

Washington.  I)  C 
Angela  I  lo 

Sh. iron  .mil  John  Hoffman 
Rita  .mil  Benjamin  1  lolloway 
Edwynn  Hmik  Gallery .  Chit  ago 
Henry  E  Huntington  Library  and  Art 

Gallery,  San  Marino,  ( California 
IBM  Corporation,  A r monk.  New  York 
I  In-  Trustees  ol  the  Imperial  War 

Museum.  London 
Indianapolis  Museum  ol  Ait 
lntern.ilion.il  With  Monument  Gallery, 

New  York 
The  InlerpiililK  ( iron  p  ol  ( Com  panics. 

Im     New  York 
Sidney  Janis  Gallery,  New  York 

iid  l.inkowski  .mil  Ann  Tickner 
Jedermann  Collet  lion,  N  A 
Neil  Jenney 
lasper  Johns 
Philip  Johnson 
Herbert  F  Johnson  Museum  ol  Art, 

(  hi  nell  I  Iniversity,  Ith.K  a,  New  York 
Jordan-Volpe  ( lallery ,  Inc.,  New  York 
M.irv  |ane  Kamrowski 
Paula  kas 1 

Susan  .ind  Rk  haul  K.iti  hei 
Alex  k.ii/. 
Robert  M  ^ 

Kennedy  ( latteries,  New  York 
Ellen  and  Ellis  Kern 
Phyllis  kind  Gallery,  New  York 
( latvin  Klein 

( ..ilei  ie  Bernd  Kluser,  Munii  h 
M  Knoedler  &  ( lo  ,  Inc.  New  York 
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Harry  L.  Koeningsberg 

Mr.  and  Mrs.  Arie  L.  Kopelman 

Marvin  and  Alice  Kosmin 

Laguna  Art  Museum,  Laguna  Beach, 

California 
Anne  and  Jean-Claude  Lahumiere 
Richard  E.  and  Jane  M.  Land 
Emily  Fisher  Landau 
Mr.  and  Mrs.  Alvin  Lane 
Lannan  Foundation,  Lake  Worth, 

Florida 
Luisa  Laureati,  Galleria  dell'Oca,  Rome 
Senator  Frank  R.  Lautenberg 
Frank  Lavaty 

Patrick  Lawrence  and  Rich  Patrick 
Raymond  J.  Learsy 
Margo  Leavin  Gallery,  Los  Angeles 
Ledel  Gallery,  New  York 
Catherine  Lee  and  Sean  Scully 
Richard  S.  LeFrak 
Mr.  and  Mrs.  John  Liebes 
Robert  Lobe 

Meredith  Long  &  Co.,  Houston 
Lorence-Monk  Gallery,  New  York 
Los  Angeles  County  Museum  of  Art 
Bill  and  Lucinda  McClain 
Dr.  and  Mrs.  John  J.  McDonough 
Duncan  MacGuigan 
Linda  and  Harry  Macklowe 
Galerie  Maeght  Lelong,  New  York 
Galerie  Paul  Maenz,  Cologne 
Manchester  City  Art  Galleries,  England 
Susan  and  Lewis  Manilow 
Mr.  and  Mrs.  Richard  Manney 
Curt  Marcus  Gallery,  Inc.,  New  York 
Marlborough  Gallery,  New  York 
Georgia  Marsh 
Massachusetts  Institute  of  Technology, 

Cambridge 
Pierre  Matisse  Gallery,  New  York 
Memorial  Art  Gallery  of  the  University 

of  Rochester,  New  York 
The  Menil  Foundation,  Houston 
Metro  Pictures,  New  York 
The  Metropolitan  Museum  of  Art, 

New  York 


The  Honorable  Sir  Anthony  Meyer,  MP 

Lynne  and  Ernie  Mieger 

The  Estate  of  Flora  Whitney  Miller 

Laurence  Miller  Gallery,  New  York 

Robert  Miller  Gallery,  New  York 

Stephen  Miller 

The  Minneapolis  Institute  of  Arts 

Mr.  and  Mrs.  David  Mirvish 

Marsy  and  Josef  Mittlemann 

Adrian  and  Robert  Mnuchin 

Meredith  Monk  and  The  House 

Montana  Historical  Society,  Helena 

Robert  Motherwell 

Stephen  Mueller 

Munson-Williams-Proctor  Institute, 

Utica,  New  York 
Walter  S.  Murch 
Estate  of  Walter  T  Murch 
Musee  National  d'Art  Moderne,  Centre 

Georges  Pompidou,  Paris 
Musee  National  du  Chateau  de 

Versailles,  France 
Musee  Regional,  Arts  et  Traditions  de 

I'Orleanais,  Chateau  Dunois, 

Beaugency,  France 
The  Museum  of  Contemporary  Art, 

Los  Angeles 
Museum  of  Fine  Arts,  Boston 
The  Museum  of  Fine  Arts,  Houston 
The  Museum  of  Modern  Art,  New  York 
William  Mutter 

Mr.  and  Mrs.  Raymond  D.  Nasher 
National  Galleries  of  Scotland, 

Edinburgh 
National  Gallery  of  Art,  Washington,  D.C 
National  Museum  of  American  Art, 

Smithsonian  Institution, 

Washington,  D.C. 
National  Portrait  Galleries,  London 
National  Portrait  Gallery,  Smithsonian 

Institution,  Washington,  D.C. 
Nature  Morte  Gallery,  New  York 


Nebraska  Art  Association,  Lincoln 
Neuberger  Museum,  State  University  of 

New  York  at  Purchase 
Neue  Galerie-Sammlung  Ludwig, 

Aachen,  West  Germany 
The  Newark  Museum.  New  Jersey 
Mr.  and  Mrs.  S.  I.  Newhouse,  Jr. 
Annalee  Newman 
Lucy  Norsworthy 
Annina  Nosei  Gallery.  New  York 
The  Ormond  Family 
Michael  and  Judy  Ovitz 
The  Pace  Gallery,  New  York 
Pace/MacGill  Gallery,  New  York 
Catherine  and  David  Partridge 
Izhar  Patkin 
Robert  Pearlstein 
The  Pennsylvania  Academy  of  the  Fine 

Arts,  Philadelphia 
Mr.  and  Mrs.  Martin  Peretz 
Philadelphia  Museum  of  Art 
Ann  Philbin 

The  Phillips  Collection,  Washington,  D.C. 
Frank  Picardello,  Jr. 
Robert  Pincus-Witten  and  Leon  Hecht 
Jemima  Pitman 

Portland  Museum  of  Art,  Maine 
Postmasters  Gallery,  New  York 
Mr.  and  Mrs.  Meyer  P.  Potamkin 
P.  P.O.  W.  Inc.,  New  York 
Kate  Rothko  Prizel 

The  Progressive  Corporation,  Cleveland 
Max  Protetch  Gallery,  New  York 
Prudential  Insurance  Company  of 

America,  Newark,  New  Jersey 
Prudential  Life  Insurance  Company  of 

America,  Newark,  New  Jersey 
Harvey  and  Frangoise  Rambach 
Mr.  and  Mrs.  William  F.  Reighley 
Rhode  Island  School  of  Design, 

Providence 
Carole  and  Richard  Rifkind 
Frederick  Roos 
Eileen  Rosenau 


Nancy  Outside  in  July  VII,  1980,  from  the 
series  Nancy  Outside  in  ]u\y. 


Nancy  Outside  in  July  XI:  Red  Sweater  in 
/'nns.  1980.  from  the  series  Nancy  Outside 
in  July. 


Nancy  Outside  in  July  XXJTV:  Brilliant  Dutch 

Gloss,  1981 .  from  the  series  Nam  v  Outside 
in  fuly. 
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Robert  and  Jane  Rosenblum 
Leslie  and  Ron  Rosenzweig 
Paul  Rosin 

Mr.  and  Mrs.  Steven  ).  Ross 
Christopher  Rothko 
Diane  Rothschild  and 

John  R.  Spencer  III 
Royal  Academy  of  Arts.  London 
Mr  and  Mrs.  Donald  Rubell 
Perry  Rubenstein 
The  Saatchi  Collection.  London 
John  Sacchi 

Mr.  and  Mrs  Keith  L.  Sachs 
The  Saint  Louis  Art  Museum 
Salander-O'Reilly  Galleries.  Inc., 

York 
David  Salle 

San  Francisco  Museum  of  Modern  Art 
The  Santa  Barbara  Museum  of  Art. 

California 
Alan  Saret 
Julian  Schnabel 
Robert  Schoelkopf  Gallery.  Ltd.. 

York 
Barbara  and  Eugene  Schwartz 
Michael  H.  Schwartz 

Security  Pacific  Corporation. 

'■ 
Sharpe  Gallery.  New  York 
Sheffield  City  Art  Gii!  Jand 

Sheldon  Memorial  Axl 

Lincoln 
:i  Siskind  Foui  ille. 

Rhode  Is 

Martin  Sklar 
I-aura  Skoler 

lida  .ind  «■  ith 

Smith  Colli 

Northampton,  Massai  In 
Anne  and  Ki<  hard  Solomon 
Hollv  Solomon  Call)  irk 


Mr.  and  Mrs.  Peter  Jay  Solomon 

Carl  Solway  Gallery.  Cincinnati 

Sonnabend  Gallery.  Xew  York 

Emily  and  Jerry  Spiegel 

The  Standard  Oil  Company.  Cleveland 

Stephans.  Inc..  Little  Rock.  Arkansas 

John  and  Fay  Stern 

Michael  Stoffel 

Allan  Stone  Gallery.  New  York 

Mr.  and  Mrs.  John  Strauss 

Linda  and  Stefan  Stux 

Stux  Gallery.  New  York  and  Boston 

Ena  Swansea 

The  Tate  Gallery.  London 

Terra  Museum  of  American  Art. 

Chicago 
Edward  Thorp  Gallery.  New  York 
303  Gallery.  New  York 
Mr.  and  Mrs.  Richard  M.  Thune 
Thyssen-Bornemisza  Collection. 

Lugano.  Switzerland 
JackTitleman 
Toledo  Museum  of  Art 
Barbara  Toll  Fine  Arts.  New  York 
Michel  Tournadre 
Turske  &  Turske.  Zurich 
Laila  and  Thurston  Twigg-Smith 

rsity  Art  Museum.  University  of 

New  Mexii  o,  Albuquerque 
Germans  van  Ei  k  Gallery,  New  York 
Vanguard  Gallery,  Philadelphia 
Althe.i  V i.i tor, i  Gallery,  New  York 

ria  and  All  im,  London 


Virginia  Museum  of  Fine  Arts, 

Richmond 
Councilman  Joel  Wachs 
Wadsworth  Atheneum,  Hartford, 

Connecticut 
Walker  Art  Center,  Minneapolis 
The  Warner  Collection  of  Gulf  States 

Paper  Corporation,  Tuscaloosa, 

Alabama 
Washburn  Gallery,  New  York 
Weatherspoon  Art  Gallery,  University 

of  North  Carolina,  Greensboro 
Garry  Webber 

John  Weber  Gallery,  New  York 
Marcia  S.  Weisman 
James  Welling 
Galerie  Michael  Werner,  Cologne, 

West  Germany 
Westmoreland  Museum  of  Art, 

Greensburg,  Pennsylvania 
Barbara  Whipple 
Mrs.  John  Hay  Whitney 
Willard  Gallery,  New  York 
Robert  W.  Wilson 
Ealan  and  Elisabeth  Wingate 
Winston  Gallery.  Washington,  D.C. 
Erving  and  Joyce  Wolf 
Wolff  Gallery.  New  York 
Worcester  Art  Museum,  Massacusetts 
Virginia  and  Bagley  Wright 
Yale  University  Art  Gallery.  New  Haven 
Zabriskie  Gallery,  New  York 
Bette  Ziegler 
Jane  Voorhees  Zimmerli  Art  Museum, 

Rutgers.  The  State  University.  New 

Bru-  lew  lersey 

Cynthia  and  Micha  Ziprowski 
43  Anonymous 


Jim  Dun 

idein/uly,  i  I 

i  dimensions 
Pun  hase,  with  funds  from  the  l.<l«,ii  William 
and  Bemice  Chrysler  Garbisch  Pun  hase  Fund 
and  the  Print  Committee    86  18 

Paintings,  m  ulptures,  drawings,  and  prints  liv 
lim  Dm.  nted  in  an  exhibition  .it  the 

Whitm  ni  rim  I  he  twenty-five 

the  piirtr.ni  ol  Ins  wife,  Nam  v. 

•  I  by  | im  Dine  between  1978 and  1981, 

idered  .i  m. nor  suite 
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UV  Brilliant  Dutch 

1981,  t r. .in  II 
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Institutions  and  Organizations 
Receiving  Loans 


This  list  consists  of  Permanent  Collec- 
tion loans  only  to  exhibitions  not  orga- 
nized by  the  Whitney  Museum  of 
American  Art.  Institutions  accepting 
loans  through  Whitney  Museum  travel- 
ing exhibitions  are  listed  under  Travel- 
ing Exhibitions. 

Acquavella  Contemporary  Art, 
New  York 

"Robert  Rauschenberg  Drawings: 

1958-1968" 

October  24-December  6, 1986 

Albright-Knox  Art  Gallery,  Buffalo 
"The  Wayward  Muse:  A  Historical 
Survey  of  Painting  in  Buffalo" 
March  27-May  24, 1987 

Allentown  Art  Museum,  Pennsylvania 
"A  Feast  for  the  Eyes" 
September  14-November  16, 1986 
"Modernist  Idylls:  Nature  and  the 
Avant  Garde,  1905-1930" 
March  8-May  30, 1987 

American  Academy  and  Institute  of 
Arts  and  Letters,  New  York 

"Work  by  Newly  Elected  Members 

and  Recipients  of  Awards" 

May20-Junel4,1987 

The  American-Australian  Foundation 

for  the  Arts,  Houston 

"America:  Art  and  the  West" 
December  15, 1986-April  6, 1987 
Exhibition  traveled  to  Art  Gallery  of 
Western  Australia,  Perth,  and  Gallery 
of  New  South  Wales,  Sydney 

Art  Complex  Museum  at  Duxbury, 
Massachusetts 

"Rufus  Hathaway,  Artist  and 

Physician,  1770-1822" 

March  18-May  17, 1987 

The  Art  Museum  at  Florida  Inter- 
national University,  Miami 

"American  Art  Today:  The  Portrait" 

May  8-June  3, 1987 

ARTRAIN,  Inc.,  Detroit 

"Pop  Art  and  Image" 

March  3, 1986-November  30, 1986 

Exhibition  traveled  (by  rail)  this  year 

to: 
Mainistee,  Ann  Arbor,  and  Ypsilanti, 
Michigan;  Lincoln,  Nebraska;  St.  Louis, 
Missouri;  Indianapolis,  Union  City, 
Hammond/Gary,  Kokomo,  Columbus, 
and  Jeffersonville,  Indiana. 

Ausstellungsleitung  I  laus  der  Kunst, 
Munich.  West  Germany 

"Das  Automobil  in  der  Kunst: 

1886-1986" 

August  9-October  5,  1986 

Bakalar  Sculpture  Gallery,  The  Albert  & 
Vera  List  Visual  Arts  Center,  Massachu- 
setts Institute  oi  Technology,  Cambridge 
"Louise  Nevelson:  Wood  Sculpture" 
i  li  tobei  '(  December  31,  L986 


BlumHelman  Gallery,  New  York 
"White" 
January  7-31, 1987 

The  Boston  Athenaeum 
"An  American  Visionary:  Water- 
colors  and  Drawings  of  Charles  E. 
Burchfield" 

March  3, 1986-March  29, 1987 
Exhibition  traveled  this  year  to  The 
New  Britain  Museum  of  Art,  Con- 
necticut; The  Berkshire  Museum, 
Pittsfield,  Massachusetts;  and  The 
Currier  Gallery  of  Art,  Manchester, 
New  Hampshire 

The  Brooklyn  Museum 

"The  Machine  Age  in  America: 
1918-1941" 

October  16, 1986-February  14, 1988 
Exhibition  traveling  to  The  Carnegie 
Museum  of  Art,  Pittsburgh;  Los 
Angeles  County  Museum  of  Art;  and 
The  High  Museum  of  Art,  Atlanta 
"Cleve  Gray:  Works  on  Paper" 
December  15, 1986-February  23, 
1987 

The  Butler  Institute  of  American  Art, 

Youngstown,  Ohio 

"Fireworks:  American  Artists  Cele- 
brate the  Eighth  Art" 
September  14-October  26, 1986 

Amon  Carter  Museum,  Fort  Worth 
"Stuart  Davis:  Lithographs  and 
Related  Works" 
August  29-October  26, 1986 

Leo  Castelli  Gallery,  New  York 
"XXXth  Anniversary  Exhibition: 
The  First  Fifteen  Years,  Part  1" 
January  31-March  7, 1987 

Center  Gallery  of  Bucknell  University, 

Lewisburg,  Pennsylvania 

"Never  Separate  from  the  Heart: 
Philip  Evergood  1901-1973" 
September  5-March  23, 1987 
Exhibition  traveled  to  Edith  C.  Blum 
Institute,  Bard  College,  Annandale- 
on-Hudson,  New  York,  and  Frederick 
S.  Wight  Gallery,  University  of  Cali- 
fornia, Los  Angeles 
"Henry  Lee  McFee  and  the  Return  to 
Nature  in  American  Formalist 
Painting" 

January  1-September  30, 1987 
Exhibition  traveling  to  Galleries  of 
the  Claremont  Colleges,  Claremont, 
California;  Danforth  Museum  of  Art, 
Framingham,  Massachusetts;  and 
Westmoreland  Museum  of  Art, 
Greensburg,  Pennsylvania 

Centro  Cultural  Arte  Contemporaneo, 
Polanco,  Mexico 

"Leo  Castelli" 

June25-Octoberl8,  1987 


George  Ciscle  Gallery,  Baltimore 
"Keith  M.  Martin:  Retrospective" 
May  7-September  26, 1987 
Exhibition  traveling  to  Washington 
County  Museum  of  Art,  Hagerstown, 
Maryland,  and  Academy  of  the  Arts, 
Easton,  Maryland 

Coe  Kerr  Gallery,  New  York 

"The  Remembered  Image:  Prender- 
gast  Watercolors  1896-1906" 
October  23-December  6, 1986 

Cooper-Hewitt  Museum,  The  Smith- 
sonian Institution's  National  Museum 
of  Design,  New  York 

"Hollywood:  Legend  and  Reality" 

August  5-October  12, 1986 

The  Corcoran  Gallery  of  Art,  Washing- 
ton, D.C. 

"40th  Biennial  of  American  Contem- 
porary Painting" 
April  11-June  21, 1987 

The  Currier  Gallery  of  Art,  Manchester, 
New  Hampshire 

"The  Zorachs  in  New  Hampshire" 

January  11-June  4, 1987 

Exhibition  traveling  to  The  Berkshire 

Museum,  Pittsfield,  Massachusetts; 

Colby  College  Museum  of  Art,  Water- 

ville,  Maine;  and  Fleming  Museum  of 

Art,  Burlington,  Vermont 

The  Denver  Art  Museum 

"James  Rosenquist:  A  Retrospective" 
May  15, 1985-January  11, 1987 
Exhibition  traveled  this  year  to 
National  Museum  of  American  Art, 
Washington,  D.C. 

Des  Moines  Art  Center 

"Robert  Arneson:  Sculpture  and 
Drawings  1961-1986" 
February  8, 1986-March  15, 1987 
Exhibition  traveled  this  year  to  Port- 
land Art  Museum,  Oregon,  and  Oak- 
land Art  Museum,  California 

Sid  Deutsch  Gallery,  New  York 
"Walter  Murch:  Major  Paintings" 
February  28-March  25, 1987 

Agnes  Etherington  Art  Centre,  Queen's 

University,  Kingston,  Ontario 
"Milton  Avery:  Paintings  of  Canada" 
February  15.  1986-March  14,  1987 
Exhibition  traveled  this  year  to  Art 
Gallery  of  Nova  Scotia,  Halifax; 
Edmonton  Art  Gallery;  Art  Gallery  of 
Greater  Victoria;  and  Sir  George  Wil- 
liams Gallery,  Concordia  University, 
Montreal 

The  Fine  Arts  Museum  of  the  South  at 
Mobile,  Alabama 

"Hiram  Williams  Retrospective'' 

|une6-July5,  1987 
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Fort  Worth  Art  Museum 

Nancy  Graves:  A  Sculpture 
Retrospective" 

February  19.  1987-February  29.  1988 
Exhibition  traveled  this  year  to 
Hirshhorn  Museum  and  Sculpture 
Garden,  Smithsonian  Institution, 
Washington,  D.C. 

Forum  Gallery,  New  York 
"Chaim  Gross  Woodcarvings" 
February  28-March  27. 1987 

Fundacion  Banco  Exterior.  Madrid 
"Esteban  Vicente" 
April  27-June  15,  1987 

Gibbes  Art  Gallery.  Carolina  Art  Asso- 
ciation. Charleston.  South  Carolina 
"The  Paintings  of  George  looker: 
Spoleto  Festival  USA  1987" 
May  l  -June  30, 1987 

The  Francis  J.  Green.burger  Foundation. 

New  York 

"Winners  of  the  Francis  ).  Green- 
burger  Award" 
April  29-July  21.  19 
Exhibition  traveling  to  lack  Gallery, 
New  York;  Mir.i  Godard  Gallery, 
Toronto,  Ontario;  and  Ramon  Osuna 
Gallery,  Washington,  D 

isboro  Artists'  League  Greens- 
boro, North  Carolina 
"Charles  White 
Januarv  10  February  14.  1987 

'.allery.and  Study  Center. 
• 

•  Intimate 

'ions  " 
|uk  14.  1986  lanuary  11,  1987 
Exhibition  traveling  to  Greenville 
County  Museum  of  Art  Greenville, 
South  Carolina,  and  I  Iniversil 
Iowa  Mu  ieum  of  Art.  Iov\ 

Hamburger  Kunstballe,  Wesl  German) 

iii'i  the  I  ul 
n  September  14,1  l 

I  he  High  Mu  ieum  ol  Vrt    v 

tdvem  'if  Modernism  Post- 
Impressionism  ■  ind  North  Ameril  an 
Art   1900   1918" 

h  t   1986  April  19,  1987 
bition  traveled  tl  I  he 

Brooklyn  Museum  and  Glenbow 
i  ieum,  Calgary,  Albi 

Hillwood  An  Gallery,  S<  hool  ol 

.•en- 

York 

lun  h" 
ptembei  12,  1986  lanuarj  10, 

•  led  to  Wh 
ini  ol  Amerii  an  Art  at  Philip 

■ 

Hirsi  hi  ft  Adlei  Modern,  New 

l.<lv. in  l)n  kinson" 

Houghton  Gallery,  1  heCoopei '  Inlon 
for  the  Kdvam  emenl  of  Si  iem  e  and 


"Saints  and  Other  Angels:  The  Reli- 
gious Paintings  of  Audrey  Flack" 
October  28. 1986-July  26,  1987 
Exhibition  traveling  to  Center  for  the 
Arts,  Muhlenberg  College, 
Allentown,  Pennsylvania 

Institute  of  Contemporary  Art,  Univer- 
sity of  Pennsylvania,  Philadelphia 

"1967:  At  the  Crossroads" 

March  10-April  28, 1987 

International  Center  of  Photography, 

New  York 
"Artists  by  Artists" 
February  27-April  19, 1987 

Johnson  &  Johnson,  New-  Brunswick. 

New  Jersey 

Special  exhibition  of  six  sculptures 
from  the  Permanent  Collection  of  the 
Whitney  Museum  of  American  Art 
January  9-March  29. 1987 

Herbert  F.  Johnson  Museum  of  Art, 
Cornell  University.  Ithaca,  New  York 

"Works  on  Paper  by  the  American 

Precisionists" 

November  8-December  21,  1986 

M.  Knoedler&C)    New  York 
"Winslow  Homer  in  Monochrome" 
December  12. 1986-January  10, 1987 

KunstsammlungNordrhein  West t, ilen. 

Dusseldorf.  West  Germain 
"David  Smith  Retrospective" 

irch  14.  1986-January  4, 1987 
Exhibition  traveled  this  year  to  Sta- 
delsr  lies  Kunstinstitut,  Frankfurt, 
West  ( iermany,  and  Whitechapel  Art 
Gallery.  London 

Lagun.i  Art  Museum,  Laguna  Beat  h 
mi. i 
Elmer  His,  bofl    1947    1985" 
Bmbei  5.19  •   1987 

Exhibition  traveled  this  year  to 
Greenville  <  iounty  Museum  ol  Art, 

ith  Carolina,  and  The 
Phillips  Collei  nun,  Washington,  I)  ( I 

s.ir.ih  Lawreni  e  ( .oil.  I    Jlery, 

Bronxville,  New  York 

Inner  Worlds  Fantastii  Lands*  apes 

of  th.   19  iO 

February  24    Vpril  26,  1987 

intj  Museum  ol  Art 

The  Spiritual  in  Art    Abstrai  I  Paint- 
ing 1890 

•  mbei  21,  1986  November  22, 

tibition  traveling  to  Museum  ol 
itemporar)  Art,  ( :lm  ago,  and 

eentemuseum,  I  he  Hague,  I  he 
therlands 

mi  Garde  in  thi  I 
April  21    Inlv  12.  19 

Lowi  inn.  i  Iniversil 

Miami, '  .oral  ( tables,  Florida 

\    I     I  ..illatin  and  His  (  it 

Exhibition  traveled  tl 
Phoenix  Art  Museum,  Arizona 


Emily  Lowe  Gallery  at  Hofstra  Univer- 
sity, Hempstead,  New  York 
"Jung  and  Abstract  Expressionism: 
The  Collective  Image  Among  Individ- 
ual Voices" 
October  26-December  7, 1986 

Jason  McCoy,  Inc.,  New  York 
"Jackson  Pollock:  Paintings  and 
Drawings  from  the  1940s" 
November  1, 1986-December  20, 
1986 

Madison  Art  Center,  Madison, 

Wisconsin 

"Robert  Barnes:  A  Survey  Exhibition 
1956-1985" 

November  12, 1985-October  17, 1986 
Exhibition  traveled  this  year  to  Hyde 
Park  Art  Center,  Renaissance  Society 
at  the  University  of  Chicago,  and  The 
Art  Museum  at  Florida  International 
University,  Miami 

The  Mattatuck  Museum  of  the  Matta- 
tuck  Historical  Scoiety,  Waterbury. 
Connecticut 

"Connecticut  Masters" 

November  1, 1986-April  28, 1987 

Milwaukee  Art  Museum 
"Warhol/Beuys/Polke" 
June  19-November  15, 1987 
Exhibition  will  travel  to  Contempo- 
rary Arts  Museum,  Houston 

Musee  National  dArt  Moderne.  Centre 
;es  Pompidou,  Paris 
"Qu'est-ce  que  la  Sculpture 

|ulv  1  -September  29. 1986 

■que,  la  Mode,  la  Morale,  la 
Passion" 

10-August  31,  1987 

Museum  ol  American  Folk  Art,  New 
■ 
"Young  Ameril  a  Through  the  Ives 
Of  the  Folk  Artist" 

September 29,  1986  April  2r>.  1988 
Exhibition  traveling  to  Tin  son 
Museum  nt  Art,  Arizona;  Hem  v  Ford 
Museum  ,md  Greenfield  Vi 
Dearborn,  Mil  higan;  Mint  Museum, 
lotte,  North  Carolina;  and  Terra 
Museum  ul  Ameril  an  Art  <  to 

Museum  ol  the  Borough  ol  Brooklyn, 
Brooklyn  Collegi 

nt  New  York 

I  ides  ol  Immigration  Romantic 
Visions  and  l  Irban  Eni  I 

■  l,.-i  'i  I).  1986 

l  he  Grand  Game  ol  Baseball..." 
March  24  May  19,  1987 

ontemporary  Art, 

Los  Angeles 

"John  ( hamberlain" 
|nlv  26  I  li  tobei  5,  1986 
"William  Brii  e   \  Selei  tion  ol  Painl 
-in 

l  19,  1986 
"Individuals:  A  Selei  ted  l  listory  ol 
Contempoi 
Decembei  6,  1986  lanuary  L0,  1988 
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Museum  of  Fine  Arts  of  St.  Petersburg, 
Florida 

"Jon  Corbino:  A  Heroic  Vision" 

January  9-March  1, 1987 

Museum  Ludwig,  Cologne,  West 

Germany 

"Europe/America:  The  History  of  an 
Artistic  Fascination  Since  1940" 
September  9-November  30, 1986 

The  Museum  of  Modern  Art,  New  York 
"Roy  Lichtenstein" 
March  11-June  2, 1987 

Nassau  County  Museum  of  Fine  Art, 

Roslyn  Harbor,  New  York 

"Louis  Comfort  Tiffany:  The  Laurel- 
ton  Hall  Years" 
August  17-October  19, 1986 
"Byron  Browne:  Paintings  and  Draw- 
ings from  the  30's,  40's  and  50s" 
April  5-May  24, 1987 

National  Museum  of  American  Art, 
Smithsonian  Institution,  Washington, 
D.C. 
"The  Still  Lifes  of  Henry  Lee  McFee" 
September  5-December  7, 1986 
"American  Art  Deco" 
April  17, 1987-July  13, 1988 
Exhibition  traveling  to  Center  for  the 
Fine  Arts,  Miami;  Joslyn  Art 
Museum,  Omaha,  Nebraska;  Phil- 
brook  Art  Center,  Tulsa,  Oklahoma; 
and  Minnesota  Museum  of  Art, 
St.  Paul 

Nationalmuseum,  Stockholm,  Sweden 
"A  New  World:  American  Landscape 
Painting  1830-1900" 
September  18, 1986-February  15, 
1987 

Exhibition  traveled  to  Goteborgs 
Konstmuseum,  Goteborg,  Sweden 

The  National  Museum  of  Women  in  the 

Arts,  Washington,  D.C. 
"American  Women  Artists,  1830- 
1930" 

April  10, 1987-January  31, 1988 
Exhibition  traveling  to  The  Minneap- 
olis Institute  of  Arts;  Wadsworth  Ath- 
eneum,  Hartford,  Connecticut;  and 
San  Diego  Museum  of  Art,  California 

Neuberger  Museum,  State  University  of 

New  York  at  Purchase 

"The  Window  in  Twentieth- 
Century  Art" 

September  21, 1986-June  29, 1987 
Exhibition  traveled  to  Contemporary 
Arts  Museum,  Houston 

Newport  Harbor  Art  Museum,  Newport 

Beach,  California 
"The  Interpretive  Link:  Abstract  Sur- 
realism into  Abstract  Expressionism, 
Works  on  Paper  1938-1948" 
July  Il,1986-May3,1987 
Exhibition  traveled  to  Whitney 
Museum  of  American  Art  at  Equita- 
ble Center,  New  York,  and  Walker  Art 
Center,  Minneapolis 


Pace  Editions,  New  York 
"David  Smith:  The  Prints" 
February  27-March  21, 1987 

Palm  Springs  Desert  Museum,  Palm 
Springs,  California 

"California  Figurative  Sculpture" 

January  20-March  31, 1987 

The  Phillips  Collection,  Washington, 

D.C. 
"John  Graham" 

June  27, 1987-September  4, 1988 
Exhibition  traveling  to  Neuberger 
Museum,  State  University  of  New 
York  at  Purchase;  Newport  Harbor 
Art  Museum,  Newport  Beach,  Cali- 
fornia; University  Art  Museum,  Uni- 
versity of  California,  Berkeley;  and 
Smart  Gallery,  University  of  Chicago 

The  Photographers'  Gallery,  London 
"Photography  as  Performance" 
September  11-October  18, 1986 

Plvmouth  Arts  Centre,  England 
"Staging  the  Self:  Self-Portrait 
Photography.  1840s-1980s" 
October  3. 1986-February  14, 1987 
Exhibition  traveled  to  National  Por- 
trait Gallery,  London;  John  Hansard 
Gallery,  Southampton;  and  Ikon  Gal- 
lery. Birmingham 

P.  S.  1,  Institute  for  Art  and  Urban 

Resources,  Long  Island  City, 

New  York 
"John  McCracken:  Heroic  Stance,  a 
Survey  of  Sculpture  1965-1980" 
October  12, 1986-May  10, 1987 
Exhibition  traveled  to  Newport  Har- 
bor Art  Museum,  Newport  Beach, 
California 

John  and  Mabel  Ringling  Museum  of 

Art,  Sarasota,  Florida 
"This  is  Not  a  Photograph:  Twenty 
Years  of  Large-Scale  Photography, 
1966-1986" 

March  7, 1987-April  12,  1988 
Exhibition  traveling  to  Akron  Art 
Museum,  Ohio,  and  The  Chrysler 
Museum,  Norfolk,  Virginia 

Salander-O'Reillv  Galleries,  New  York 
"David  Park:  1911-1960" 
January  6-February  28, 1987 

San  Francisco  Museum  of  Modern  Art 
"Second  Sight:  Biennial  IV" 
September  21-November  16, 1986 

Santa  Barbara  Contemporary  Arts 

Forum,  California 
"On  the  Wall- 
January  10-February  14, 1987 

Seattle  Art  Museum 

"Jacob  Lawrence:  American  Painter" 
July  10, 1986-September  6, 1987 
Exhibition  traveling  to  Oakland 
Museum,  California;  The  High 
Museum  of  Art,  Atlanta;  The  Brook- 
lyn Museum;  The  Phillips  Collection, 
Washington,  D.C;  and  Dallas 
Museum  of  Art 


Sordoni  Art  Gallery,  Wilkes  College, 

Wilkes-Barre,  Pennsylvania 
"George  B.  Luks:  An  American 
Artist" 

May  3, 1987-April  13, 1988 
Exhibition  traveling  to  Delaware  Art 
Museum,  Wilmington;  Hunter 
Museum  of  Art,  Chattanooga, 
Tennessee;  and  Kraushaar  Gallery, 
New  York 

Tampa  Museum  of  Art,  Florida 
"William  Pachner:  Affirmations 
1936-1986" 
February  22-April  19, 1987 

The  Tate  Gallery,  London 

"Mark  Rothko  Retrospective" 
June  17.  1987-March  25.  1988 
Exhibition  traveling  to  Fundacion 
Juan  March,  Madrid,  and  Museum 
Ludwig,  Cologne,  West  Germany 

University  Art  Galleries  at  Wright  State 
University,  Dayton.  Ohio 

"William  Bailey" 

March  30-May  15, 1987 

University  Art  Museum,  University  of 

California,  Berkeley 

"Made  in  U.S.A.:  Art  from  the 
'50s&'60s" 

April  4-December  7, 1987 
Exhibition  traveling  to  The  Nelson- 
Atkins  Museum  of  Art,  Kansas  City, 
Missouri;  and  Virginia  Museum  of 
Fine  Arts,  Richmond 

University  Gallery  of  Fine  Art,  Ohio 

State  University,  Columbus 
"Rudolph  Baranik:  Elegis-Sleep- 
Napalm-Night  Sky.  Works  from 
Twenty-Five  Years" 
January  5-April  5, 1987 
Exhibition  traveled  to  Boston 
University  Art  Gallery 

Walker  Art  Center,  Minneapolis 
"Robert  Motherwell:  The  Collaged 
Image" 

September  29, 1985-September21, 
1986 

Exhibition  traveled  this  year  to  Fort 
Wayne  Museum  of  Art,  Indiana 
"Viewpoints:  Mary  Lucier/Paul  Kos" 
May  3-July  12,1987 

Yale  University  Art  Gallery,  New  Haven 
"Charles  Sheeler:  American 
Interiors" 
April  1-May  31, 1987 
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National  Committee 


The  National  Committee,  comprising  forty-seven  patrons  and  collectors  of 
American  art  from  twenty-three  states,  was  established  in  1980.  The  Com- 
mittee helps  bring  the  achievements  of  twentieth-century  American  artists 
to  national  attention  by  sponsoring  traveling  exhibitions  and  related  pro- 
grams. The  projects  represent  a  highly  successful  effort  to  extend  support 
for  American  art  throughout  the  United  States,  since  National  Committee 
sponsorship  makes  exhibitions  available  to  institutions  that  otherwise 
might  be  unable  to  afford  them. 

The  National  Committee  has  now  sponsored  seven  traveling  exhibi- 
tions; a  film,  20th-century  American  Art:  Highlights  of  the  Permanent 
Collection;  and  a  videotape,  American  Art  '85:  A  View  from  the  Whitney, 
about  the  1985  Biennial  Exhibition.  Both  the  film  and  videotape  were  pro- 
duced by  the  Public  Education  Department.  They  have  enjoyed  showings 
across  the  country  and  are  being  circulated  worldwide  by  the  United 
States  Information  Agency,  which  has  arranged  viewings  for  more  than 
130  embassies  and  broadcasts  on  non-commercial  television  in  Western 
Europe,  Latin  America,  Afrii  a,  and  the  Near  and  Far  East. 


•Min.il  Committee  and  thi  aein  front  of  Barbara  Kmger's  works  in  the 

1987  Biennial  Exhibition 


Philae  Dominick.  National  Committee  Member,  and  Mick  Jagger  at  the 
spring  picnic. 


Writer  Tom  Wolfe  (left),  his  wife,  Sheila,  and  Raymond  Learsy  at  the 
National  Committee  dinner  dance.  May  1987. 


Pat  Oleszko's  "Pat  and  the  Padettes,"  perform- 
ing at  the  National  Committee  dinner  dance. 
May  1987. 


Mr.  and  Mrs.  Anthony  Ames 

Atlanta,  Georgia 
Mr.  and  Mrs.  Lee  Bass 

Fort  Worth,  Texas 
The  Honorable  Anne  Cox  Chambers 

Atlanta,  Georgia 
Mr.  and  Mrs.  Thomas  B.  Coleman 

New  Orleans,  Louisiana 
Dr.  and  Mrs.  David  R.  Davis 

Seattle,  Washington 
Mr.  and  Mrs.  James  S.  DeSilva,  Jr. 

Rancho  Santa  Fe,  California 
Mr.  and  Mrs.  Rene  di  Rosa 

Napa,  California 
Mr.  and  Mrs.  Peter  H.  Dominick,  Jr. 

Denver,  Colorado 
Mr.  and  Mrs.  Walter  B.  Ford  II 

Warren,  Michigan 
Mr.  and  Mrs.  Brendan  Gill 

New  York,  New  York 
Mr.  and  Mrs.  Graham  Gund 

Cambridge,  Massachusetts 
Mr.  and  Mrs.  William  A.  Hall 

Newport  News,  Virginia 
Mr.  and  Mrs.  Gordon  Hanes 

Winston-Salem,  North  Carolina 
Mr.  and  Mrs.  William  R.  Hearst  III 

San  Francisco,  California 
Mr.  and  Mrs.  S.  Roger  Horchow 

Dallas,  Texas 
Mr.  and  Mrs.  Edward  R.  Hudson.  Jr. 

Aspen,  Colorado 
Mr.  and  Mrs.  William  C.  Janss 

Sun  Valley.  Idaho 
Mr.  and  Mrs.  Herbert  E.  Jones,  Jr. 

Charleston,  West  Virginia 
Mr.  and  Mrs.  R.  Crosby  Kemper 

Shawnee  Mission,  Kansas 
Mr.  and  Mrs.  Robert  P.  Kogod 

Bethesda,  Maryland 
Mr.  and  Mrs.  Leonard  A.  Lauder 

New  York,  New  York 
Mr.  and  Mrs.  Sydney  Lewis 

Richmond,  Virginia 
Mrs.  Robert  B.  Mayer 

Chicago,  Illinois 
Byron  R.  Meyer 

San  Francisco,  California 


Mr.  and  Mrs.  Robert  E.  Meyerhoff 

Phoenix,  Maryland 
Mr.  and  Mrs.  Nicholas  Millhouse 

New  York,  New  York 
Mr.  and  Mrs.  S.  I.  Morris 

Houston,  Texas 
Mrs.  John  D.  Murchison 

Dallas,  Texas 
Mr.  and  Mrs.  A.  J.  F.  O'Reilly 

Pittsburgh,  Pennsylvania 
Mr.  and  Mrs.  H.  Charles  Price 

Dallas,  Texas 
Mr.  and  Mrs.  Harold  C.  Price 

Laguna  Beach,  California 
Mr.  and  Mrs.  C.  Lawson  Reed 

Cincinnati,  Ohio 
Mr.  and  Mrs.  Paul  C.  Schorr  III 

Lincoln,  Nebraska 
Mr.  and  Mrs.  Donald  Scutchfield 

Woodside,  California 
Reverend  and  Mrs.  Alfred  R.  Shands  III 

Louisville,  Kentucky 
Mr.  and  Mrs.  Clinton  Swingle 

Elverson,  Pennsylvania 
Nellie  Taft 

Boston,  Massachusetts 
Mr.  and  Mrs.  A.  Alfred  Taubman 

Detroit,  Michigan 
Mr.  and  Mrs.  Thurston  H.  Twigg-Smith 

Honolulu,  Hawaii 
Mr.  and  Mrs.  Jack  W.  Warner 

Tuscaloosa,  Alabama 
Mrs.  Paul  L.  Wattis 

San  Francisco,  California 
Leslie  H.  Wexner 

Columbus,  Ohio 
Mr.  and  Mrs.  Cornelius  Vanderbilt  Whitney 

New  York,  New  York 
Mr.  and  Mrs.  David  M.  Winton 

Wayzata,  Minnesota 
Mr.  and  Mrs.  Robert  Woods 

Los  Angeles,  California 

Ex  Officio 

Mr.  and  Mrs.  Sydney  F.  Biddle 

New  York,  New  York 
Mr,  and  Mrs.  William  S.  Woodside 

New  York,  New  York 
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Curators 

Discussion 

Group 


The  Curators  Discussion  Group,  established  in  1983,  consists  of  collectors 
and  patrons  of  American  art  who  meet  with  Whitney  Museum  curators  sev- 
eral times  a  year  for  dinner  and  discussion  of  developments  in  contempo- 
rary art.  Led  by  Victor  W.  Ganz,  the  discussions  are  usually  held  at  the 
Museum  and  focus  on  a  current  exhibition.  For  the  first  meeting,  in 
November,  the  group  enjoyed  a  special  preview  of  Sotheby's  contemporary 
art  sale,  which  included  works  from  the  collection  of  Ethel  Scull  and  the 
estate  of  Robert  C.  Scull,  followed  by  a  screening  at  the  Museum  of  a  docu- 
mentary film  on  the  first  Scull  auction,  in  1973,  and  a  brief  talk  by  Henry 
Geldzahler.  former  New  York  City  Commissioner  of  Cultural  Affairs.  The 
group  was  joined  at  dinner  that  evening  by  the  members  of  the  Collectors 
Forum  of  the  Seattle  Art  Museum.  The  David  Salle  exhibition  was  the  sub- 
ject of  the  February  meeting,  coordinated  by  Lisa  Phillips.  The  April  ses- 
sion was  devoted  to  the  1987  Biennial  Exhibition,  with  an  evening 
organized  by  the  Biennial  curators:  Richard  Armstrong.  John  G.  Hanhardt, 
Richard  Marshall,  and  Lisa  Phillips. 


Victor  VV.  Ganz.  Chairman 

Mr.  and  Mrs.  Sydney  F.  Biddle 

Jacqueline  H.  Dryfoos 

Mrs.  Yk.tur  W.  Ganz 

Faith  G.Golding 

Mr  and  Mrs.  John  t).  Halpern 

Richard  Kahan 

Mr.  and  Mrs  Morton  Landowne 

Raymond  f.  Learsy 

Mr  .ind  Mrs  Robert  K   l.ifton 

Mr  and  Mrs   Donald  H   Marron 


Lois  Plehn 

General  Dillman  A.  Rash 

Mr.  and  Mrs.  Herbert  Schorr 

Kenneth  H.  Schweber 

Mr.  and  Mrs.  Seymour  Schweber 

JaneSupino 

Mr.  and  Mrs.  Harold  Tanner 

Mr.  and  Mrs.  William  S.  Woodside 

Mr.  and  Mrs.  Herman  J.  Ziegler 


shier,  formei  New  York  City  Commissioner  of  Cultural  Affairs,  addressing  the  Curators 
Discussion  Group  and  members  of  the  Seattle  Art  Museum's  Collet  un-.  Forum  ,ii  the  Whitney 


Library 
Fellows 


The  Library  Fellows,  a  group  of  fifty  bibliophiles  who  support  the  Whitney 
Museum  Library,  meet  several  times  a  year  in  outstanding  libraries  and 
institutions  in  the  New  York  area.  This  spring  the  group  visited  the  printing 
facilities  and  gallery  of  the  Petersburg  Press  in  downtown  Manhattan  with 
proprietor  Paul  Cornwell-Jones.  The  Fellows  annually  produce  a  special 
limited  edition  publication  for  their  Artists  and  Writers  Series,  pairing 
distinguished  American  artists  and  authors.  In  the  fall  of  1986  the  Library 
Fellows  published  their  fourth  fine  press  book,  distributed  to  each  of  the 
Fellows — Annie,  Gwen,  Lilly,  Pam  and  Tulip,  with  nine  original  litho- 
graphs by  Eric  Fischl  accompanying  a  previously  unpublished  short  story 
by  Jamaica  Kincaid. 


Brendan  Gill,  Chairman 

Joseph  Auerbach 
Bernard  M.  Barenholtz 
William  Beekman 
Sandra  Brant 
Hadassah  T.  Brooks 
Joanne  L.  Cassullo 
Pari  Choate 
Joan  Hardy  Clark 
Babette  Goodman  Cohen 
Georgia  R.  de  Havenon 
BethRudinDeWoody 
Edward  R.  Downe,  Jr. 
Frederick  Eberstadt 
Walter  Fillin 
B.  H.  Friedman 
Faith  G.  Golding 
Renee  Graubart 
Eric  F.  Green 
Robert  Grimes 
Iola  S.  Haverstick 
Charles  M.  Hobson  III 
Frederick  R.  Koch 
Berthe  Kolin 
Emily  Fisher  Landau 
David  C.  Langworthy 
Raymond  J.  Learsy 


Frances  Lewis 
Arthur  Loeb 
Linford  L.  Lougheed 
Mrs.  Walter  Maynard,  Jr. 
David  H.  Mortimer 
Annalee  G.  Newman 
Helen  Pall 

Barbara  Goldsmith  Perry 
Elizabeth  M.  Petrie 
Harold  C.  Price 
Harold  Rifkin 
Roger  Hugh  Samet 
Kathleen  Scutchfield 
Ethel  Redner  Scull 
Joshua  P.  Smith 
Jean  Stein 
Michael  Thomas 
JaneTimken 
Benjamin  Weiss 
A.  Max  Weitzenhoffer 
Newton  D.  Werner 
Reba  White  Williams 
Thomas  K.  Wolfe,  Jr. 


Saul  Steinberg  ,iiul  Jamaica  Kincaid  at  a  Library  fellows  reception  cele- 
brating the  publication  of  Annie,  Owen,  Lilly,  I'am  and  Tulip,  a  collabora- 
tion between  Kincaid  anil  line  Kisclil,  Ibe  fourth  fine  press  book  in  this 
annual  Artists  and  Writers  Series. 


Eric  Fischl  (right),  April  Gomick,  and  Robert  Mnuchin  at  a  Library  Fel- 
lows reception  hosted  by  the  Mnuchins  at  their  home,  December  1986. 


Lobby 

Gallery 

Associates 


The  Lobby  Gallery  Associates,  established  in  1983,  is  a  group  organized  for 
the  purpose  of  increasing  support  for  Lobby  Gallery  exhibitions.  With 
funds  generated  by  benefits  in  the  fall  and  spring,  this  year  they  sponsored 
"Mechanical  Illusions  by  Robert  Cumming."  "Mary  Lucier:  Ohio  at  Giv- 
ernv."  and  "Walt  Kuhn:  The  Entertainers." 


Steering  Committee 

Douglas  B.  Leeds,  Chairman 

Christine  Mortimer  Biddle.  Vice  Chairman 

Alfred  H.  Morris,  Vice  Chairman 

Wendy  Davies  Bowers 
Mindy  Huggins  Clay 
Hannah  Craven 
Susan  E.  Danish 
Arline  Eltzroth 
Hilary  Hotchkiss 
Susan  Inglett 
Micki  Linen 
|ay  L.  Mortimer 
A.  W.  Ryder  Sollmann 
Blair  C.  Swope 
Thomas  E.  Zacharias 

Benefit  Committee 

Kitty  Ault.  Chairman 

Christine  Mortimer  Biddle 
Wendy  Davies  Bowers 
TessClairmont 
Mindy  Huggins  Clay 
Hannah  Craven 
Lisa  Crawford 
Susan  E.  Danish 
Deborah  Frankel 
Hilary  Hot<  hkiss 
Susan  Inglett 
Douglas  B.  l.eeds 
Mil  ki  Linen 
Alfred  H.  Moms 
Mortimer 


Jacqueline  L.  Parker 
Tracy  Rutherfurd 
Wendy  Schrijver 
A.  W.  Ryder  Sollmann 
Elizabeth  Sollmann 
Blair  C.  Swope 
Thomas  E.  Zacharias 


Douglas  B.  Leeds,  Chairman 
Alfred  H.  Morris,  Vice  Chairman 
Christine  Mortimer  Biddle.  Vice  Chairman 
Kitty  Ault.  Benefit  Committee  Chairman 

C.  Edmonds  Allen 

William  R.  Araskog 

Andrew  M.  Ault 

Christopher  Ausnit 

Peter  Charles  Ausnit 

Nicholas  Berggruen 

Mr  and  Mrs.  Robert  Blumenfeld 

Garrett  R.  Bowden 

Wendy  Davies  Bowers 

[arvis  R.  Brecker 

Mr  and  Mrs.  Daniel  Brewster.  |r. 

Mark  Browning 

Jessica  M  Burstein 

)udd  Burstein 

)oanne  L.  Cassullo 

Vivian  Lois  Cavalieri 

Claudia  StarCiapponi 

Mi  and  Mrs. ( leorge  B.  Clairmonl 

Mr  and  Mrs  I  Imrv  |ones  (May.  Jr. 


D,„ll(i .  .Mill  Brands  Kuhn, 

,lrtllRll,.  ill  Kuhn  Hi" 


77 


Mr.  and  Mrs.  James  Wm.  Clement 

R.  Michael  Clurman,  Jr. 

Eric  D.  W.  Cohler 

Jennifer  Cohler 

Robin  Colin-Greene 

Hannah  Craven 

Mr.  and  Mrs.  Philip  Crawford 

Susan  E.  Danish 

Mr.  and  Mrs.  David  P.  Diefenbach 

Eric  Diefenbach 

Mr.  and  Mrs.  Carter  Eltzroth 

Ethan  King  Emma 

Madelyn  Bell  Ewing 

Philip  E.  Foster 

Deborah  Frankel 

Michele  A.  Gerber 

Lawrence  S.  Giesen 

Elaine  Griffin 

Lisa  Hanson 

Elizabeth  B.  Harrington 

Jody  Leigh  Harrison 

Elizabeth  A.  Heilman 

Katherine  Heilman 

Mr.  and  Mrs.  Winchester  F.  Hotchkiss,  Jr. 

Frasher  Hudson 

Susan  Inglett 

Mr.  and  Mrs.  Thomas  W.  Johnson 

Mrs.  Stuart  Kirkpatrick 

Catherine  Ann  Lanter 

William  P.  Lauder 

Susan  Learning 

Anki  Leeds 

Michele  K.  Linen 

Charles  E.  Mather  IV 

Michael  E.  S.  McCarthy 


Paul  T.  McLoughlin 

Mr.  and  Mrs.  Robert  Millard 

Michael  G.  Millius 

Steven  Mnuchin 

Jay  L.  Mortimer 

Rene  Orlean 

Mr.  and  Mrs.  Marc  Ostrow 

Jacqueline  L.  Parker 

Elizabeth  Mcintosh  Pfenninger 

Windi  Phillips 

A.  Carter  Pottash 

Philip  A.  Powers 

Brad  M.  Reiss 

Susan  Relihan 

Gary  H.  Rusk 

Mr.  and  Mrs.  James  Rutherfurd 

Mr.  and  Mrs.  Douglas  L.  Sacks 

Mr.  and  Mrs.  George  A.  Schreiber.  Jr. 

Mr.  and  Mrs.  Robert  Schrijver 

Mr.  and  Mrs.  David  J.  Seltzer 

Gary  Siegler 

Stuart  F  Smith 

A.  W.  Ryder  Sollmann 

Ruth  Cummings  Sorensen 

Blair  C.  Swope 

John  Usdan 

Patricia  Van  Buskirk 

Mr.  and  Mrs.  William  V.  Vasu.  Jr. 

Mr.  and  Mrs.  Thomas  E.  Zacharias 

Bettina  Zilkha 


Installation  view  of  "Walt  Kuhn:  The  Entertainers,"  one  of  three 
exhibitions  sponsored  by  the  Lobby  Gallery  Associates  this  year. 


Walt  Kuhn:  "The  Entertaine. 


TNs  exhrtxbon  is  sponsored  by  the 
Lobby  Gaiety  Aaaoaam  erf  t» 
WNmey  Museum  of  Amencw  Art 


Membership 


Corporate  Members 

Friends 

Allen  &  Company  Incorporated 
American-Standard  Foundation 
AT&T  Foundation 
Bankers  Trust  Company 
Bristol-Myers  Company 
The  Chase  Manhattan  Bank 
The  Conde  Nast  Publications  Inc. 
Coopers  &  Lybrand 
Cravath.  Swaine  &  Moore 
Dow  [ones  &  Company.  Ini 
William  Doyle  Galleries,  Ini 
The  General  Foods  Fund.  Inc. 
Grand  Marnier  Foundation 
Heai 

The  Henley  Croup  Iru 
(ohnson  &  |ohnson 

•<  Woods.  In* 
Icr  I r i r . . 
Lord  &  Taylor 

Ini 
National  Broadi  asting  '  ompany .  Ini 
rk  I  imes  '  ompany 
'  ithei 
Pall  Corporation 

■  rp 
i(  ,o  Ini 

Primerii  .1  Corporation 
Salomon  Ini 

■ 
■ 

Will!' 

Assoi  Lata 

Ali  oa  I  oundation 
Allied-Signal.  In< 

lundation 

Ini 

□B  \  '.I  I'.';  '  ■  .rpor.ilu.il 
f.lli'  IBANK 

Liz '  Jaiborne 

nlidated  Edison  ' iompan 

•    Ini 
torland  Worldwide 
1  Corporation 

1  Corporation 
Goldn 
GTE(  orporation 

|oln.  .IIS 

llll 
Lazard  I  ri 

Ini 

Hill   Iru 


Milbank.  Tweed,  Hadley  &  McCloy 
Morgan  Guaranty  Trust  Company  of 

New  York 
Mudge  Rose  Guthrie  Alexander  & 

Ferdon 
New  York  Telephone  Company 
Newsweek.  Inc. 
Olympia  &  York 
PaineWebber  Group  Inc. 
[.  C.  Penney  Company.  Inc. 
The  Pfizer  Foundation.  Inc. 
RCA  Corporation 

The  Reader's  Digest  Association.  Inc. 
Saks  Fifth  Avenue 
Schlumberger  Foundation.  Inc. 
Joseph  E.  Seagram  &  Sons.  Inc. 
Sotheby's  Holdings.  Inc. 
Time  Inc. 
John  Wiley  &  Sons.  Inc. 

Members 

Allied  Stores  Corporation 
Bloomingdale's 
Chemical  Bank 
Chesebrough-Pond's  Inc. 
Crompton  &  Knowles  Corporation 
Drexel  Burnham  Lambert  Ini 
Ernst  &  Whinn 

Inc. 
Goldome 

Gulf  -  Western  Ini 
Kaufman  Realty  Corporation 
Macmillan,  Inc 
K  II  M  Iru 

Mi  Cann-Erii  kson  World-.- 
Metropolitan  Life  and  Affiliated 

M|K  Development  Corp. 

nan 
■  »rk  Sim  k  ■  Ini . 

NL  Industries  Foundation,  Ini 
Prudential  Insui 

oves,  Ini 
I  Inion  rporation 

I  Inited  impany  ol 

York 
Wertheim  Si  hrodei .*.  Co  Ini  orpoi 

The  bVhitne)  Cin  le 

Anne  Abroiu  and  Dv\  id  Sbarpe 
Mr  .mil  Mrs  Allen  Adler 
Charles  Allen,  k 

Mr  and  Ml  Mien 

id  Mrs  Antha 
Pierre  Ann 

Mr  .mil  Mrs  w  Graham  Arader  III 
Mr  and  Mr-  Stanley  I  Arkin 
Mr  and  Mrs  Re-  noui 

Ad. mi  .mil  ludiih  Aronson 

1. 111  llll  kin 

him  loss 
Lily  Auchim  li  1 

H11  bard  Drown  B   • 
Wilder  and  Dorothy  Baker 

Mr  and  Mrs  Kusscll  ll.i 
l)r  Robert  I.  Bard 

Mr  .mil  Mrs   Arruand  Dart 

Mr  .in 

Mr  and  Mrs   I'rrrv  K    - 

Mr  and  Mrs  Robert  Baum 

.Im  I  II  Baui 

l  Behrman 


George  Mayo  (left)  and  Richard  Griffith  have 
volunteered  their  time  at  the  Membership  Desk 
each  Tuesday  evening  for  the  last  five  years. 


Mr.  and  Mrs.  John  C.  Bell.  Jr. 
Barbara  Bellin  and  David  Hurwitz 
Mrs  Edwin  A.  Bergman 
Mr.  and  Mrs.  Morris  H.  Bergreen 
Mr.  and  Mrs.  Herbert  C.  Bernard 
Mr.  and  Mrs.  Robert  A.  Bernhard 
Mr.  and  Mrs.  H.  Jerome  Berns 
Mr.  and  Mrs.  Richard  Bernstein 
Flora  and  Sydney  Biddle 
Mr  and  Mrs.  Leonard  G.  Bisco 
Mr  and  Mrs.  Richard  B.  Black 
Nelson  Blitz.  |r. 
Leonard  and  Adele  Block 
Mr  and  Mrs  Thomas  Bloi  k 
Mr  .mil  Mrs  Winton  M.  Blount 
Mr.  and  Mrs.  Duncan  E.  Boeckman 
Charles  R.  Borrok  and  Andrew  S. 

Borrok 
Mrs  Peter  Bosshard 

id  Mrs.  Thornton  F.  Bradshaw 

rdC.  Brewster 
Mr  .mil  Mrs  Lawrence  E.  Brinn 
Mr  and  Mrs  Eli  Broad 
lulia  Scott  Broder 
Kenneth  I)  Brink 
Thomas  Van  (.elder  Brown 
Mr  and  Mrs  W  1.   Lyons  Brown.  |r. 
I)r  ( .harles  Brush  and  l)r  Ellen  Brush 
Mr  and  Mrs  Shirley  ('.   Burden 
Mr  and  Mrs  Selig  Burrows 
Gilbert  Butler 
Mr  and  Mrs  |ohn  F.  Butler 
Mr  and  Mrs  Lawrence Buttenwieser 
l)r  Sabra Calland 
Laura  ; 
Mr  and  Mrs   Kusscll  I.  Carson 

Henrietta  and  |ohn  Carter 
Lillian  Ahrens  ( larvei 
Joanne  I.  ( lassullo 

Mr  and  Ml  tell] 

nil  Mrs  Henry  E.  ( latto 
The  Honorable  Anne  Cox(  lhambers 
Allan  Chasanofi 

Mrs   Harold  Cheel 

|ay  Chiat 

Neil  I)  Chrisman 

l)a\  id  Clapp 

Mr  and  Mrs   |a  nk.  Jr. 

loan  H 

Mr  and  Mrs   Stewart  B   ( !1  iff ord 

Babette  ( loodman  ( lohen 

Mr  and  Mrs  |oseph  M  Cohen 
Mr  and  Mrs   Norman  V.  ( iolm 
Sidney  Elliot  Cohn  and  Roberta  Cohn 
homas  B.  Coleman 

Mr  and  Mrs  McCauley  Conner 
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Kay  Sage  (1898-1963) 

Constant  Variation.  1958 

Watercolor  and  collage  on  paper,  19Vi6  x  267/e 

inches  (48.4  x  68.3  cm) 

Gift  of  Flora  Whitney  Miller    86.70.2 


Elaine  T.  Cooper 

William  N.Copley 

Charles  Cowles 

Mr.  and  Mrs.  Donald  M.  Cox 

Douglas  S.  Cramer 

Mr.  and  Mrs.  Lewis  B.  Cullman 

Catherine  G.  Curran 

Linda  and  Ronald  Daitz 

Mr.  and  Mrs.  D.  Ronald  Daniel 

Mr.  and  Mrs.  Richard  Danziger 

Mr.  and  Mrs.  David  R.  Davis 

Susan  Day 

Anne  S.  Dayton 

Mr.  and  Mrs.  Kenneth  N.  Dayton 

Noel  Delaney 

Mr.  and  Mrs.  Philippe  DeLouvrier 

Mrs.  JohndeMenil 

Marie  Christophe  de  Menil 

Mr.  and  Mrs.  Seth  Dennis 

Mrs.  Vincent  de  Roulet 

Mr.  and  Mrs.  James  S.  DeSilva,  Jr. 

Mr.  and  Mrs.  James  C.  DeWoody 

Irene  Diamond 

Catharine  Dick 

Mr.  and  Mrs.  Stephen  I.  Dietz 

Mr.  and  Mrs.  Charles  Diker 

Mr.  and  Mrs.  Rene  di  Rosa 

Mr.  and  Mrs.  Peter  H.  Dominick,  Jr. 

Laura  Donnelley 

Hedley  Donovan 

W.  Sean  Driscoll 

Jacqueline  H.  Dryfoos 

Mr.  and  Mrs.  Joseph  Duke 

Jerome  P.  Dunlevy 

Mr.  and  Mrs.  T.  J.  Dermot  Dunphy 

Mr.  and  Mrs.  F.  Charles  Duryea,  Jr. 

Mr.  and  Mrs.  Charles  H.  Dyson 

Martin  Edelston 

Joel  and  Anne  Ehrenkranz 

Dr.  and  Mrs.  Bruce  A.  Eissner 

Richard  Ekstract 

Mr.  and  Mrs.  Anthony  Enders 

Mr.  and  Mrs.  Douglas  Erpf 

Mr.  and  Mrs.  Thomas  Mellon  Evans 

Mr.  and  Mrs.  Henry  J.  Everett 

Mr.  and  Mrs.  Stuart  P.  Feld 

Mr.  and  Mrs.  Eugene  Ferkauf 


Donald  M.  Feuerstein 

Allan  H.  Fine 

Mr.  and  Mrs.  Nathan  Finkelstein 

Mr.  and  Mrs.  Gregory  Fischbach 

Mr.  and  Mrs.  Arthur  Fischer 

Mr.  and  Mrs.  M.  Anthony  Fisher 

Marianne  and  Peter  Flack 

Aaron  I.  Fleischman 

Mr.  and  Mrs.  Walter  B.  Ford  II 

Ella  M.  Foshay  and  Michael  Rothfeld 

Mr.  and  Mrs.  John  H.  Foster 

Jacqueline  Fowler 

Mr.  and  Mrs.  C.  K.  Poe  Fratt 

Susan  and  Nina  Freedman 

Stephanie  French  and  Amory 

Houghton  III 
Anita  Friedman 
Mr.  and  Mrs.  B.  H.  Friedman 
Larry  Gagosian 
Theodore  Robert  Gamble,  Jr. 
Mr.  and  Mrs.  Victor  W.  Ganz 
Mr.  and  Mrs.  Edward  L.  Gardner 
Mr.  and  Mrs.  Leslie  J.  Garfield 
Mr.  and  Mrs.  Barry  H.  Garfinkel 
David  Geffen 
Stephen  A.  Geiger 
Jane  Ellen  Bender  Gerstein 
Mr.  and  Mrs.  Gordon  P.  Getty 
Peter  Gilbert 

Mr.  and  Mrs.  Marvin  H.  Ginsky 
Mr.  and  Mrs.  Seth  M.  Glickenhaus 
Mr.  and  Mrs.  Arnold  B.  Glimcher 
Mr.  and  Mrs.  Henry  L.  Goldberg 
Donn  Golden 
Faith  G.  Golding 
Phyllis  A.  Goldman  and  Irving 

Goldman 
Sondra  Gilman  Gonzalez-Falla  and 

Celso  M.  Gonzalez-Falla 
Mr.  and  Mrs.  John  Good 
Mr.  and  Mrs.  Peter  Gordon 
PriscillaT  Grace 

Mr.  and  Mrs.  Robert  C.  Graham,  Jr. 
Mr.  and  Mrs.  Bernard  A.  Greenberg 
Jerome  L.  Greene 
Mr.  and  Mrs.  Robert  F.  Greenhill 


Mr.  and  Mrs.  Robert  Grimes 

Mr.  and  Mrs.  Eugene  J.  Grossman 

Barbara  Guggenheim  and  Stacy  Jamar 

Agnes  Gund 

Mr.  and  Mrs.  Graham  Gund 

Mr.  and  Mrs.  John  Gutfreund 

Mr.  and  Mrs.  Melville  W.  Hall 

Mr.  and  Mrs.  William  A.  Hall 

Mr.  and  Mrs.  James  R.  Halperin 

Helen  Halpern 

Mr.  and  Mrs.  John  Halpern 

Mr.  and  Mrs.  Gordon  Hanes 

Daryl  Y.  Harnisch  and  Jerry  Gorovoy 

Enid  Haupt 

Mr.  and  Mrs.  Jack  Hausman 

Lita  A.  Hazen 

Mr.  and  Mrs.  William  R.  Hearst  III 

Mr.  and  Mrs.  John  G.  Heimann 

Mr.  and  Mrs.  Bernard  Heineman,  Jr. 

Patricia  and  Alfred  Heller 

Mr.  and  Mrs.  Gary  L.  Hellinger 

Mr.  and  Mrs.  Joseph  A.  Helman 

Frederick  B.  Henry  and  Cecilia 

Metheny 
Marife  Hernandez  and  Sasha  Carter 
Mrs.  Melvin  L.  Hirsch 
Mrs.  Thomas  Hitchcock,  Jr. 
Mr.  and  Mrs.  Robert  F  Hoerle 
Anne  and  William  J.  Hokin 
Richard  Hokin 
Ron  Holland 

Mr.  and  Mrs.  Benjamin  D.  Holloway 
Albert  A.  Holman  III 
Mr.  and  Mrs.  S.  Roger  Horchow 
Inge  and  Larry  D.  Horner 
Barbara  Horowitz 
Vicki  Horowitz 

Mr.  and  Mrs.  Edward  R.  Hudson,  Jr. 
Fredrick  Hughes  and  Robert  Becker 
Ralph  Ingersoll  II  and  Ursula  Ingersoll 
Mr.  and  Mrs.  Melvin  Jacobs 
Mr.  and  Mrs.  William  C.  Janss 
Mr.  and  Mrs.  Herbert  E.  Jones,  Jr. 
E.  William  Judson 
Alexander  Julian 
Richard  Kahan 
Dr.  and  Mrs.  Michael  Kalisman 
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Mr.  and  Mrs.  Howard  C.  Katz 

Mr.  and  Mrs.  George  S.  Kaufman 

Dr.  and  Mrs.  Henry  Kaufman 

Melvyn  and  Claire  Kaufman 

Mr.  and  Mrs.  R.  Crosby  Kemper 

William  T.  Kemper 

Mr.  and  Mrs.  Jeffrey  Kenner 

B.  Michael  Kiesser  and  Natascha  Faye 

Kiesser 
Mr  and  Mrs.  Gilbert  Kinney 
Anthony  Kiser  and  Elian  A.  Minucci 
Francis  J.  Kleban  and  Princess  Doria 
Mr.  and  Mrs.  Seymour  ML  Klein 
Mr.  and  Mrs.  Edwin  L.  Knetzger  Jr. 
Olga  H.  Knoepke 
Seymour  H.  Knox 
Mr  and  Mrs.  Robert  P.  Kogod 
Mr.  and  Mrs.  Oscar  Kolin 
Angela  Frances  Allen  Kramer 
Mr  and  Mrs.  Morton  A.  Krause 
Mr.  and  Mrs.  H.  Peter  Kriendler 
Mr.  and  Mrs.  George  Kroh 
Renee  Berger  Kurtz  and  Kimberly  Kurtz 
Nanette  L  Laitman 
Benjamin  V.  Lambert 
Emily  Fisher  Landau  and  Sheldon 

Landau 
Mr.  and  Mrs  Morton  Landowne 
Mr.  and  Mrs    \  R.  Landsman 
Mr.  and  Mrs  Alvm  S  Lane 
Mr.  and  Mrs  Richard  S.  Lane 
ind  Mrs  Frank  Y.  Larkin 
Mr  and  Mrs.  Leonard  A.  Lauder 
Jack  Lawrence 

Susan  Leamingand  Lloyd  Pollish 
mond  I  Leai 
<>  Leavin 
Mr  and  Mrs  Douglas  H  Leeds 
Mr  and  Mrs  Samuel  LeFrak 
Suzanne  Lehmann  and  Frederick  W. 

• 
Dr  Maury  P  Leitxn  itz 
rd  Lennon 
ind  Mrs  William  M  : 
ianl 

J. inn  •■  II    I  • 

Mr  .hkI  Mrs  Alan  I)  Le 

Theodore  H  l  • 

Mr  and  Mrs  Sydni 

Mr  and  Mrs   Robert  l.ifton 

Mr  and  Mr      Arthur  I.   I.im.in 

Mr  .ind  Mrs  Samuel H  Lindenbeum 
Roberl  Linton 

id  Mrs  Howard  Lipman 
Mr  and  Mr    Kenneth  Upper 
Arthui 
Kii  hard  Ma  ^erLl         ton  and  Mimi 

Livingston 
Mr  arl  I)  Lobell 

Rk  hard  and  |ane  Lombard 

I)  Lord 
Oliver  Lundq 
Earle  Mat  k 
|ane1  Mai  km 
Mr  and  Mrs  l  i  •  owe 

indra  Malvin 
Mr  .ind  Mrs  Morton  L  Mandel 

Iwinl  M 
Brian  K  Marli 
Donald  B  Marron 
Mr  and  Mrs  Willian  '      teller 

«l  Vii  toria  Tennanl 
Alii      '         "((I  Dominique  Kk  hard 


eta,  c 


(  ...... II  Dunham (b   1949] 

FuiiSpei  in/in.  rir, 
Lithograph  and  serigraph 

Pun  I 
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Viola  Frey  (b.  1933) 

Me  Man,  1983 

Glazed  ceramic;  nine  units,  99  x  29 'A  x25 

inches  (251.5  x  75.6  x  63.5  cm)  overall 

Gift  of  William  S.  Bart  man     86.39a    i 

Mr,  Man  is  the  first  work  by  Viola  Frey  to 
entei  the  Permanent  Collet  tion.  In  1984,  the 
Whitney  Museum  presented  Viola  Frey's 
first  one-artist  exhibition  on  the  East  ( loasl 


Robert  E.  Masterson 

Barbara  Mathes  and  Susan  Putterman 

Gilbert  C.  Maurer 

Mrs.  Robert  B.  Mayer 

Stephen  Mazoh 

Mr.  and  Mrs.  Michael  McCarty 

Elizabeth  J.  McCormack  and  Jerome  I. 

Aron 
Donald  McKinney 
Mr.  and  Mrs.  Robert  McKinney 
Maria  Z.  McRae 
Mr.  and  Mrs.  Robert  M.  Meltzer 
Joan  and  Martin  Messinger 
Robert  Meury 
Byron  R.  Meyer 

Mr.  and  Mrs.  Robert  E.  Meyerhoff 
Mr.  and  Mrs.  Frank  A.  Miller 
Richard  A.  Miller 
Mr.  and  Mrs.  Nicholas  Millhouse 
Mrs.  Minot  Milliken 
Mr.  and  Mrs.  Robert  Mnuchin 
Achim  Moeller 
Mr.  and  Mrs.  S.  I.  Morris 
Mr.  and  Mrs.  Robert  Moss 
Mr.  and  Mrs.  Winthrop  R.  Munyan 
Mrs.  John  D.  Murchison 
Patricia  Murphy 
Helene  Myers 

Mr.  and  Mrs.  Louis  S.  Myers 
Mr.  and  Mrs.  Jordan  Nager 
Mr.  and  Mrs.  Raymond  D.  Nasher 
Arnold  Hayward  Neis 
Mr.  and  Mrs.  John  C.  Nelson 
Mr.  and  Mrs.  Roy  R.  Neuberger 
Mr.  and  Mrs.  Samuel  I.  Newhouse,  Jr. 
Mrs.  John  W.  O'Boyle 
Mr.  and  Mrs.  John  O'Brien 
John  L.  O'Grady 
Stephen  E.O'Neil 
Mr.  and  Mrs.  A.  J.  F.  O'Reilly 
Edward  Paley 
Dr.  and  Mrs.  David  B.  Pall 
T.  Peter  Pappas 
Mrs.  Charles  L.  Pate 
Mr.  and  Mrs.  Alan  J.  Patricof 
Mr.  and  Mrs.  Arthur  Paturick 
Frank  Perry  and  Barbara  Goldsmith 
Mr.  and  Mrs.  Gerald  Peters 
Mr.  and  Mrs.  Peter  Peterson 
Mr.  and  Mrs.  Donald  A.  Petrie 
Mrs.  Milton  Petrie 
John  B.  Pierce,  Jr. 
Barbara  Pine 
Mrs.  Richard  A.  Plehn 
Louis  F.  Polk,  Jr. 
Shirley  Polykoff 
Lillian  L.  Poses 
Mr.  and  Mrs.  Lee  Post 
Mr.  and  Mrs.  H.  Charles  Price 
Mr.  and  Mrs.  Harold  C.  Price 
Mr.  and  Mrs.  Joseph  Pulitzer,  Jr. 
Mr.  and  Mrs.  Robert  Purcell 
Mr.  and  Mrs.  Jerome  Pustilnik 
Ronald  Quake 

Mr.  and  Mrs.  Harvey  W.  Rambach 
Richard  A.  Rapaport 
General  Dillman  A.  Rash 
Jeanne  and  Philip  B.  Raue 
Michael  and  Elizabetn  Rea 
Mr.  and  Mrs.  Raphael  Recanati 
Irving  Redel 

Mr.  and  Mrs.  C.  Lawson  Reed 
Mr.  and  Mrs.  Richard  Reiss 
Mr.  and  Mrs.  Jeffrey  Resnick 
Mr.  and  Mrs.  Martin  Revson 
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Mr.  and  Mrs.  F.  D.  Rich.  Jr. 

Robert  N.  Rich  and  Valerie  Wiltshire 

Mr.  and  Mrs.  Reuben  F.  Richards 

Mrs.  William  C.  Ridgway.  Jr. 

Dr.  and  Mrs.  Harold  Rifkin 

Edwin  and  Beverly  Robbins 

Liz  Robbins 

Mrs.  John  D.  Rockefeller  3rd 

Mr.  and  Mrs.  Laurance  S.  Rockefeller 

Mrs.  Richard  Rodgers 

Mr.  and  Mrs.  Robert  Rosenkranz 

Mr.  and  Mrs.  John  P.  Rosenthal 

Mr.  and  Mrs.  Steven  J.  Ross 

Mr.  and  Mrs.  Wilbur  Ross.  Jr. 

Mr.  and  Mrs.  Jon  Rotenstreich 

Jack  and  Noreen  Rounick 

Mr.  and  Mrs.  Lawrence  Ruben 

Mr.  and  Mrs.  Lawrence  Rubin 

Mr  and  Mrs.  Frederic  Rubinstein 

Mr.  and  Mrs.  Thomas  W.  Russell.  Jr. 

Mr  and  Mrs.  Derald  H.  Ruttenberg 

Mr.  and  Mrs.  Andrew  Saul 

Arnold  Scaasi 

David  Schafer 

The  Honorable  and  Mrs.  James  H. 

Scheuer 
Mr  and  Mrs.  Bob  L.  Schieffer 
Mr  and  Mrs  Herbert  D.  Schimmel 

ad  Mrs.  Roger  Schlaifer 
Donna  Schneier 
Herbert  and  Lenore  Schorr 
Mr  andMrs.  Paul  C.Schorr  111 
Mr  and  Mrs.  Rudolph  B.  Schulhof 
Mr  and  Mrs  Harve)  Sthulweis 
Mr  .ind  Mrs  Richard  Schwartz 
Kenneth  H   Sr  hweber 
Mr  and  M  n  S*  hwel 

Mr  and  Mrs  I' 
Ethel  Rednei  Scull 
Mr  and  Mrs  Donald  &  uti  bfield 

Mr  _'.il 

Mr  and  Mrs  Normal  '  ' 
Martha  s«-li^ 

I  ' 

:  l).i\  id  K 

Ruth  ,nid  Kn  hard  SI 

rend  and  '  I  K   Sh.nids  III 

Mr  and  Mrs  Robert  Shapiro 

sharp  and  '■'  ison 

Lori  Shrader 

Mr  and  Mrs  lerome  A  S  i 
Mr  .nid  Mrs  Jeffrey  Silverman 
Charles  Simon 

• 
Mr  and  Mrs  Marvin  Small 
Thoi  ith 

Mr  and  Mi  •  iloff 

I  Mrs   K. . r 
Mr  and  Mr  .   I)i'.  id  M   Soil 
Mr  and  Mr    Herbert  l    Solomon 
Ruth  Cumi  nsen  and  Si  ott 

ml  Mrs   Ruli.-rt  Sosnil  k 

Ir.i  Spanierman 
Mr  and  Ml 
Mr  and  Mi 

• 
itein 
ind  lean  Steinl 
Mr  and  M  Steinberg 

Mr  and  Mrs  Irving  Stenn 


Mr.  and  Mrs.  H.  Peter  Stern 

John  L.  Stewart 

Mr.  and  Mrs.  Gerald  Stiebel 

Alan  N.  Stillman 

Suzi  Stone 

Peter  Straub 

Mr.  and  Mrs.  Donald  B.  Straus 

Mr.  and  Mrs.  Melville  Straus 

Mr.  and  Mrs.  Philip  Straus 

Gideon  Strauss 

Mr.  and  Mrs.  Thomas  Strauss 

Barbara  E.  Stuart 

Mr.  and  Mrs.  John  Stukey 

JaneSupino 

Marvin  Sweet 

Mr.  and  Mrs.  Clinton  Swingle 

NellieTaft 

Jean  Sinclair  Tailer 

Mr.  and  Mrs.  Stanley  S.  Tananbaum 

Mr  and  Mrs.  Harold  Tanner 

Mr.  and  Mrs.  Lester  J.  Tanner 

Mr.  and  Mrs.  A.  Alfred  Taubman 

William  S.  Taubman 

Mrs  Henry  J.  Taylor 

ArbieThalacker 

Mr  and  Mrs   Walter  Thayer 

Mrs  Oakleigh  L.  Thome 

Stanley  S.  Tollman 

Mr.  and  Mrs.  A.  Robert  Towbin 

Burton  and  Emily  Tremaine 

Gerald  Tsai.  |r 

Mr  and  Mrs  Thurston  H.  Twigg-Smith 

Mr.  and  Mrs.  Senen  Ubina 

Mr  and  Mrs   lames  R.  Uffelman 

Mr  and  Mrs  Nathaniel  Usdan 

Sue  Erpf  Van  d<  ■    mp 

Mr.  and  Mrs  Mil  hael  Waldman 

Amber  Walker 

Martha  Redfield  Wal 

Harriet  Warm 

Mr  and  Mrs    |,u  k  W  Warner 

Mr  and  Mrs    Alan  Washburn 

Al.m  and  Barbara  Washkowitz 

Mr  and  Mrs  I'.t.r  |  Wasserman 

I  Mrs   R   M    Wasserman 
ittis 

Mr  and  Ml 

■  '• 

Mr  and  Mrs  Benjamin  Wi 
Mr  and  Mr  in.ui 

Barbara  and  John  We 
Leslie  II  Wexnei 

Shelb)  and   lr.n  v  White 

Mr  and  Mrs  Cornelius  Vanderbill 

Whr 

I  ram  89  W  hitl 

Mr  and  Mrs   |ohn  I.  Wile) 

Mr   and  Mrs    Henry  de  Villiers 
Williams.  |r 

Robert  W  Wil 

Anne  Burnett  Windfohr 

Mr  and  Mrs    David  M    Winton 

• 

Mr  and  Mrs   l.llml  K    Wolk 

Mr  .ind  Mrs  Gene  M  Woodfin 

Mr  and  Mrs  Robert  Woo 

Mr  and  Mrs   William  S.  V. 

Mr  and  Mrs    Bagle)  Wn«ht 

Mr  and  Mrs  Brui  e  Zenkel 

Mr  and  Mrs    1  f.-nr  v  S    /.!•■ 

id  Mrs  Herman  Zii 


Friends  of  the  Whitney 
Museum  of  American  Art 

L.  Abbracciamento 

Joseph  and  Sophia  Abeles 

Dr.  and  Mrs.  Irving  Abelow 

Mr.  and  Mrs.  Kenneth  Abelson 

Ruth  R.  Abrams 

Adele  Abramson 

Steven  J.  Abramson 

Irwin  B.  Ackerman 

Mr.  and  Mrs.  Martin  Ackerman 

Elsie  Adler 

Pamela  Adler 

Mr.  and  Mrs.  Brooke  Alexander 

Leslie  Alexander  and  Mrs.  Norman 

Alexander 
Ronald  Alexander 

Valerie  Alexander  and  Ariel  Perkinson 
Mr.  and  Mrs.  Hale  R.  Allen 
Mr.  and  Mrs.  Lewis  Allen 
Holly  Allison 

Carolyn  Alper  and  Milton  Mulitz 
Mr.  and  Mrs.  R.  T  Ammon 
Mrs.  Allan  E.  Anderson  and  Thomas  A. 

Anderson 
Susan  B.  Anthony  and  Richard  Galef 
Joseph  A.  Antonuccio  and  Jacqueline 

Thompson 
Christopher  and  Elizabeth  Apgar 
Mr.  and  Mrs.  Robert  Appel 
Jonathon  Apples 
Jean  Arena 
Kenneth  M.  Aretsky 
Mr  and  Mrs.  |ohn  Arnhold 
Mrs.  Emil  J.  Arnold 
Mr  and  Mrs.  Robert  H.  Arnow 
Mr  and  Mrs  |ack  R.  Aron 
Revington  Arthur 
Mr  and  Mrs  loseph  Auerbach 
Roland  |   Augustine  and  Kathleen 

Yuillet  Augustine 
.11  Au  It 

\\  net 

April  R  Axton 
Fredlyn  Babbin 

Mr  and  Mrs   Robert  I.   Ba<  liner 

lame  Elizabeth  Bailey 

Betty  Lou  Maker 

Mr  and  Mrs   David  R   Baker 

Louis C  Baker 

Mildred  Baker  and  Mrs.  Robert  Coates 

Mr  and  Mrs   Robert  Baker 

Mr  anil  Mrs  William  Baker 

Pamela  S   Banker 

l)r  |im  liaral 

Mr  and  Mrs  Norman  I 

Mr  and  Mrs  Rutgers  Ban  laj 

Bernard  M  Barenholtz 

Mr  ami  Mrs  Edward Larrabee Barnes 

Mr  and  Mrs   Ainnon  Harness 
Mr  and  Mrs   Elliott  Harnett 
Mr   and  Mrs   ( .Inn  k  I 
lames  Barron 
Elizabeth  Ives  Bartholel 
( Ihristopher  Bartle 

Baskerville and  Simon  W 
i ii i ii -I  E  11 
Mr  and  Mrs  Randall  Basset) 
Mr  and  Mrs   Km   Baudinel 


83 


Thomas  Hart  Benton  (1889-1975) 
Fisherman's  Camp  #2, 1968 
Watercolor  on  paper,  221  Vie  x  25  inches 
(57.6x63.5  cm) 

Purchase,  with  funds  from  the  Mr.  and  Mrs. 
Arthur  G.Altschul  Purchase  Fund     87.1 

Thomas  Hart  Benton  received  a  commission 
from  )uliana  Force,  the  first  director  of  the 
Whitney  Museum,  for  a  series  of  murals  for  the 
Museum  on  West  8th  Street  in  the  1930s.  A 
large  Benton  retrospective,  organized  by  The 
Nelson-Atkins  Museum  of  Art,  Kansas  City, 
will  be  presented  at  the  Whitney  Museum 
and  the  branch  museum  at  Equitable  Center 
in  1989. 
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Mr.  and  Mrs.  Thurston  Twigg-Smith 
Alan  and  Barbara  Washkowitz 
Mr.  and  Mrs.  George  Weissman 
Mr.  and  Mrs.  John  E.  Wiley 
Wilmer,  Cutler  &  Pickering 

$500  and  Over 

Joseph  and  Sophia  Abeles 

Mr.  and  Mrs.  Anthony  Ames 

The  Bado  Foundation 

D.  Wayne  Calloway 

Charina  Foundation,  Inc. 

Henry  D.  Clarke,  Jr.  Foundation 

Harry  D.  Cohen 

Corning  Glass  Works  Foundation 

Catherine  G.  Curran 

Dextra  Baldwin  McGonagle 

Foundation  Inc. 
Hedley  Donovan 
Esterline  Corporation 
Katherine  and  George  Fan 
Stephanie  French 
Mr.  and  Mrs.  Harry  H.  Hinkle 
Mr.  and  Mrs.  John  N.  Irwin  II 
Mr.  and  Mrs.  H.  Peter  Kriendler 
Alice  Lawrence 
Elizabeth  J.  McCormack 


94 


Dr.  and  Mrs.  Jules  D.  Prawn 

Mr.  and  Mrs.  Bob  L.  Schieffer 

Barbara  E.  Stuart 

Swiss  American  Securities  Inc. 

Tiffany  &  Co. 

Pierre  J.  Wertheimer  Foundation 

Marillyn  Wilson 

S100  and  Over 

Eric  and  Irene  Aitkin 

Jessica  R.  Amelar 

The  Art  Students  League  of  New  York 

Betty  M.  Asher 

Isabel  H.  Ault 

Joan  Avnet 

Janie  Elizabeth  Bailey 

Mr  and  Mrs.  David  R.  Baker 

Barbara  Bellin 

Richard  Benenson 

Madeleine  Bennett 

Thomas  L.  Berger 

Mr.  and  Mrs.  N'orborne  Berkeley.  Jr. 

Richard  Berman 

Mr  and  Mrs.  Arthur  Bienenstoc  k 

Mr.  and  Mrs.  Alexander  Bing  III 

Amy  Booth 

Leon  Botstein 

Mr  and  Mrs  S.  II   Brainerd 

Rita  Brause 

Dr  Charles  and  Dr.  Ellen  Brush 

Mr  and  Mrs.  Shirley  C.  Burden 

Mr.  and  Mrs.  Jack  E.  Butler 

Ketri  Cantone 

Sandra  Carritlr 

Center  for  the  line  Arts 

•ion.  Im 
John  W.  Chan(  el  lor 
Mr  and  Mrs   I.   Robert  Cohen 

Mr  and  Mrs  Mark  II  Cohen 

I'.itru  k  Coone) 

llenrv  li   < 

Mr  .mil  Mrs   Joseph  1 1 

Mr  and  Mrs  l.  Eugene  Crow  lej 

ih  Darden 
Dr  .mil  Mrs  Edward  A  I) 

■  Is  Downe,  |r 
Marsha  Dubrow 
loan  Pyle  Dufaull 

i  Dunbar 
Virginia  Dwan 
loan  K  Easton 

•  i  li  Edelman 
ffron 
Albert  I.  Ehinger,  |r 


Paul  Ehrenfest 

Dr.  and  Mrs.  Jack  Eisert 

Mr.  and  Mrs.  Anthony  Enders 

Estate  of  Fred  S.  Fallek 

Sandra  Fiebelkorn 

Mr.  and  Mrs.  Leonard  S.  Field 

Mr.  and  Mrs.  Nicholas  Fiore.  Jr. 

Mr.  and  Mrs.  Jacob  Friedland 

Howard  J.  Friedman 

Stuart  Glass 

Wendy  D.  Glass 

Mr.  and  Mrs.  William  T.  Golden 

Harold  Gootrad 

Mr.  and  Mrs.  Glenn  H.  Greenberg 

George  T.  Guernsey  IV 

Mr.  and  Mrs.  Walter  J.  Handelman 

Laura  and  Laurence  Harris 

Mr.  and  Mrs.  Eric  M.  Hart 

Joanne  T  Hassler 

Mr.  and  Mrs.  Ernest  S.  Heller 

Norma  Helwege 

Victoria  Herbert 

Mrs.  Melvin  L.  Hirsch 

Mr.  and  Mrs.  Ashley  D.  Hoffman 

William  J.  Honan 

Mr.  and  Mrs.  Winchester  F. 

Hotchkiss.  Jr. 
Mar^ize  Howell 
Mrs   Henry  Ittleson.  Jr. 
|o-AnneC.  Jae_ 
Bernard  and  Brenda  |affe 
Deborah |enks 
Mary  E.  Jollon 

Mr  and  Mrs  Leonard  Kandell 
John  |   Kindred 
Betty  Knox 

Mr.  and  Mrs  ()m  ,ir  Kolin 
Mr  and  Mrs  ( ',.  Dixon  Kunzelmann 
Sharon  I 

Mr  and  Mrs  Alvin  S.  Lane 
Mr  and  Mrs  Rn  hard  Leahy 
Allan  S.  I.erner 
Robert  l.ieberl  ■ 

hen  M  La 

uid  M    I. under 

Mr  and  Mrs  Leonard  M 

Mr  and  Mrs  |  nn 

Mr  .mil  Mrs  W  Wallace M(  Dowell 

|a<  queline  and  Sej  mour  Meisel 

Ru  hard  W.  Meltzer 

Saundra  and  Martin  Menaker 

Matthew  A  Mi 

H  e  I   Mi  m 
Mr  and  Ml  !  RawlingS  Molt 

Mr  and  Mrs  Winthrop  R  Munyan 
Nautilus  Foundation,  Im 


Mrs.  Demetra  K.  Notaras 

Mr.  and  Mrs.  Daniel  P.  Paduano 

Dr.  and  Mrs.  David  B.  Pall 

Seymour  M.  Peyser 

Lisa  Phillips 

John  B.  Pierce.  Jr. 

Shirley  Polykoff 

Mr.  and  Mrs.  Jerome  Pustilnik 

Blythe  Randolph 

Mr.  and  Mrs.  Murray  Rayburn 

Mr.  and  Mrs.  Jeffrey  Resnick 

Mr.  and  Mrs.  Bernard  Reuben 

Mr.  and  Mrs.  Kent  Rhodes 

Dr.  and  Mrs.  Bernard  Roberts 

Arnold  and  Ruth  Rothman 

Mr.  and  Mrs.  Thomas  W.  Russell.  |r. 

Mr.  and  Mrs.  Ira  D.  Sahlman 

Joan  Schmid 

Mr.  and  Mrs.  Rudolph  B.  Schulhof 

Mr.  and  Mrs.  Dennis  Schweber 

Pippa  Scott 

John  S.  Seinoski 

Mr.  and  Mrs.  Carl  H.  Seligson 

Mr.  and  Mrs.  David  J.  Seltzer 

Corinne  Shane 

Fredrick  E.  Sherman 

Carol  T  Shorser 

Mr.  and  Ms.  George  Sidney 

Patterson  Sims 

Mr  and  Mrs.  Warren  Sinsheimer 

William  A.  Small,  Jr. 

Mary-Leigh  C.  Smart 

Mr.  and  Mrs.  Seymour  A.  Smith 

Mr.  and  Mrs   Herbert  E.  Solomon 

Ileana  Sonnabend 

Maida  and  Gery  Sperling 

Mr.  and  Mrs.  Robert  L.  Steed 

Martha  Roby  Stephens 

Louise  Stern 

Anne  M   Stone 

Carol  Taub 

Carol  The. i 

Mr  and  Mrs  Samuel  Thome,  |r. 

Julian  Tomchin 

Ramon  and  Mind)  TublitZ 

Mrs    Alexander  ()   Vietor 

Mr  and  Mrs  Gianluigi  Vittadini 
Dons  and  |ai  k  Weintraub 

Mr  and  Mrs   Solomon  M    Weiss 
Sarah  M    Wheatland 
Mr  and  Mrs  Lawreni  e  A  Wien 
Mr   and  Mrs    llenrv  de  Villicrs 

Williams.  Jr 

Karen  R   Williams 
John  Wilmerd 
Mrs  |oseph  II  . 
Sharon  Zisserman 
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In  Memoriam 


We  are  honored  to  record  the  service  to  American  art  of 
three  great  leaders  of  the  Whitney  Museum  of  American  Art. 


Flora  Whitney  Miller 

July  29, 1897-July  17, 1986 


Trustee 
President 
Chairman 
Honorary  Chairman 


1936-1986 
1942-1966 
1966-1974 
1974-1986 


Lloyd  Goodrich 

July  10, 1897-March  27, 1987 


Researcher,  Writer 
Research  Curator 
Associate  Curator 
Associate  Director 
Director 
Trustee 
Honorary  Trustee 


1930- 
1935- 
1947- 
1948- 
1958- 
1961 
1968- 


1935 
1947 
1948 
1958 
1968 
1968 
1987 


John  I.  H.  Baur 

August  9, 1909-May  15, 1987 


The  BrookJyn  Museum 

Supervisor  of  Education 
Curator  of  Painting  and  Sculpture 


1934-1936 
1936-1952 


Whitney  Museum  ofAnierican  Art 

Curator 

Associate  Director 
Director 
Honorary  Trustee 


1952-1958 
1958-1968 
1968-1974 
1974-1987 


I  In  1. 1  Whitney  Miller's  children  (left  to  right),  Whitney  Tower,  Pamela 
T.  LeBoutillier,  Leverett  S.  Miller,  and  Flora  Miller  Biddle,  at  the  mem- 
orial tribute  to  Mrs.  Miller,  April  1987. 


The  Lloyd  Goodrich  memorial  service  in  |une  brought  together  friends 
who  paid  tribute  to  the  former  director  (1958-19681.  Seated  from  left: 
Nancy  Schiff,  Mrs.  Raphael  Soyer.  Bella  Kishko,  Director  of  the  Forum 
Gallery,  Raphael  Soyer,  and  (standing)  Chaim  Cross. 


96 


Joseph  Stella  11877-1946) 
Boy  ivith  Bagpipe.  1910-12 
Charcoal,  pastel,  and  pencil  on  paper. 

«  16'/»  inches  (55.3  x  41.6  cm) 
50th  Anniversary  Gift  of  Lucille  and 
Walter  Fillin     86.59 

A  major  retrospective  exhibition  of  paintings, 
drawings,  collages,  and  pastels  by  Joseph  Stella 
was  organized  at  the  Whitney  Museum  by 
former  director  |ohn  I.  H.  Baur  in  1963. 


'17 


Louis  Guglielmi  (1(106-1956) 

The  Various  Spring,  1937 

Oil  on  canvas,  15%  x  19"/i6  inches 

(40.:!  x  50.3  cm) 

Gifl  of  Flora  Whitney  Miller    86.70.1 

O.  Louis  Guglielmi  participated  in  nearly  all 
the  Whitney  Museum  Biennials  and  Annuals 
held  during  his  lifetime.  In  1981,  eighteen 


paintings  by  Guglielmi  were  selected  by  Patter- 
son Sims,  Associate  Curator,  Permanent  Col- 
lection, for  presentation  at  the  Whitney 
Museum  from  the  exhibition  "O.  Louis  Gug- 
lielmi: The  Surrealist  and  Magic  Realist  Work," 
a  retrospective  of  Guglielmi's  work  organized 
hv  the  Rutgers  University  Art  Gallery. 
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Whitney  Museum 
of  American  Art 


Financial  Highlights 


for  the  Fiscal  Years 

Ended  June  30. 

1987 

1986 

1985 

Support  and  Revenue 

Restricted  Contributions 

tor  Operations 

S   3.420.178 

$   2.921.499 

$   2.565.476 

Unrestricted  Contributions 

lAnnual  Fund) 

928.893 

810.842 

674,643 

Membership  and  Corporate  Dues 

1.538.574 

1.419.307 

1,351,342 

Admission  Fees 

1.061.622 

584.445 

482.957 

Publication  Sales  (Gross) 

1.412.161 

972,649 

640,062 

Investment  Portfolio  at  Market  \  alue 

General  Fund 

$16,851,382 

.,968,172 

$13,330,253 

Endowment  Fund 

156,121 

2,124,463 

Land,  Building  and 

Equipmenl  Fund 

1,547,2 

1,76 

1.683.864 

Total  Investments 

- 

$19,856,187 

$15,819,849 

Other  Finani  ial  Data 

Total  Museum  Assets 


',7  1 


13  1.000 


$31,824.71.4 


99 


Whitney  Museum  of 
American  Art 


Financial  Statements 


as  of  June  30, 1987  together  with  auditors'  report 


To  the  Board  of  Trustees  of  the 
Whitney  Museum  of  American  Art: 


We  have  examined  the  balance  sheet  of  the  Whitney  Museum  of 
American  Art  (a  New  York  education  corporation)  as  of  June  30, 
1987  and  the  related  statements  of  support,  revenue  and  expenses 
and  changes  in  fund  balances,  and  of  changes  in  financial  position 
for  the  year  then  ended.  Our  examination  was  made  in  accordance 
with  generally  accepted  auditing  standards  and,  accordingly, 
included  such  tests  of  the  accounting  records  and  such  other  audit- 
ing procedures  as  we  considered  necessary  in  the  circumstances. 

In  our  opinion,  the  financial  statements  referred  to  above  present 
fairly  the  financial  position  of  the  Whitney  Museum  of  American 
Art  as  of  June  30, 1987  and  the  results  of  its  operations  and  the 
changes  in  its  fund  balances  and  financial  position  for  the  year  then 
ended,  in  conformity  with  generally  accepted  accounting  principles 
applied  on  a  basis  consistent  with  that  of  the  preceding  year. 


Arthur  Andersen  &  Co. 


New  York,  New  York 

October  9, 1987  (except  with  respect  to  the  matter  discussed 

in  Note  12,  as  to  which  the  date  is  October  30, 1987) 
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Whitney  Museum  of  American  Art 
Balance  Sheet 


June  30. 1987  with  comparative  totals  for  1986 


1987 


1986 


ASSETS 

Current  Assets: 
Cash  and  temporary  cash  investments 
Accounts  receivable 
Pledges  and  grants  receivable 
Accrued  interest  and  dividends  receivable 
Museum  store  and  publications  inventory  (including  work- 
in-process  of  S622.1 16).  at  lower  of  cost  or  market 
Prepaid  expenses 
Advances  to  land,  building  and  equipment  fund 

Total  current  assets 
Other  Assets: 
Pledges  and  grants  receivable — noncurrent 
Investments  in  marketable  securities,  at  quoted  market 

I  Notes  3  and  12) 
Land,  building  and  equipment,  at  cost,  net  of  accumulated 

iationofS2.847 
Deferred  expanv 

investment  in  real  estate  held  for  expansion 
Art  collection  (M 

Total  othei 
Tot.il 


Land.  Building 

Total 

General 

and  Equipment 

Endowment 

Total 

All  Funds 

Fund 

Fund 

Fund 

All  Funds 
$  1.284.286 

(Note  11) 

S  1.284.286 

S 

S        - 

S   1.190.527 

385.896 

- 

- 

385.896 

502.967 

626.610 

268.083 

465.000 

1.359.693 

1,895.880 

215.523 

55.569 

271.092 

276.728 

1.038.297 

- 

- 

1.038.297 

970.071 

482.618 

- 

- 

482.618 

544.4  14 

30.963 

30.963) 
292.689 

4.064.193 

465.000 

4.821,882 
4.888.741 

5.380.587 

384.000 

3.463.553 

1.041.188 

5,786,355 

16.851.382 

1.547.253 

2.856.121 

21.254.756 

19.856.187 

5.665.536 

5.665.536 

5,746,508 

2.295.961 

2.295.961 

1,295.445 

2.276,495 

2.276.495 

2.365.918 

17.235.382 

15.248.798 
S15. 541.487 

3.897.309 

36.381.489 
S41.203.371 

35.050.413 

S21.299.57S 

$4,362,309 

S40.43 1.000 

UABILims  AMI  Kl  NIJ  BALAN 
(  urrt-ni  Liabilities 

rrt-d  traveling  exhibition  and  othei  I 
rent  portion  ol  deferred 

it  liabilities 
Deferred  Keatrii  led  Support  urrenl  portii 

t  and  H.il.1111  is 
Land,  building  and  equipment 


S 

S   2.087.140 

$    1,428.143 

• 

.121.747 

334.097 

1.079.447 

181.279 
28(1.654 

1.725.726 

3.886.055 

1,388.959 

4,134.1)13 

5.648.295 

794.794 

5.124.472 
5.405.126 

1.041.188 

6.960.454 

7.355.690 

4.183.753 

'16.188 

11.095.067 

13.003.985 

17.11 

17.115.822 

10.136.361 

1 

2.856.121 
2.856.121 

2.856.121 

2.124.463 

17.115.822 

10.136.361 

30.108.304 

27.427.015 

$21,299,575 

$41,203,371 

$40,431,000 

impanying  part  of  this  balan 
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Whitney  Museum  0/ American  Art 

Statement  of  Support,  Revenue  and  Expenses  and  Changes  in  Fund  Balances 


For  the  year  ended  June  30. 1987  with  comparative  totals  for  1986 


1987 


1986 


SUPPORT  AND  REVENUE: 
Support — 

Contributions,  bequests  and  grants 
(Note  1) 
Restricted  for  operations 
Restricted  for  purchases  of  art 
Unrestricted  contributions 
Unrestricted  bequests 
Membership  dues 
Benefits  (net  of  direct  expenses 
of  $57,619) 

Total  support 

Revenue — 

Admission  fees 

Traveling  exhibition  fees  (Note  1) 

Publication  sales  (net  of  cost  of  sales 

of  $842,906) 
Fees  and  royalties 
Restaurant  sales  and  outside  events 

(net  of  direct  expenses  of  $439,565) 
Loss  from  real  estate  investment  (net 

of  operating  expenses  of  $442,332) 
Membership  events  (net  of  direct 

expenses  of  $264, 165) 
Interest  and  dividend  income 
Net  gain  from  securities  sales 

and  changes  in  market  prices 

of  investments  (Note  3) 
Less — investment  fees 

Total  revenue 
Total  support  and  revenue 
EXPENSES: 
Program  services — 
Collections  and  exhibitions 
Building  operations  and  security 
Branch  programs 
Public  education  program 
Film  and  video  program 
Independent  study  program 
Publications  and  sales  desk 
Library  services 
Accessions  of  art  for  collection 

(Note  1) 

Total  program  services 


General  Fund 


Operations 


Investment 

(Note  1) 


Total 


Land,  Building 

and  Equipment 

Fund 


Endowment 
Fund 


Total 
All  Funds 


Total 
All  Funds 
(Note  11) 


$  3,420.178 

$    - 

$  3,420,178 

$  66,141 

i     - 

$  3,486,319 

$  3,005,489 

1.554,886 

- 

1,554,886 

- 

- 

1,554,886 

698.455 

928,893 

- 

928,893 

- 

- 

928,893 

810.842 

- 

- 

- 

- 

- 

- 

100.290 

1,538,574 

- 

1,538,574 

- 

- 

1,538,574 

1,419,307 

285.700 

- 

285,700 
7,728,231 

1,061,622 

- 

- 

285,700 
7,794,372 

1,061,622 

293,243 

7,728,231 

66,141 

6,327,626 

1.061,622 

584,445 

372,620 

- 

372.620 

- 

- 

372,620 

268.266 

663,070 

- 

663,070 

- 

- 

663,070 

423,503 

112,927 

- 

112,927 

- 

- 

112,927 

86.053 

264,273 

- 

264,273 

- 

- 

264,273 

110,073 

- 

- 

( 

44.050) 

- 

(     44,050) 

(     48,190) 

6,829 

- 

6,829 

- 

- 

6,829 

(     17,033) 

730,592 

- 

730,592 

- 

- 

730,592 

750,298 

253,862 

1,329,430 

1,583,292   ( 

88.849) 

_ 

1,494,443 

2,986,499 

( 

141,187) 
1,188,243 

141,187) 
4,654,038   ( 

- 

- 

(    141,187) 
4,521,139 

(    120,022) 

3,465,795 

132,899) 

5,023,892 

11,194,026 

1,188,243 

12.382,269   ( 

66,758) 

12,315.511 

11,351,518 

2,671,190 

2,671,190 

149,090 

2,820,280 

2.617,022 

1,871,404 

- 

1,871,404 

248,527 

- 

2,119,931 

1,812,104 

1.108,522 

- 

1,108,522 

- 

- 

1,108,522 

780,227 

247,309 

- 

247,309 

8,191 

- 

255,500 

204,944 

249,053 

- 

249,053 

6,596 

- 

255,649 

217,558 

284,167 

- 

284.167 

9,466 

- 

293,633 

268,329 

285,552 

- 

285,552 

17,029 

- 

302.581 

310,291 

166,080 

- 

166,080 

4,398 

- 

170.478 

129,483 

1,554,886 

- 

1.554.886 
8.438,163 

- 

- 

1.554.886 
8.881.460 

698,455 

8,438,163 

443,297 

7,038,413 

102 


1987 

1986 

General  Fund 

Land.  Building 

and  Equipment 

Fund 

Endowment 
Fund 

Total 
All  Funds 

S  1.774.878 

719.095 

2.493,973 

Total 
All  Funds 
(Note  11) 

EXPENSES  (Continued): 

Operations 

S   1.653.541 

647.631 

2.301.172 

10.739.335 

454.691 

Investment 

iN'otel) 

Total 

Supporting  services — 
Management  and  general 
Fund  raising 

S 

S   1.653.541 
647.631 

S       121.337 
71.464 

S 

S    1.327,720 
598,523 

Total  supporting  services 

2.301.172 

192.801 

1,926,243 

Total  expenses  (Note  8) 

10.739.335 
1.642.934 

636.098 

11.375,433 

8.964,656 

Excess  (deficiency)  of  support 

and  revenue  over  expenses 

before  capital  additions 

1.188.243 

(          702.856) 
1.009.553 

940.078 

2.386.862 

CAPITAL  ADDITU 
Contributions 

743.750 

1.753.303 

1.852.622 

nn  (loss)  from  securities  sales 
and  changes  in  market  : 
of  invests  • 

Total  capital  additions 

Excess  of  support  and  n 

expti  ital  additions 

ginning  ■- 
Property  acquin 
building  repairs  financed  with 
unrestricted  fun 


12.092)     ( 


12.(1921 


1.009.553 


731.658 


1.741.211 


527.089 


5 


6.824 


1.859.446 


1.188.243 

731.658 

2.681.289 

4.246.308 

2.124.463 

27.427.015 

23.180.707 

$30,108,304         S27.427.01fi 
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Whitney  Museum  0/ American  Art 
Statement  of  Changes  in  Financial  Position 


For  the  year  ended  June  30. 1987  with  comparative  totals  for  1986 
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SOURCES  OF  FUNDS: 
Operations — 
Excess  of  support  and  revenue  over 

expenses  after  capital  additions 
Add  (deduct):  Noncash  items — 
Depreciation  on  property  held 

for  investment 
Depreciation  on  Museum  facilities 
Decrease  (increase)  in  unrealized 
appreciation  of  investments 

Funds  provided  by  operations 
Dim  rease  (increase)  in  pledges  receivable 
Decrease  in  accounts  receivable 
Decrease  in  prepaid  expenses 
Decrease  in  accrued  interest  and 

dividends  receivable 
Increase  (decrease)  in  interfund  advances 
(Decrease)  increase  in  accounts  payable 

and  accrued  expenses 
(Increase)  decrease  in  real  estate 

investment 

Total  funds  provided 

USES  OF  FUNDS: 
Increase  in  inventory 
Additions  to  building  and  equipment 
Increase  in  deferred  expansion  costs 
Repayment  of  note  payable 
Decrease  (increase)  in  deferred  support 
Purchases  (sales)  of  marketable  securities, 

net 
(Increase)  decrease  in  deferred  traveling 
exhibition  fees 

Total  funds  used 

Increase  (decrease)  in  cash 
before  interfund  transfers 
TRANSFERS: 

Property  acquired  and  extraordinary 
building  repairs  financed  with 
unrestricted  funds 

Increase  in  cash 
Cash  and  Temporary  Cash  Investments, 

beginning  of  year 

Cash  and  Temporary  Cash  Investments, 

end  of  year 


1.957,029 
68.226 

1.560,638 

232,635) 

12,350 
1.408,579 

548,450 


General  Fund 

Land 

Building 

Total 

Investment 

and  Equipment 

Endowment 

Total 

All  Funds 

Operations 

(Note  1| 

Total 

Fund 

Fund 

All  Funds 

(Note  11) 

$    454,691 

$1,188,243 

$1,642,934 

$ 

306,697 

$    731.658 

$2,681,289 

$4,246,308 

_ 

_ 

_ 

61,174 

_ 

61,174 

92.841 

- 

- 

- 

376.685 

- 

376.685 

310.043 

- 

587,535 

587.535 
2,230,469 

77.562 
822.118 

9.986 

675,083 
3.794.231 

(          906.436 

454,691 

1,775,778 

741.644 

3.742.756 

574,937 

- 

574,937 

511.364 

347.500 

1.433.801 

(       3.761.202 

117,071 

- 

117,071 

- 

- 

117,071 

276,635 

61,796 

- 

61,796 

- 

- 

61.796 

18.427 

5,359 

- 

5.359 

277 

_ 

5.636 

18.160 

(             30,963) 

- 

(             30.963) 

30.963 

- 

- 

- 

774,138 

774.138 

1 

115.141) 

- 

658,997 

(          289.557 

_ 

_ 

_ 

2,297 

_ 

2,297 

(             15,336 

1,775,778 


1.703,380 


72.398 


3,732.807 
68,226 

1,560,638 

1,470,745 

12,350 
3.111,959 

620.848 


1,251.878 


269.702 
1.000.516 


647.427 
138.738) 


1.778.967 


527.089) 


1.089.144 


6.073.829 


5.980.070 


93.759 


10,117) 


- 

68.226 

71,596 

- 

269.762 

252.958 

- 

1.000.516 

596.286 

- 

- 

250.000 

347,500 

2,555,565      ( 

4,827,384) 

741,644 

2,073.651 

3.129,902 

_ 

12.350 

72.101) 

598.7431 


588.626 


(          454.691) 

( 

72.398) 

(           527,089) 

527.089 

- 

93,759 
1,190,527 

93.759 
1,190,527 

93.759 

1,190,527 

588,626 

601,901 

$1,284,286 

$ 

$1,284,286 

$ 

$ 

$1,284,286 

$1,190,527 

The  accompanying  notes  to  financial  statements  are  an  integral  part  of  this  statement. 
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Whitney  Museum  of  American  Art 
Notes  to  Financial  Statements 


June  30, 1987 


(1)  Summary  of  significant  accounting  policies: 

The  financial  statements  of  the  Whitney  Museum  of 
American  Art  (the  "Museum"]  have  been  prepared  on  the 
accrual  basis  of  accounting  and  reflect  the  following  significant 
accounting  policies: 

Fund  accounting 

The  assets,  liabilities  and  fund  balances  of  the  Museum  are 
reported  in  three  self-balancing  funds  as  follows: 

(a)     The  general  operating  fund  includes  unrestricted  and 

restricted  resources  and  represents  the  portion  of  expend- 
able funds  that  is  available  for  support  of  Museum  opera- 
tions and  accessions.  As  designated  by  the  Board  of 
Trustees,  the  general  fund  includes  an  operating  fund  and 
an  investment  fund  consisting  of  unrestricted  reso  i 
functioning  as  endowment. 

(bj     The  land,  building  and  equipment  fund  rej 

resources  restricted  for  the  expansion  of  the  Museum 
building  and  for  other  fixed  asset  acquisitions  and  funds 
expended  for  such  assets. 

I  he  endowment  fund  represents  funds  th<it  are  subji 
restrii  tions  oi  nift  instruments  requiring  in  perpetuity  th<it 
the  principal  \»-  invested  and  only  the  im  ome  be  used 

Contributions,  bequests  and  grants 

l  Inrestrii  ted  i  ontribution 
mi  ome  upon  re<  eipl  Contributions  and  grants  restrii  ted  bj 
donors  for  specified  purpo  ferred  until  the  n 

ire  incurred  and/or  in  the  i  ase  ol  pledges,  until  the 
scheduled  payment  hich  time  the  support  is  rei 

IS  INI  Ollie 

Depra  iation  <m<l  amortization 

The  Museum  building,  i  apital  improvements  and  furniture 
and  equipment  are  depreciated  on  a  straight-line  ba 
their  estim  lives  (building  ipital 

improvements  and  furniture  and  equipment     i 

ehold  improvements  are  amortized  on  a  straight-line 

'iiirter  nl  t  lie  life  (it  the. ism -l  or  I  lie  term  i  ll  I  he 

lion  and  amortizatioi  685  in 

lis<  .il  1987  were  -ill"1  ated  among  the  programs  and  supporting 
benefited 


Investments  in  marketable  securities 

Marketable  securities  are  stated  at  quoted  market  price.  Pur- 
chases and  sales  of  securities  are  reflected  on  a  trade-date  basis. 
Realized  gains  or  losses  on  sales  of  securities  are  determined  on 
an  average  cost  basis.  As  designated  by  the  Board  of  Trustees, 
unrestricted  investment  income  on  marketable  securities  is 
allocated  to  the  general  operations  of  the  Museum  at  an  amount 
equal  to  7°„  (6%  prior  to  fiscal  1987)  of  the  average  market  value 
of  investments  at  December  31  for  the  preceding  five  years. 
Based  on  this  formula,  investment  income  of  S927.00U  was 
allocated  to  the  Museum's  general  operations  for  fiscal  1987. 
consisting  of  S673.138  of  interest  and  dividend  income  and 
$253,862  of  realized  investment  gains.  In  addition  to  the 
allocated  investment  income,  the  general  operations  earned 
•  '4  from  temporary  cash  investments. 

Pledges 

Pledges  are  recorded  as  receivables  in  the  year  in  which  the 
pledges  are  made. 

Artcollei  In  in 

In  (  onformity  with  the  pra<  tice  i  ommonly  followed  by 

museums,  art  and  library  works  are  not  i  apitalized  nor  is  the 
value ot  olijei  is  ,n  quired  In  gift  reflet  ted  in  the  statement  oi 
support,  revenue  and  expenses  and  changes  in  fund  balances. 

ost  ill  objei  ts  pun  based  for  the  collet  tion  is  reported  as  a 
separate  program  expense,  net  of  pun  liases  funded  In  deai  i  es- 
sions,  in  the  year  acquired  Proceeds  from  deaccessions  and 
other  sales  of  art,  unless  restricted  by  donors  for  other  purposes. 

ted  solely  toai  quire  art  for  the  i  olle<  tion.  A<  i  ordinglv, . 
such  amounts  are  rei  orded  as  deferred  restrii  ted  support  until 
expended  fur  ai  i  essiinis   ,\i  i  essimis  during  lisi  al  1987  whit  ll 
wen-  funded  In  prior  deai  i  essiot 

Traveling  exhibitioi 

Revenue  from  traveling  exhibitions  is  recognized  on  a 
straight-line  basis  over  the  scheduled  exhibition  period.  Such 
revenue  aggregal  10  in  fiscal  1987  Related  costs  ol 

.hi  have  been  im  luded  in  i  ollet  tions  ami  exhibitions 

expei 

(2)  Tax  st.ilns: 

The  Museum  is  exempt  from  Federal  im  ome  laxes  under 
Sei  tion  "ioi|(  |(3)  of  the  1 '  S  Internal  Revenue  Code,  and  lias 
been  i  lassitied  as  an  organization  which  is  not  a  private  founda- 
tion under  Sim  lion 


III', 


(3)  Investments: 

The  investment  balances  as  of  June  30, 1987  and  1986,  and  the  net  realized  gains  and  net  changes  in  unrealized  appreciation  for  the 
year  ended  June  30. 1987,  are  summarized  as  follows: 

Total  All  Funds 


Balance,  June  30, 1987 

Balance,  June  30, 1986 

Decrease  in  unrealized  appreciation 
Realized  gain  on  securities  transactions 

Net  gain  from  securities  sales  and  changes 
in  market  prices  of  investments 

Allocated  to: 
Endowment  Fund 
Other  Funds 


Cost 

Quoted 
Market 

Appreciation 

$20,225,004 

$21,254,756 

$1,029,752 

$18,151,352 

$19,856,187 

1,704.835 

(           675,083 
2,157,434 

$1,482,351 

(      $      12,092 
1,494,443 

$1,482,351 

(4)  Land,  building  and  equipment: 

Museum  land,  building  and  equipment  are  comprised  of  the  following  as  of  )une  30, 1987: 

Land  $1,848,000 

Building  and  improvements  5,153,443 

Office  furniture  and  equipment  1,124,651 

Leasehold  improvements  387,399 

8,513,493 
Less — Accumulated  depreciation  2,847,957 

$5,665,536 


(5)  Museum  expansion  program: 

During  fiscal  1985,  the  Board  of  Trustees  approved  an  expansion  and  endowment  fund  raising  program.  As  of  June  30, 1987,  written 
pledges,  contributions,  and  related  investment  income  for  this  program  aggregating  $11,319,734  had  been  received  since  the  program  was 
initiated.  Of  this  amount,  $314,506  has  been  used  to  cover  initial  expenses,  $2,264,998  has  been  expended  for  deferred  expansion  costs 
and  $1,982,687  has  been  added  to  endowment.  The  balance  of  $6,757,543  is  reflected  as  deferred  support  in  the  accompanying  balance 
sheet  (Note  6). 
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(6)  Deferred  restricted  support: 

Changes  in  the  aggregate  balances  of  current  and  noncurrent  deferred  restricted  support  during  fiscal  1987  were  as  follows: 


Balances,  beginning  of  year 
Additions: 
Contributions  and  grants 
Investment  income  and  gains,  net 

Deductions: 

Transfer  to  support  and  revenue 
during  the  year  upon  satisfaction 
of  restrictions 

Proceeds  of  deaccessions  used  to  fund 
accessions 

Balances,  end  of  year 

Current  deferred  restricted  support 
Noncurrent  deferred  restricted  support 

Balances,  end  ot 


General 
Fund 

Land,  Building 

and  Equipment 

Fund 

Endowment 
Fund 

$3,434,879 

$5,953,178 

$1,853,688 

3.334.851 

287.666 

90.000 

252,225 

140.601 
6,381.445 

7.021,955 

1.943.688 

4.475.064 
172,650 

1,075.694 

437.500 

$1,874,241 

$5,305,751 

$1,506,188 

$1,079,447 
794.794 

$1,874,241 

S     181.279 
5.124.472 

$5,305,751 

$    465,000 
1.041.188 

$1,506,188 

The  balances  at  )une  30,  1987.  were  restrii  ted  by  dunurs  for  the  following  pur; 


building 
lions  oi  .irt  fur  i  olle*  lion 
Exhibitions 
Operations  and  othei 
Endowment 


General 

Fund 

Land,  Building 

.mil  Equipment 

Fund 

Endowment 
Fund 

$ 

$5.2'. 

$ 

.144.710 

982,776 

1.506.188 

$1,874,241 

$5,305,751 

$1,506,188 

Included  inthi  A  deferred  support  in  the  endowment  fund  is  $416,188  whi<  h  issubja  ttoi  ertain  matching  requirements 

ire  endowment 


(7)  Commitments: 

The  Museum  li  id  studio  spa<  e  under  noncancelabli  ementswhii  h  expire  on  various  dates  through 

1991  and  whii  h  are  subji  ition  Inr  n  and  other  building  operating  expenses.  Minimum  base  rental 

lows 


Sub 

Amount 

lin  ome 

Amount 

1988 

$219,197 

1.203 

1990 

80.000 

80.000 

l'i'il 

50.1 

50.000 

839 

$404,337 

Total  r>-Mi  ■  come,  relating  to  the  !4  in  fiscal  1987. 


107 


(8)  Land,  building  and  equipment  fund  expenses: 


(10)  Endowment  challenge  grant: 


Expenses  of  the  land,  building  and  equipment  fund  during 
fiscal  1987  were  as  follows: 


Depreciation  and  amortization  of 
Museum  facilities 

Fund  raising  expenses  related  to 
Museum  expansion  program 

Interest  expense  related  to  computer 
equipment  capital  leases  and  other  costs 

Extraordinary  building  repairs 
Total  expenses 


$376,685 

65,608 

11,875 
181,930 

$636,098 


(9)  Pension  plan: 

The  Museum  has  a  defined  benefit  pension  plan  covering 
substantially  all  of  its  employees.  The  benefits  are  computed 
based  upon  years  of  credited  service  and  the  final  average  com- 
pensation, as  defined  in  the  Plan.  The  normal  annual  retirement 
benefit  is  equivalent  to  50%  of  final  average  monthly  earnings, 
as  defined,  reduced  by  75%  of  the  participant's  primary  Social 
Security  benefit. 

The  Museum  follows  the  accounting  prescribed  by  Statement 
of  Financial  Accounting  Standards  No.  87 — "Employers' 
Accounting  for  Pensions,"  which,  among  other  matters, 
requires  the  Museum  to  account  for  pension  costs  based  upon 
the  projected  unit  credit  method.  The  Museum's  funding  policy 
is  to  contribute  annually  the  minimum  amount  based  upon  the 
related  actuarial  determinations.  Contributions  are  intended  to 
provide  not  only  for  benefits  attributed  to  service  to  date  but 
also  for  those  expected  to  be  earned  in  the  future. 

The  following  table  sets  forth  the  Plan's  funded  status  at 
June  30, 1987.  The  latest  actuarial  valuation  was  conducted 
as  of  July  1,1986: 

Actuarial  present  value  of  benefit  obligations: 

Accumulated  benefit  obligation,  including 

vested  benefits  of  $330,681  $    424,299 

Plan  assets — Deposit  administration 
contract,  at  contract  value  $1 ,331 ,81 3 

Projected  benefit  obligation  for 
service  rendered  to  date  (      846,200) 

Plan  assets  in  excess  of  projected 
benefit  obligation  $    485,613 

Net  pension  cost  for  fiscal  1987  included  the  following 
components: 

Service  cost — benefits  earned 

during  the  period  $      89,701 

Interest  cost  on  projected 
benefit  obligation  60,144 

Actual  return  on  plan  assets  (       125,441) 

Net  amortization  and  deferral  (  3,555) 


During  fiscal  1986,  the  Museum  was  awarded  an  $800,000 
endowment  challenge  grant  by  the  National  Endowment  for 
the  Arts  ("NEA").  This  three-to-one  challenge  grant  requires 
the  Museum  to  generate  additional  endowment  funds  of 
$2,400,000,  while  maintaining  a  base  year  level  of  operating 
support,  as  defined,  during  the  grant  period  (September  1, 1985 
through  June  30, 1988). 

As  of  June  30, 1987,  the  Museum  has  received  matching 
endowment  gifts  and  pledges  scheduled  for  payment  during 
the  grant  period  aggregating  $1,847,687,  and  has  more  than 
maintained  the  required  base  level  of  operating  support  to  date. 


(11)  Prior  year's  financial  statements: 

The  amounts  shown  for  1986  in  the  accompanying  financial 
statements  are  presented  to  provide  a  basis  for  comparison  with 
1987  and  present  summarized  totals  only.  Certain  reclassifica- 
tions of  the  1986  balances  have  been  made  to  conform  with  the 
1987  presentation. 


(12)  Subsequent  event: 

Subsequent  to  June  30, 1987,  volatility  experienced  in  the 
financial  markets  has  resulted  in  a  significant  decline  in  the 
market  value  of  certain  investments.  As  of  October  30, 1987,  the 
market  value  of  the  investment  portfolio  of  the  general  fund 
declined  by  approximately  $1,737,000  from  June  30, 1987.  The 
decline  in  the  market  values  of  the  land,  building  and  equip- 
ment fund  and  endowment  fund  investment  portfolios  was 
not  significant. 


Net  periodic  pension  cost 


$      20,849 


The  weighted-average  discount  rate  and  rate  of  increase  in 
future  compensation  levels  used  in  determining  the  actuarial 
present  value  of  the  projected  benefit  obligation  were  8'/^%  and 
5%,  respectively.  The  expected  long-term  rate  of  return  on 
assets  was  872%. 
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Museum  Staff 

as  of  June  30.  1987 


Administration 

Thomas  N.  Armstrong  III,  Director 
Jennifer  Russell,  Associate  Director 

and  Secretary 
James  Kraft.  Assistant  Director. 

DeveJopment  and  Membership 
Michael  Wolfe.  Chief  Financial  Officer 
Joan  Weakley.  Executive  Assistant  to 

the  President  and  Assistant 
■  lory 
Leah  Durner.  Executive  Secretary 
Jeffrey  Scopinich,  Secretary  to  the 

Dire*  tor 

Curatorial 

Barbara  Haskell,  Curator 

Richard  Marshall  Assoi  iateCurator, 

Exhibits 

'  lurator 
■  .on  Sims.  Assoi  /'ii<-  Curator, 

Permanent  Collet  lion 
Paul  Cumrnings,  Adjuni  I  Curator, 

Drawings 
Judith  Goldman,  Adi  iser  on  Prints 
Patricia  Hills.  Ad/um  (Curator,  Iflfh- 

and  19th-century  .\n 
Emil)  Russell  Red  i  chibition 

Coordinator*1 
Marilyn  Kushner,  Resean  h  As-w^iuni' 
Melii  k.  Resean  h  A  ssistantt* 

tanl 
Anne  Loi  ml 

Ann  M  lanl 

|ane  Niehaus,  Si  tanl 

Charlotte  Rodziew  i<  z,  Data  Enl 

l  Ibn  .mil  \  Idea 

lolui  ( .  Hanhardl  Curator 
Lui  inda  Furlong,  Assistant  Curator 
Anne  Bratai  h  Assistant 
Richard  Bl  tionistf 

Valerie  Williamson  Pro/ei  lioi 

lir.inc  li  MlUHIIHII 

la  Grunii  •     i,  Head, 

Bran(  l>  M  ind  Coordinator, 

Building  Program 
Andrea  Moriart)  Set  retary  to  Head, 
Bran<  h  M  "1 <  Coordinator, 

Building  Program 


Tom  Armstrong,  Director,  accepting  The  National  Arts  Club  Citation  of  Honor  from  O.  Aldon  James. 
Jr..  President  of  the  club,  at  its  88th  Anniversary  Ball  on  November  19. 1986.  The  annual  award  was 
presented  this  year  to  the  Whitney  Museum  of  American  Art,  whose  founder.  Gertrude  Vanderbilt 
Whitney,  had  been  a  member  of  the  club  and  been  honored  with  the  club's  award  in  1914.  Her  father. 
Cornelius  Vanderbilt.  was  a  charter  member.  On  the  wall  is  a  reproduction  of  the  portrait  of  Mrs. 
Whitney  by  John  Singer  Sargent.  At  left  is  Mrs.  Armstrong,  seated  next  to  Brendan  Gill,  one  of  the 
guest  speakers. 


Roni  Feinstein,  Branch  Director, 

Fairfield  County 
Janet  Satz.  Manager,  Fairfield  Count) 
Cynthia  Roznoy,  Gallery  Coordinator, 

Fairfield  County 

in  Lubowsky,  Brant  h  Direi  tor. 
Philip  Morris 

tte  Vuoi  olo,  Manager, 
Philip  Morris 
Ann  Dion.  Gallery  Coordinator. 
Philip  Morris 

h  Clerk, 
Philip  Mornst 
Charles  Wright,  Saturda)  Rei  eptionist, 
Philip  Mi>< 

Kathleen  Monaghan,  Bram  li  Direi  tor. 

Equitable  (.inter 
Paula  Bret  kenridge,  Manager, 

Equitable  Center 
Allison  Shut/,  Gallery  Coordinator, 
iter 
\l  Wolf,  Caller)  Coordinator, 
ter 
Mile  slant. 

iter" 
Robert  (.rant.  Saturda)  Rei  eptionist, 
Equitable  Center! 

Karl  Willers,  Brani  h  Direi  tor 
DowntoM  n 

Independenl  Stud)  Pi  ogi  am 

Kon.ild  Clark.  Head,  Independenl 
Stud)  Program,  and  Senioi 
Insirui  lor 
K ir  hard  Armstrong,  Senior  Insl 
on  Studies,  and  .\ilituu  i 
ilor 
Da\  i>l  Diao,  Inslrui  I 

:nie  K, nner.  Inslrui  tort 
Ann  H.ir.i  Mnl 


Public  Education 

Russell  Connor,  Head,  Public 

Education 
Adele  Stroll.  .\sso<  idle  Head.  Public: 

Education 
Linda  Daitz,  Adult  Education 

Coordinator! 
Lynne  Shapiro.  School  Programs 

Coordinator!" 
Jean  lied  nisi, in.  Secretary  /Assistant 
Tina  Pender,  Artreai  h  Lei  turer! 
Wayne  Sides.  Artreach  Lecturer! 

I'liblii  ations 

Dons  U  ilk  Pali  a,  Head,  Publii  ations 

and  Soles 
sheda  Si  hwartz,  Editor! 
Deborah  Lyons,  Associate  Editor  and 

Administrator,  Hopper  Col  lei  lion 
Vi<  ki  Drake.  Sei  retary/Assistanl 

I  ilii.ii  \ 

i  i(leberr) .  Librarian 
I. or. nne  Baratti,  Assistont.  Libri 

An  hi\  ist 
\l.ir\  in  Bielawski,  Catala 
Barbara  l.al  a\e.  Catal 
Janette  Rozene,  Catalogueri 
Susan  Rosenberg,  Library  Assislantt 
Shirlev  Lyons,  Libran  Clerkt 
Caroline  Blum.  Inventory  Clerkt* 

Work/Stud 
Mil  h.iel  Langer,  Work/Sludy1 ' 
Kevin  Murphy,  Work/Stud)  l ' 
Vn  ton. i  Pennai  hia,  Work/Studyt ' 
Sandra  Temko,  U'oit 


•  Temporar) 

(■Pari  tune 
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Development 

Deborah  VV.  Addison,  Associate 

Development  Officer,  Corporate 

Membership/Annual  Fund/Pianned 

Giving 
Patricia  Hynes,  Associate  Development 

Officer,  Grants 
Ruth  Schnitzer,  Associate  Development 

Officer,  Membership 
Barbara  Mitchell,  Membership 

Associate 
Kitty  Alexander-Shirley,  Development 

Researcher 
Patrice  Regan,  Executive  Secretary 
Victoria  Kirsten,  Special  Events 

Coordinatort 
Nancy  Cumming,  Development 

Systems  Analyst 
Marian  Mitchell,  Secretary/Assistant 
Kristine  Litif,  Computer  Assistant"!"* 

Public  Relations 

Linda  Gordon,  Public  Relations  Officer 
Steven  Schlough,  Assistant  Public 

Relations  Officer 
Anne  Tishler,  Assistant 
Kathy  Witte,  Assistant 

Registrar 

Nancy  A.  McGary,  Registrar 
Barbi  Schecter  Spieler,  Associate 

Registrar,  Traveling  Exhibitions 
Kim  Bush,  Assistant  Registrar, 

Permanent  Collection 
Barbara  Davy,  Assistant  Registrar, 

Exhibitions 
Tamra  Yost,  Assistant  Registrar, 

Exhibitions 
Anita  Duquette,  Manager,  Rights  and 

Reproductions 
Nancy  Heiner,  Cataloguer 
Dianne  Egan,  Assistant  to  the 

Cataloguer 
Vicki  Salem,  Assistant  to  the 

Cataloguer* 
Patricia  Blake,  Coordinator,  Corporate 

and  Circle  Loanst 
Elizabeth  Goldberg,  Secretary/ 

Assistant* 
Roberta  LeMay,  Secretary  /Assistant 
Cheryl  Hess,  Work/Study.  Rights  and 

Reproductions-!"* 
Hannah  Lee,  Work/Study,  Rights  and 

Reproductions-!"* 
John  F.  Martin.  Head  Preparator 
Warfield  Samuels,  Assistant  Head 

Preparator 
Dennis  Evans,  Manager,  ( )utside  Art 

Storage 
Alan  Myers,  Art  Handler,  Supervisor 
Mark  Williams.  Art  Handle;, 

Supervisor 
Joel  Bacon,  Ait  Handler 
( i,ir  v  Bush,  Art  Handler 
Joseph  Dugan,  Art  Handler 
Donald  Thompson,  Dork  Attendant 


'Temporary 
tPart-time 


Accounting 

Michael  Raskob,  Controller 
Marian  Ferziger,  Senior  Accountant 
Bill  Bristol,  Staff  Accountant 
Mary  Jacobs,  Accounts  Payable 

Bookkeeper 
Wendell  Falby,  Accounts  Receivable 

Bookkeeper 
Marci  Gross,  Secretary/Assistant 

Data  Processing 

James  F.  Maza,  Data  Processing 

Manager 
John  Caruso,  Computer  Operator 

Personnel 

Mary  McGoldrick,  Personnel  Director 
Hillary  Blass,  Personnel  Administrator 
Diane  Wittner,  Personnel  Assistant 
Kirsten  Mellor,  Clerk* 

Sales 

Belvin  Turnbull,  Sales  Desk  Manager 
Anne  Swedberg,  Assistant  Sales  Desk 

Manager 
George  Hirose,  Sales  Desk  Supervisor!" 
Elke  Stevens,  Sales  Desk  Supervisor!" 
Margaret  Edsall,  Salest 
Joe  Grant,  Sales 
Mike  Henderson,  Safest 
Tom  Kraft,  Stock/Sales 
Shirley  Lyons,  SaJest 
Maureen  Megerian,  Safest 
Elizabeth  Semmelhack,  Salest 
John  Edsall,  Sales  Clerk* 
Martin  Paschal,  Sales  Clerk* 
Jessica  Voorsanger,  Sales  Clerk* 
Zachary  Zimmerman,  Sales  Clerk* 

Building  Maintenance  and  Security 

John  Murray,  Operations  Officer 
Thorn  Donovan,  Assistant  Operations 

Officer 
Richard  Gagliano,  Assistant  Operations 

Officer 
Jay  Block,  Operations  Supervisor 
Nathaniel  Burkins,  Operations 

Supervisor 
Donald  A.  MacLean,  Chief  Engineer 
Carl  Lindquist,  Engineert 
William  Mullins,  Engineer 
Jeffrey  Robinson,  Engineer 
Robert  Varone,  Engineer 
Eduardo  Diaz,  Mechanic 
Ray  Vega,  Carpenter 
Edward  Krieger,  Carpenter!" 
Samuel  Rodriguez,  Mail  Clerk/ 

Messenger 
Charles  Showers,  Mail  Clerk/ 

Messenger 
Philip  Waldron,  Mail  Clerk/Messenger 

Altamont  Fairclough,  Head  Guard 
Adrienne  Alston,  Assistant  Head 

Guard 
Douglas  Burnham,  Assistant  Head 

Guard 
Ronald  E.  Langley,  Assistant  Head 

Guard 
Emanuel  Riley,  Assistant  Head  Guard 
Miguel  Agosto,  Guard 
Rov  Ashley,  Guard 


Burchell  Baynes,  Guard 
Jeffrey  Bernard,  Guard 
John  Boyce,  Guard* 
Albert  Coke,  Guard 
Steven  DeFrank,  Guard 
Dominic  Esposito,  Guard 
Howard  Fischer,  Guard 
Jeanette  Fischer,  Guard 
Robert  Ford,  Guard 
Wesley  Ford,  Guard 
Arnold  Friedman,  Guard 
Hazell  Iverson,  Guard 
Vernon  Iverson,  Guard 
Winston  L.  James,  Guard 
Floyd  Johnson,  Guard 
Louis  McLean,  Guard 
Colin  Newton,  Guard 
Hung  The  Nguyen,  Guard 
Anthony  Pascuicco,  Guard 
Herbert  Price,  Guard 
Mark  Sepanski,  Guard 
Sheldon  Steiner,  Guard 
Octavio  Torres,  Guard 
Michael  Walker,  Guard* 
Cecil  Weekes,  Guard 
Patsy  Weekes,  Guard 
Everald  Wilson,  Guard 

Interns  and 
Volunteers 

July  1, 1986-June  30, 1987 

Julie  Alagna,  Duke  University,  Durham, 

North  Carolina 
Jody  Alexander,  John  F.  Kennedy 

University,  Martinez,  California 
Jonathan  Applefield,  Bowdoin  College, 

Brunswick,  Maine 
Michele  Artiaco,  Ecole  du  Louvre,  Paris 
Erica  Beinhorn 

Lana  Bengis,  New  York  University 
John  Berlinsky,  Vassar  College, 

Poughkeepsie,  New  York 
Gordon  Bloom,  Stanford  University, 

California 
Anne  Bornstein,  New  York  University 
Ani  Boyajian,  Pratt  Institute,  Brooklyn 
R.  Seth  Bright,  Brown  University. 

Providence,  Rhode  Island 
Allison  Campbell,  Duke  University, 

Durham,  North  Carolina 
Karen  Churchill,  Southern  Methodist 

University,  Dallas 
Selma  Clug 
Joan  Cummins,  Brown  University, 

Providence,  Rhode  Island 
Christopher  D'Amelio,  University  "I 

Pennsylvania,  Philadelphia 
M.  Anita  DeBord,  University  of 

Maryland,  College  Park 
Mary  Del  Monico,  Trinity  College, 

Hartford,  Connecticut 
Candida  Dixon 
Steven  Dolinko,  Parsons  School  of 

Design,  New  York 
Peter  Doroshenko,  The  School  of  the 

Art  Institute  of  Chicago 
Barbara  Durant,  Bank  Street  College  of 

Education,  New  York 
Sharon  Edwards,  New  York  1  fniversity 
Julia  Einspruch,  Vassar  College;, 

Poughkeepsie.  New  York 
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Deborah  Finleon.  Connecticut  College. 

New  London 
Elaine  Fong.  Yale  University. 

New  Haven,  Connecticut 
Laura  Foster.  College  of  VVooster. 

U'ooster,  Ohio 
Claudia  Garbin 
Sara  Goldstein.  Syracuse  University. 

Syracuse,  New  York 
Julie  Grossman.  The  University  of 

Texas  at  Austin 
Sara  Hogin.  Boston  University 
Jesse  Johnson 
Pamela  Johnson.  Columbia  University. 

York 
Shira  Kaplan.  Columbia  University. 

New  York 
Beth  Karp.  Clark  University.  Worcester, 

achusetts 
Marni  Kessler,  Vassar  College, 

Poughkeepsie,  New  York 
Maryellen  Klein,  Skidmore  College, 

Saratoga  Springs,  New  York 
Susan  Knapp 
Lynne  Kramer 
Alisa  LaGamma,  University  of  Virginia, 

Charlottesville 
Allison  Hays  Lane 
Irene  I 
Tamara  Lockett,  Smith  College, 

Northampton.  Massachusetts 
l^ozada,  Oberlin  College, 

Oberlin.Ohio 
Michael  Marco,  Lewis  and  Clark 

College,  Portland.  Oregon 
Arm  Marver,  Duke  i  Inivei 

Durham.  North  Carolina 
Elizabeth  M.irx.  Wesleyan  l  Iniven  I 

Middletown  Connecticut 
Paula  McGarry, Connei  til  ul  College, 

■••  London 
Lisa  Menegon,  Connecticut  Colli 

■.  London 

Darnell,*  Olibrice 

Deborah  Penny  Cornell  I  Inivei 

lib  i  fork 

Gladys  Pirn  us 

a  Prorok,  Skidmore  Colli 
Saratoga  Spri  >rk 

• 
leanne  Quinn,  Oberlin  Col 

Oberlin.Ohio 
Kunberlj  Rand,  Colgate  '  Inivei 
Hamilton,  New  York 

i  Columbia  i  In 
■ 
Elaine  Reisman,  Parsons  Si  nool  of 

I   irk 

Barr)  Ritholz,  Emoi 

Atlanta  I  i 
Hn  hette  Robillard,  Pennsylvania  SI 

Un 
Laura  Rood,  Bryn  Mawi  College,  Bryn 
Pennsylvania 

Stm-' 

Hut l.  Rosenblum 
Sheni  Rud      •  u  College, 

• 

lege, 
Ami 
Phyllis  Si  her 
•  I  Silman 
Edinburgh,  Si  otland 
Bernii  e  Spandori 
Alison  Swan,  Bowdoin College, 
Brui  '  '  line 


Virginia  Thors.  Columbia  University, 

New  York 
Janine  Tramontana.  Wesleyan 

University,  Middletown,  Connecticut 
Priscilla  Vail,  Williams  College. 

Williamstown,  Massachusetts 

Membership  Desk  Volunteers 

Helen  Halpern,  Chairman 

Bess  Arndt 

Lillian  Burg 

Pam  Carter 

James  Wm.  Clement 

Nancy  Cubillo 

Selly  Dembo 

Billye  Ettenberg 

Monique  Fischer 

Alice  Fleisher 

Nancy  Golieb 

Richard  Griffith 

Elaine  Grissom 

Yvette  Grubman 

Teresa  Heifer 

Holly  Hughes 

Evelyn  Kalish 

Bernice  Locker 

Selma  Mebel 

Janet  Mackin 

-  Manacher 
Geor. 
John  Mi- . 
Laurie  Morison 
Heidi  Raugland 
Ron  R 

Mimi  Sands 
Polly  Sills 

lurnbull 
Eunii  e  Winslow 

Whitney  Museum  oi  American  \ri 
I  .in  field  (  1 1 1 1 1 1 1  \  \  olunteers 

Nadja  Aminoff 

\  ni's 

Ileum  Aronson 

Gloria  H.ir.isi  h 

Hill. if.  Blumbi 

Claire  Boui  hard 

Sandi 

Dolons  ( looleen 

Renal 

Mimi  FitzMaurii  e 

Loretta  I 

Ann  Greeno 

Waltei  1 1  ■ 

larrington 
Shirle  |ankou  ii  h 
Alfred  Kraemei 

helle  kn  , 
Norman  Krm  hkou 
i  Lee 

in  Mallo) 
Helaine  Miller 
Marsha  Morri 
Marian  Nai  hman 
kim  Powell 
Floreni  e  Kimi  hman 
Khoil.i  Si  human 
Phyll 

Louise  Stem 
Mariellen  Stewarl 

mund  sir. i 
Zelda  sir. 
H.irli.ir.i  I 
Sallie  Will 


Whitney  Museum  of  American  Art 
at  Philip  Morris  Volunteers 

Elise  Revson.  Coordinator 
Nancy  Allerston 
Sylvia  Asher 
Hannah  Bernstein 
Belle  Bleifeld 
Melva  Bordiga 
Beverly  Brager 
Blanche  Broder 
Charlotte  Brodie 
Anna  Goldfarb 
Mary  Green 
Mickey  Haltman 
Lora  Hooper 
Ann  Jacobson 
Joan  Lipkin 
Nanette  R.  Littman 
Murray  Markowitz 
Myron  Myers 
Muriel  Schwartz 
Sonia  Strassburger 
Matilda  Wolf 

Whitney  Museum  at  Equitable  Center 

Volunteers 

Robin  Annexstein 
Cynnie  Auman 
Sarah  Baxt 
Loretta  Bozung 
Man  ia  Brookler 
Sylvia  Burt 
Lavonne  Carlson 
Lydia  Chin 
Lisa  Coleman 
Jennifer  Cossgrifl 
Thomas  Ferdinand 
|o  Ann  Flodd 
Kit.i  Glassei 
I  larriel  Gorlin 
Theo  ( Ireen 

II  Harris 
Veronii  .1  I  lodorowski 
Edward  laffin 
Miriam  L.ist 
S\  l\  1,1  Mann 
( llaudia  Morreal 

■  Notovitz 
Dianne  ( Isias 
|oe  I'. mills 
Mar)  Pelkej 
Selma  Riese 
Pauline  Romain 

Roselli 
Roselle  Roseman 
lllona  Wells  Sambasivan 
Muriel  Shapiro 
lieri.i  Snady 
Harold  Walli 
Hilda  Weidman 
BerdaWexler 
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